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OLLEGE OF ORGANISTS.—The NEXT 
MEETING of the CONFERENCE on ORGAN CON- 
STRUCTION will be held at the Neumeyer Hall, Hart Street, 
Bloomsbury, on THuRspay, February 3, at Eight, when drawings and 
models will be exhibited. Organists and Organ-Builders (non- 
members) may have cards of invitation on application.—E. H. Turpin, 
Hon. Sec., 95, Great Russell Street, Bloomsbury. 


USICAL ASSOCIATION, 27, Harley Street, W. 
On Monpay, February 7, at Five o’clock,a PAPER will be 
read by A. O. Steep, Esq., ‘On Beauty of Touch and Tone: an 
inquiry into the Physiological and Mechanical Principles involved in 
their Cultivation.” Part II.—‘t The Piano and Organ.” 
JAMES HIGGS, Hon. Sec. 





9, Torrington Square, W.C. 
E OLBORN TOWN HALL.—ORGAN RECI- 


TALS.—Tvespay, February 1: Vocalist, Mr. Vitton; Or- 
ganist, Mr. Frank Bradley. Turspay, February 8. Vocalist, Miss 
Ellis Newton; Organist, Mr. J. Loaring. Turspay, February 15. 
Vocalist, Mr. Wallace Wells; Organist, Mr. James Higgs. Ad- 
mission, 3d. and 6d.; Reserved seats, 1s. Tickets at the Hall, and 
at the doors on the evenings of performance. Doors open at 7.30; to 
commence at 8. 


~T. MATTHIAS’ CHURCH, Earl’s Court, Ken 
% sington.—St. Matthias’ Day, February 24. Grand Festival 
Service, with full Orchestra. Gadsby’s Evening Service in C, and 
Cantata by Spohr, ‘God, Thou art great,” will be performed at the 
conclusion of the service. Director of the Choir, Mr. Faulkner Leigh. 
At a solemn sacred service in Lent, a Sacred Cantata, MS., by J. H. 
Bonawitz, will be performed for the first time, with full Orchestra and 
Chorus, conducted by Herr Bonawitz. Violin Obbligato by Herr 
—- Admission to this Service will be by Ticket, to be obtained 
y sending stamped envelope addressed tothe Vicar or Churchwardens. 








ACH’S “PASSION MUSIC.”—It is proposed to 

sing the above at St. Stephen’s Church, Rochester Row, West- 
minster, with an enlarged Choir, three Wednesday evenings in Lent. 
Ladies and gentlemen willing to assist in the Choir will oblige by 
communicating with the Choirmaster, Mr. W. H. Baker, 32, Vincent 
Square, Westminster, S.W. 


HE MADRIGAL SOCIETY offers a Prize of 
Ten Guineas (being the First Pri~*, not awarded in November 
last) for the best APPROVED MAD’ ?*GAL, in not less than four, 
nor more than six parts, the upper part or parts to be for one or two 
treble voices. The character of the composition to be after the manner 
of the Madrigals of the seventeenth century, by Benet, Wilbye, 
Weelkes, Marenzio, and others, and to consist of independent part- 
writing, in figure or imitation ; therefore a mere part-song or melody 
harmonised will be inadmissible. The Madrigals to be delivered 
addressed to the Secretary of the Madrigal Society, Freemasons’ 
Tavern, Great Queen Street, London, on or before March 1o, 1881, 
each composition having a device or motto affixed thereto, with the 
Composer's name in a sealed envelope bearing a corresponding mark. 
The award of the judges will be made known at the last meeting of the 
Society for the current season, in April. 
LBERT HALL, SHEFFIELD.—COMPETI.- 
TION CONCERTS, commencing February 13, for Sopranos, 
Contraltos, Tenors, Baritones, Basses, Violin Solos, Vocal Quartets, 
&c. Apply for circulars to Mr. Samuel Hadfield, 70, Winter Street, 
Western Bank, Sheffield. 
CHORAL SCHOLARSHIP at King’s College, 
Cambridge, value £90 a-year, for three years, will be offered for 
competition on March 8, 1881. Candidates must be not more than 25 
years of age, and have either a BASS or TENOR voice. Besides pro- 
ficiency in music, a knowledge of elementary classics and mathematics 
will be required. Further information will be given by the Senior 
Dean, to whom testimonials as to character and musical ability should 
be sent not later than February 26. 


pees VACANCIES in a resident Country Choir 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 

ty Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
erners Street, W. 











OYS’ VOICES and ALTO WANTED. Must 
be able to read Cathedral service. Apply, on Sundays, at St. 
Mary-at-Hill Church, Eastcheap. 


ANTED, to TRAIN as NURSE, a tall, active, 
strong Young Woman. Previous experience not necessary, 

but one who could sing TREBLE in a plain Church service preferred. 
Wages, £14, rising to £20, with board, &c., and uniform dresses. 
Apply to Medical Superintendent Bristol Lunatic Asylum Stapleton. 








—" PETER’S, Eaton Square.—CHOIR-BOYS.— 

There are VACANCIES in this Choir for BOYS, under eleven, 
to be filled by competition. A high-class education and pay according 
to merit offered. Apply to Mr. Sergison, Director of the Choir, after 
5 p.m. Evensong, any week-day except Saturday. 


SOLO CHOIR-BOY.—WANTED, for St. Peter’s, 
» Onslow Gardens, S.W. Liberal salary. Apply, by letter, tothe 
Organist. 

YHOIR-BOY WANTED for Church near the 

City (East). Must have good voice. Musical education and 
£6 to £8 per annum, according to ability. Letters to Mr. T. W. Cox, 
Zerlinda Villa, Loudoun Road, St. John’s Wood, N.W. 


ARLISLE CATHEDRAL.— ALTO SINGER 

(to take the Solos) and LAY CLERK WANTED. Salary, £120 

ayear. For particulars and terms of engagement apply to S.G. Saul, 

Esq., Chapter Clerk, Carlisle, to whom testimonials of character and 
musical efficiency must be sent not later than February 8, 188r. 


N ALTO is REQUIRED for the Choir of All 
Saints Church, Blackheath. Salary, £20. Good voice and good 
reader. Apply to Mr. C. E. Tinney, Choirmaster, Park Villa, Bennett 
Park, Blackheath. Miers has 
LTO, with Cathedral experience, desires EN- 
GAGEMENT in country Cathedral or London Choir (daily or 
weekly.) Address Alpha, 8, Brooksby Street, Barnsbury, London. 
ANGOR CATHEDRAL. — WANTED imme- 
diately, a TENOR for the Choir of this Cathedral. Salary, 


about £44 per annum. For particulars, apply to the Chapter Clerk, 
Diocesan Registry, Bangor. 

















ANTED, for the Choir of St. Giles-in-the-Fields, 

TWO TENORS and ONE BASS. Salary, £12 to £15. Apply, 

in the first instance, by letter only, to Mr. Kenningham, Choirmaster, 
at the Church. 


ANTED, TENOR and ALTO VOICES, for a 
Church Choir (surpliced) near King’s Cross Station. Stipend, 
£3 perannum. Apply, by letter, to Choirmaster, 49, Camberwell New 
Road, S.E. 
ANTED, FIRST TENOR and _ BASS, to 
DEPUTISE occasionally; ros. per service. No one need 
apply unless thoroughly acquainted with three-voiced masses. Apply, 
by letter, to Choir-manager, 264, Fulham Road, S.W. Mr. J. Wilson 
is invited to communicate. 
IPON CATHEDRAL.—There will shortly be a 
VACANCY for a BASS Voice. One fully qualified to take 
the solo and verse parts in the daily services required. Stipend, £85 
to {g0. For full particulars apply to J. F. A. Coppin, Esq., Chapter 
Clerk, Ripon, to whom application, with testimonials, must be sent, 
post-free. 


ASS WANTED for St. Stephen’s, Walbrook, E.C. 
Stipend, £12. Duties light. Address, H. J. White, 28, Sheen 
Park, Richmond, Surrey. 


AMDEN TOWN PARISH CHURCH, Pratt 
Street—A few GENTLEMEN REQUIRED to augment the 
Choir. Surpliced. Full choral service. Apply to the Choir Secre- 
tary, at the Church, or by letter to A. H. Crowest, 30, East Street, W.C. 


O CLERGYMEN.—A Gentleman of experience 

in teaching singing, desires an ENGAGEMENT as CHOIR- 
MASTER. South of London preferred. Good testimonials. Can- 
toris, Messrs. Novello, Ewer and Co., 1, Berners Street, London, W. 


ANTED, at the end of February, a thoroughly 

efficient ORGANIST and CHOIRMASTER for St. Nicholas 

Parish Church, Sevenoaks. Age not under 27. Very fine organ. 

A communicant. Salary, £75. Applications, with copies of testi- 

monials of recent date, to be sent to the Vestry Clerk, Sevenoaks, 
Kent, on or before February 7, 188r. 


RGANIST and CHOIRMASTER WANTED 

for Martock Parish Church, Somerset. Salary, £30. Address, 

with fullest particulars and references, The Vicar. 

RGANIST and CHOIRMASTER (thoroughly 

efficient) WANTED for St. Thomas’s Church, Douglas. 

Address, stating references, The Incumbent, St. Thomas's Parsonage, 
Douglas, Isle of Man. 






































QT. ANDREW'S, Willesden.—WANTED, imme- 
diately, an ORGANIST accustomed to Gregorian services. 
Volunteer or at small salary. Apply to the Vicar, 
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PROFESSIONAL NOTICES. 
MISS BESSIE HOLT, R.A.M. (Soprano). 


For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. 


MRS. ALFRED J. SUTTON (Soprano). 
Is open to engagements for Concerts and Oratorios. 
54, Duchess Road, Edgbaston, B: Birmingham. 





MR. MORIN DAYSON (Baritone). 
For Oratorios, Concerts, &c., all communications to e* addressed t. 
45,1 Portland Place North, Clapham Road, S.\V 


MR. BINGLEY SHAW (Bass). 


r or Ore atorios and Concerts, &c., address, 56, Park Street, mad alsall. 


MR. S. HOUSTON FLINT (Bass). 


For Oratorios, Concerts, &e. . address, Cath idl Heref rd 





~ MISS EVA FARBSTEIN ~ (Soprano). 
Pupil of Signor Arditi, is now at liberty to accept engagements for 
Oratorios, Concerts, &c., address, 20, Story Street, Hull. 


MISS ARTHUR (Soprano). 
Pupil of Madame Sainton-Dolby. 
6, Westone Grove, Finsbury Park, London, N. 


MISS JULIA JONES (Soprano). 


For Oratorios, Concerts, &c., 1, Great Western Terrace, Cheltenham, 








MR. THOMAS KEMPTON (Ba: 38). 
(St. Paul's Cathedral.) 
Provides Quartet Parties for Oratorio, Ballad, and 
Concerts, Masonic Banquets, &c. For names of artists 
address, 6, Halliford Street, London, N 
MR. J. SHARP (Oboeist). 
For Oratorios, &c., address, 235, Lidgate Hill, Pudsey, near Leeds. 
N.B.—Bandmasters and others supplied with the New Model Oboe ; 
new reeds, 2s, each ; staples recaned, 1s. each. 


Miscellaneou 
and terms 











MISS MINNIE JONES (Soprano). 


For Oratorios, Concerts, &c., 104, Mytton St., Moss Side, Manchester, 


MISS NELLY McEWEN (Soprano). 


Is open to engagements for Oratorios, Concerts, &c., address, 
ts Cavendish Place, Cavendish Square, W. 


MISS BAIRSTOW ’ (Soprano). 


ee of eth Monari Rocca), 80, Lord Street, Southport. © 








For Deneets, “ee Recitals, &e., saiinns Forsyth Brothers, 
Cross Street, South King Street, Manchester. 
“MISS FLORENCE A. SPRANGE (Soprano). 
For Oratorios, Concerts, and Lessons, address, 39, Sydner Road, Stoke 
Yewington, N. 
MISS MARY BEARE, R.A.M. (Soprano). 


For Oratorios, Concerts, &c., address, Messrs. Beare and Son, 
34, Rathbone Place, W. 


MISS LAURA SMART (Soprano) 


Requests that all communications respecting Orat orio, 
_Recital, or Concert, may be addressed, 2 











Phan 


MR. SIMEON SCHOFIELD (Base). 


For Concerts, &e., address, 16, Milton Street, Halifax. 








MISS LOUISA BOWMONT (Contralto). 
(Principal of St. Peter’s, Manchester.) 
For terms for Concerts, Oratorios, &c., address, 51, Mercer Street, 
Embden Street, Hulme, Manchester. 


“MISS FLORENCE WYDFORD (Contralto). 
For Oratorios, Miscellaneous Concerts, Dinners, Soirées, &c., 
95, St. Paul’s Road, Lorrimore Square, S.E. 


MISS SARA CRAGG (Contralto). 
12, North Castle Street, Halifax. 
MISS EDITH CLELLAND (Contralto). 


71, Hulton Street, Moss Side, Manchester. 


MISS ANNIE CHATER (Contralto). 


Address, 9, Finborough Road, South Kensington, S.W. 























MISS LEYLAND (Contralto). 
For Concerts, Oratorios, &c., address, 6, Wilton Strect, Oxford Road, 
rain Manchester. ara: 
“MISS BERTHA ALDEN (Contralto). 


Every description of Concert work, address, The Close, Norwich. 


MISS JEANIE ROSSE (Contralto). 
For Engagements and Lessons, address, 6, Woodberry Grove, 
Finsbury Park, N. 
MISS ELIZA THOMAS, R.A.M. Medalist 
(Contralto). 
For terms, and opinions of the press, address, 49, Upper George Street, 
Bry anston Square, London, wW 


~ MR. VERNEY BINNS (Tenor). 
65, King Cross Street, Halifax. 


~ MR. STEDMAN (Tenor). 
12, Berners Street, W. — 
~ MR. S. FORD (Tenor). 


For Oratorios, Concerts, &c., address, Penn Fields, Wolverhampton. 


—a MR. WILLIAM E. GLAZIER (Tenor). 


_For Concerts, &e., +1 133) St. Thomas’s Road, F insbury Park, NN. 


MR. WM. PARKINSON (Primo Tenore). 
At liberty for Opera, Concerts, and Oratorios, address, 26, Southampton 
Row, London. 


MR. J. SHAKESPEARE ROBINSON (Tenor). 


For Oratorios, Concerts, &c., address, care of Mr. Hallard, 58, Hutton 
Street, Nechells Park Road, Birmingham. 


MR. ALFRED GREENWOOD (Tenor). 


For public or private engagements, eis 14, South Molton 






































R. JOSEF CANTOR (Buffo Vocalist, and Ac. 

companist), can arrange with Secretaries of Choral Societies 

Institutes, &c., to give his ‘Humorous Sketches (4 la John Parry 
during the season. 28, Church Street, Liverp ool. 








R. FREDERICK BEVAN (Bass, H.M. Chapel 


Royal, Whitehall) begs to announce that he is open to accept 











ENGAGEMENTS for Oratorios, Classical, Operatic, or Ballad 
Concerts, &c. Address, 94, Geneva’ Road, Brixton, S.W. 
R. ARTHUR DOREY (Organist of the 


Alexandra Palace). For Pupils, Engagements for Concerts, 
14, Huntley Street, Bedford Square, W.C. 


HE HARP.—MISS LOCKWOOD, Harpist to 
the Carl Rosa Opera Company and Teacher of th e above instru- 
London address, 6, Frederick Place, Gray’s Inn Road, W.C. 


RAMATIC RECITALS.—Mr. Harold Henderson 

(Prizeman of the City of London College) is open to ENGAGE- 
MENTS for the above at Concerts, Soirées, &c. Charities gratis, 
For terms, &c., address, 13, Elder Street, Spital Square, E. 


ee 





ment. 











ai be F. E. GLADSTONE has REMOV ED to to 
No. 13, Walterton Road, St. Peter’s Park, W. 


O MUSICAL SOCIETIES, MANAGERS of 
CONCERTS, FESTIVALS, &c.—Miss Agnes Larkcom, 
Madame Poole, Mr. T. W. Hanson, Mr. Winn, and Mr. T Harper 
(Trumpet and Cornet) are available during the winter for ER et 
Miscellaneous and Ballad Concerts, &c. Address, Mr. Harper, 25, 
Brecknock Crescent, N.W. 
ISS AGNES LARKCOM will sing, February 3, 
City; 4, Sunderland; 5, Newcastle-on-Tyne; 7, Lincoln; 
12, Birmingham (“ Ancient Mariner”); 17, Northampton (‘Messiah ”’) ; 
21, Sheffield; 22, Kilburn; 23, Reading; 24, St. Andrew's Ilall 
25, Halifax (“ Building of the Ship”); 28, Holborn Town Hall (‘! Lady 
of the Lake”). Communications may be addressed, 213, Albany 
Street, Regent's Park, N.W. 


R. and MADAME EDWYN  FRITH’S 
L ORATORIO and BALLAD CONCERT TOURING PAR- 
TIES (under Royal Patronage in London). Sopranos, Mdlle. Mathilde 
Ziméri, Madame Frances Brooke, Miss Giulia Welmi; Contralto, 
Madame Edwyn Frith; Tenors, Messrs. D’Arcy Ferris, Arthur 
Wilmot, Henry Dunman; Basso, Edwyn Frith; Violinist, Mdlle. 
Héléne de Lisle; Pianists, Miss Mary Kincaid (aged 7); Mr. Arthur 
L’Estrange. Now ready, new and greatly enlarged book prospectus, 
containing upwards of 100 splendid critiques. Engaged for Welling- 
ton, 31; Newport, February 1; Surbiton Subscription Concerts, 24; 
&c., &c. Pending, Walsall, Birmingham, Blackpool, Leeds, New- 
castle, Exeter, Northampton, &c. Highly favourable terms for en route 
consecutive dates. Lowest terms can be named for any artists in the 
profession, who, being worked in conjunction with these parties, will 
be found the most economical extant. Mayo House, 11, Fulham Place, 
Maida Hill, W. 


HE BRITISH GLEE UNION (Established 1875). 
Mr. Sipney Barnsy (Alto), Mr. HENRY PARKIN (Tenor), 
Mr. Lovett KiNG (Tenor and Pianist), Mr. PRENTON (Basso), and 
Madame ApELINE PaGet (Seprano). For Concerts, Dinners, &c., 
address, H. Prenton, 1, Albion Square, Dalston, London. 


RGANIST and CHOIRMASTER WANTED, 


for St. John's Wood Presbyterian Church. Two services on 
Sundays, and service followed by choir practice on Wednesday even- 
ing. Apply, inclosing testimonials and stating salary required, to 
M. P., Messrs. Novello, Ewer and Co., 80, Queen St., Cheapside, E.C. 


RGANIST and CHOIRMASTER WANTED, for 

a small Church within 20 miles of London. It is desirable that 
he should reside in the neighbourhood. Letters may be addressed to 
B., Messrs. Novello, Ewer and Co., 80 and 81, Queen Street, 
Cheapside, E.C. 


HE Parish Church of St. Mary, South Shields, 
REQUIRES, at Easter next, ORGANIST and CHOIR- 
MASTER combined. Fine organ by Schultze, three manuals, hydraulic 
power, &c, Duties chiefly Sunday, with week-night service and prac- 
tice. ‘Opening for tuition. Address, The Vicar. 




















RGANIST.—Advertiser desires an ENGAGE- 
MENT as ORGANIST or DEPUTY. 


Address, V. X., 5, 





treet, 


Lausanne Road, Peckham, S.E. 
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ANTED, a thoroughly efficient ORGANIST 

and CHOIRMASTER for a Church ina large inland watering- 

place. Duties: Sunday services, one week-day evening service, 

traiaing of choir, &c. A really able musician would finda good open- 

ing for teaching. Address, stating salary required, Vicar, 6, Titchfield 
Terrace, Regent’s Park. 


RGANIST and CHOIR- TRAINER.— 
WANTED, a SKILLED MUSICIAN to Train Choirs, and 
organisé the Tez wching of Singing in Schools in the Archdeaconry of 
Brecon., He will be required to act as Organist of a particular church, 
and to give all his time to these duties. Salary, £120, anda house 
rent-free. A knowledge of the Tonic Sol-fa desirable. Address, Rev. 
John Price, Llanveigan Rectory, Brecon. 
HE ORGANIST of Christ Church, Middlesex, 
wishes to meet with a young gentleman having some knowledge 
of the Organ, who would be willing to assist him at the Church in 
exchange for lessons and practice on that instrument. Letters to Mr. 
J. Tunstall, 104, Barnsbury Road, N. 


T° ORGANISTS.—Student open to act as 
DEPUTY daily at church, in return for organ practice. Refe- 


rence from Organist. 
Holloway, N. 


HE ORGANIST and CHOIRMASTER (an 
Englishman and Communicant) of a large Church in the West 
Indies, where the services are fully Choral and a large Choir is kept, 
will be at liberty to acceptan ENGAGEMENT, about July, at home 
or abroad. The Colonies preferred. Chosen for present position by 
the late Mr. James Coward, Crystal Palace. For information and 
— oe apply to H. J. Ree ves, Esq., 31, Camden Grove, Peckham, 
London, S 


RGANIST DISENGAGED.—Efficient and reli- 
able. Moderate salary. Z. X., Messrs. Novello, Ewer and Co., 
1, Berners Street, London, W. 


Address, R. A. M., 12, Girdlestone Road, Upper 








R. ALLISON instructed, by Post, Candidates 


who passed RECENT UNIVERSITY EXAMINATIONS for 
the DEGREES of MUS. DOC. and MUS. BAC. (Oxford, Cambridge, 
Also F.C.O., Senior Local, Society of Arts, and T.C.L., 
and Honours Certificate 
of Mu 


and Dublin). 
Ass vociate, 


Licentiate, 
cs, Choir M anagement, History 

a Orch stration 

Organ an¢ 
: post) i in EL anguages, &c., 
— London. Dr. Hort 
» Oxf rd Street, Manch 
1881.—Gentlemen 
Allison should apply to 
Cambridge House, 68, Nelson Street, 


Har- 


(1s A a 3S). 














C ‘AMBRIDGE 


desiring to be prepared for this by Dr. 


Ist. ag Hees 


him by the end of February. 
Oxford Street, Manchester. 
Awaits of MUSICAL WORKS, Counterpoint, 

Canon, Fugue, Harmony, and Acoustics per post. Dr. Bentley, 
18, St. Ann’s Street, Manchester. 








N R. E. BURRITT LANE, L. Mus., T.C.L., 
4 Tallis Gold Medalist, 1880, instructs in HARMONY, COUN- 


TERPOINT, &c., personally or by correspondence. 32, Avington 


Grove, Penge, S.E. 


N USICAL 
z Graduate gives Lessons by Correspondence 
COUNTERPOINT, and HARMONY. 


Pupils. Phone, Messrs. Novello, E1 

N ISS K. RIVAZ (pupil of Madame Sainton- Dolby), 
1 for seven years Professor of Solo and Class-Singing at the 
Princess Helena College, Regent’s Park, will be free at Easter to 
actépt a similar NON- RESIDE NT ENGAGEMENT at a College 
or School for Ladies. Miss K. Rivaz recei pupils at her own resi- 
dence, 19, Cowley Street, Westminster, where all communications 
should be addressed. 








EXAMINATIONS. — A Cambridge 
in ACOUSTICS, 
References to successful 
wer and Co., 1, Berners Street, W. 














RGANIST seeks ENGAGEMENT in Presby- 

terian Church or Church of England (low service). London or 

suburbs. Highest references. Address, P. D. C., Messrs. Novello, 
Ewer and Co., 80 and 81, Queen Street, E.C. 


RGANIST and CHOIRMASTE -R, or or MUSIC- 

MASTER, desires APPOINTMENT between now and Easter. 

A Communicant, holding important post, having very high testi- 

monials for eleven years. Is known as a public organist, and would 

pay premium for connection. Cathedral or Gregorian music. Omega, 
W. Tidy, Esq., Stanmore, N. 


O VIOLINISTS.—WANTED, temporarily, for 

six or twelve months, a good performer and teacher. For fur- 

ther particulars apply, by letter or personally, to Mr. Stedman, 
Musical Agency, 12, Berners Street, London, W. 


Viol: A.—A good professional Viola Player desires 
an ENGAGEMENT in or near London. Very steady andatten- 
tive to business. Address, Viola, care of Mr. T. S. Watson, 6, Syca- 
more Street, Newcastle-on-Tyne. 
R. FRANK PERCIVAL (Author of ‘ Joyous 
Lays,” ‘‘ Easy Classics,” &c.) Arrangements and Original Com- 


positions ; also works revised and fingered for publishers. Address, 
4, bE Imw ood Place, L eeds. 














O COMPOSERS.—Words for Songs and Part- 


Songs. Specimens sent on approval. Address, E. B., Messrs. 
Nov ello, and Co., 1, Berners Street, 


O VOCALIST S, PIANIST ap and VIOLINIST S, 

&c.—The Directors of the London Conservatoire of Music offer 
a perfectly FREE MUSICAL EDUCATION from the first pro- 
fessors (preparatory for introductions) to all possessing natural talent 
and unable to pay fees. New branches: 313, Oxford Street, and Myd- 
delton Hall. Candidates address the Secretary, 37, Abbey Road, N.W. 
The next Concert will take place at Aberdeen House, Argyll Street, 
February 17, at Eight. 


ONDON ORGAN SCHOOL and COLLEGE of 
MUSIC (establis hed 1865), 3, Princes Street, Cavendish Square, 
W. Piano, singing, violin, flute, organ lessons, and practice, £2 2s. 
per course. Lessons day and evening. Prospectus for one stamp. 
SCOTSON CLARK, Mus.B., Principal. 


¢ 

USIC SCHOOL,—CHURCH OF ENGLAND 
HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent’s Park —Head Mistress, Miss Macirone, late Professor 
of Royal Academy of Music. Fees, two or three guineas a term. Pupils 
not in the school pay an entrance fee of one guinea. MUSICAL 
SCHOLARSHIPS were awarded in December to pupils of not less 
than one year’s standing in the school by Professor Macfarren. Term 

began January 18. F, J. HOLLAND, Chairman. 


R. JOHN HILES, 5, Elsham Road, Kensing- 

ton, W. (Author of the “ Catechism of Harmony, Thorough- 

bass, and Modulation,” “ Hiles’s Short Voluntaries,” “ Catechism for 

the Pianoforte Student,” and several other important musical works), 
gives Lessons in Harmony, Counterpoint, &c., by post. 


HE ORGANIST of RIPON CATHEDRAL 


teaches HARMONY and COUNTERPOINT by Correspondence. 
For terms, address Edwin J. Crow, F.C.O., Mus. Bac., Cantab. 


[LESSONS by ‘CORRESPONDENCE. E. W. 
TAYLOR, Mus. Bac., F.C.O., L. Mus. T.C.L., Stafford. 























RTICLED ryt —The ORGANIST of the 
CRYSTAL PALACE 5 prepared to receive a Gentlemanly 
Youth as above. iceman ad vantag id every home comfort. 
For particulars, address, Mr. Fyre, Villa, The Avenue, 
Upper Norwood, S.E. 


NM R. FRANK BRADLEY has an opening for one 
i more RESIDENT ARTICLED PUPIL; unusual advantages. 
Large residence with every home comfort. Access to Organs of 
Lewis, Gray and Davison, and a fine organ in the se. Address, 
Mr. Frank Bradley, Organist, St. John’s Road, 
Pimlico, S.W. 
RTICLED PUPIL.—The Organist of St. Peter’s, 
Eaton Square, has a VAC: ANCY for a PUPIL with talent. 
Apply to Mr. Sergison, The Vestry. 






























RGAN L ESSON ,or PRACTICE, 36, STRAND 
(four doors from Charing Crem ), and at St. Michael's, Lorn Road, 
Brixton Road, S.W., on fine two-manual C ORGAN (Hit and Son). 
PE DALLING specially taught. W. VENNING SOUTHG hen 
‘The Strand Organ Studio,” 36, Strand, W.C. E stablish ed 1867. 


RGAN LESSONS (including ~ Daily Pr actice), 

St. Saviour’ s Church, Camberwell, or at Mr. J« ux Board- 
s Organ Studio, Herne Hi il Road, near Lought 
S.E. Both good modern —- two manuals, concave pofig 
Studio Organ can be engaged for practice only. Inclusive terms for 
26 hours s, £1 IOS. 











’ 





man 









RGAN PRACTICE or INSTRUCTION.—Three 
manuals, each of 56 notes, pedal organ, 30 notes, 18 effective 
stops, and blown by the Automatic Hydraulic Engine. Terms, which 
are strictly inclusive, on application at Blennerhasset’s Organ School 
and Studio, rA, Vernon Street, Pentonville, W.C. 

Sole Agent for THE HYDRAULIC ORGAN BLOWER. Cheapest, 
simplest, best, and most effective ever invented. Full particulars, and 
estimates as abov e, free. _ Inspection invited. 





RGAN PRACTICE, on a fine new instrument 
with 2 manuals, 16 stops, and full compass of bourdon pedals, 
blown by hydraulic engine. Terms (strictly inclusive), one shilling 
per hour, at the Organ Studio, 15, Southampton Street, Strand, W.C. 


.RGAN PRACTICE (Private) on exceptionally 

moderate terms. Three manuals, 34 stops; separate pec lal organ 
of 4 stops. Blown by engine-power. Five minutes’ from the “ Angel.” 
Apply to Ewald and Co., 16, Argyll Street, Regent Circu s, W. 


> MPLOYMENT 


a year made easily. 





(permanent or spare time), £150 
Pianoforte Tuning and Repairing g taught 














in a few lessons. Reference to pupils; 15 years’ experience. ‘Address 5 
Tuner, 246, High Street, | Came den Town, | n, N. Ww 
IANOFORTE TUNER, REGU LATOR and 
REPAIRER WANTED.—Address, 354, Coventry Road, Bir- 
mingham. 





V ANTED, in a Pianoforte and Music Ware- 

house,a Young Man who can tune and play the piano well, 
and who is acquainted with the repairs of Musical Instruments gene- 
rally. Board, lodging, and small salary for first year. G.S., Messrs. 
Novello, Ewer and Co., 1, Berners Street, London, W. 


piso TUN ER, 


REGULATOR, and RE- 


State salary and particu- 


PAIRER.—Young Man WANTED. 
Jars to 354, Coventry Road, Birmingham. 





60 





THE MUSICAL TIMES.—FEBruary 1, 1881. 





ANTED, a First-class PPANOFORTE TUNER 

and REPAIRER. Broadwood man preferred. Permanent 
employment to a good steady man. Apply to Alderson and Brentnall, 
97, Northumberland Street, Newcastle-on-Tyne. 


YOUNG LADY desires RE-ENGAGEMENT 
ina PIANOFORTE and MUSIC WAREHOUSE. Expe- 
rienced. Brilliant pianist. Reads at sight. Book-keeping. Address, 
A. Z., 18, Argyle £quare, London, W.C. 





TUNERS WANTED. — Expe- 

rienced steady men of good address, desirous of a comfortable 
and permanent situation, can apply (stating salary required, with 
references) to J. Graham, Music Warehouse, 6, Shandwick Place, 
Edinburgh. 


ANTED, a First-class PANOFORTE TUNER 

(Collard or Broadwood). One who understands Harmoniums 
and American Organs preferred. Permanent situation to a suitable man. 
Address full particulars to H. F., Messrs. Novello, Ewer and Co. 


\ K YANTED, a First-class PIANOFORTE and 

HARMONIUM TUNER. Must be able to regulate. Need 
not apply unless thoroughly competent and having satisfactory refe- 
rences. Address, X. Y. Z., Messrs. Novello, Ewer and Co. 


\WWANTED, a Young Man as INDOOR TUNER. 
State age and full particulars. W. Duck and Co., Music- 


IANOFORTE  W. 





sellers, Bath. 


Wa" JANTED, a competent PIANO TUNER for the 
country. Must have reference, &c. A steady man would have 
a permanent situation. Apply to George Greenall, Lancaster. 


ANTED, a First-class outdoor TUNER and 

REPAIRER, for a fashionable watering-place in Kent. One 

from Broadwood’s preferred. Must have good references. Address, 
H.S, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


OLISHER and ASSISTANT REPAIRER 

WANTED in a Pianoforte Warehouse in the provinces. Ad- 
dress, stating wages required, &c., to H. W., care of Messrs. Eave- 
staff, 14, Berners Street, Oxford Street, London, W. 








W 7ANTED, by a First-class TUNER from Collard’s 
and Erard’s, an Outdoor situation in London. Address, N., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


YOUNG MAN, Son of an Engineer, seeks 
useful EMPLOYMENT in a MUSIC WAREHOUSE. 
Desires to learn tuning or repairing. Lover of music. Would go 
first six months for board and lodging. A good home with the chance 
of being amongst music required. Very quick at learning. A good 
character from persons of standing. Aged 20. Would not object to 
go abroad. Address, John Corby, Jun., High Street, Bozeat, near 
Wellingborough. 
\ JANI ED, by a Youth, aged 18, a SITUATION 
as IMPROVER in TUNING and REPAIRING. Five 
years’ good character. Address, W. W. T., Clarence Cottage, Park 
Road, Hampton Wick, Middlesex. 





JIANOFORTE.—A London Factory TUNER, 
REPAIRER, and REGULATOR seeks EMPLOYMENT; 
indoor preferred. Has a good knowledge of Harmoniums and 
— Organs. Address, A. Y., 11, Pembury Grove, Hackney, 
ondon. 


IANOFORTE TUNER.—A _ thorough good 

PIANOFORTE TUNER desires an ENGAGEMENT in or 

near London. Strictly steady and attentive to business. Address, 

= S. Watson, Musical Agent, 6, Sycamore Street, Newcastle-on- 
yne. 











FIRST-CLASS TUNER and REPAIRER 
(Collard’s)seeks ENGAGEMENT, London or country. T. Hill, 
14, Wiiverforce Street, Hull. 


FIRST-CLASS TUNER and REPAIRER will 


be disengaged at end of month, wishes RE-ENGAGEMENT. 
Address, F., 1, Ridley Villas, Newcastle-on-Tyne. 








ITUATION WANTED bya Young Man, in Town 
sJ or country as PIANOFORTE TUNER. Can do small repairs 
and regulate. Age 22. Used to Concert and Outdoor work. Address, 
J. W. J. D., 43, Peel Street, Campden Hill. 
REQUIRED, by a Young Man, a SITUATION in 
a PIANOLORTE and MUSIC WAREHOUSE. Can tune 
and play well. Thorough knowledge of the trade. Highest references. 
Address, H. W., 50, Robertson Street, Hastings. 


EXPERIENCED ASSISTANT WANTED, Lady 
preferred, to take charge of the Sheet Music Department in a 
large provincial Music Warehouse. _ Highest references required. 
Apply, stating salary desired, to S. B., Messrs. Novello, Ewer and Co. 











ANTED, a Young Man who can play Piano 
and Harmonium at sight, well up in music catalogues, and 
would assist in book and stationery concern. Address, Monkton, 
care of Smart and Allen, London House Yard, Paternoster Row, 
stating age, salary indoors, and inclosing Carte. 
A PVERTISER (Married), aged 24, is open to an 
ENGAGEMENT ina PIANOFORTE and MUSIC WARE- 
HOUSE. Six years’ experience in the most fashionable town in 
West of England. Experienced Organist and good reader at sight. 
Address, Z. Y. X., 5, Temple Buildings, Swansea. 





yet. by a Young Man (brilliant pianist, 

and accustomed to concert work), a SITUATION in a Piano- 
forte and Music Business, as ASSISTANT. Four years’ experience. 
Address, E. Mackie, 24, Scarsdale Villas, Kensington, W. 


ANTED, as MANAGER of SHEET MUSIC 

DEPARTMENT or to TRAVEL, a SITUATION. Can 

give first-class reference. Address, G. H., Messrs. Novello, Ewer 
and Co., 1, Berners Street, London, W. 





ANTED, to PURCHASE, a TUNING CON- 
NECTION. Address, F. J., 48, St. George's Road, Regent’s 
Park, N.W. _ 


FOR DISPOSAL, the STOCK and GOODWILL 
of a PIANOFORTE BUSINESS in the N.W. District of 
London, together with the small plant and fixtures necessary to carry 
ona pianoforte manufactory. Price, for the whole, £800, or the pre- 
sent proprietor would not object toa partner. For further particulars, 
apply to Messrs. F. Lucas, Son and Co., Chartered Accountants, 20, 
Great Marlborough Street, London, W. 








USIC and PICTURE BUSINESS for DIS- 
POSAL in the Eastern Counties. A snug concern with first- 

class connection. Hirings alone £200 per annum. Stock and fixtures 
about £750. Address, M., care of 1, Ashburton Koad, Fulham, 
Middlesex. ee. 





USIC BUSINESS for SALE, in a rising and 
fashionable watering place on the West Coast. Good hiring 
and tuning connection, and capital sheet trade done with schools. 
Address, Musicus, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
USIC and PIANOFORTE BUSINESS for 
SALE, situated in a growing and thriving neighbourhood in 
the North-Western District. Very handsome position and command- 
ing premises. Long lease, terminable at option of Lessee, at one, 
seven, fourteen, or twenty-one years. No opposition. Satisfactory 
reasons given for disposing of same. Apply, by letter only, to Banjo, 
care of Mr. West, 153, Leadenhall Street, City. 
M USIC AUTOGRAPHY.—An inexpensive method 
pk for obtaining copies of MS. Anthems, Songs, &c. Black ink. 
Specimens, &c., one stamp. G. Dinham, 419, Southwark Park Road, 
London, S.E. 


USIC correctly COPIED or TRANSPOSED, 
in a superior style. Specimen and terms on application to 
Breve, 10, St. Mary-at-Hill, London, E.C. 


RGAN and PIANO SOLOS, by the best com- 
posers, for DISPOSAL, very cheap. List sent. A. Thistle- 
wood, Hockley Hill, Birmingham. 


ACH and HANDEL. — TWENTY-THREE 

VOLUMES of the works of these Composers, as published by 

the Bach Society and the Handel Society, to be SOLD at half the 

published price. The above are in perfect condition. Address, D., 
Gazette Office, Scarborough. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 
For these symptoms use EPPS’S GLYCERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 14d., labelled ‘“ James Epps 
and Co., Homeopathic Chemists, London.” A letter received :— 
“ Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, I have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
do any harm. Yours faithfully, Gorpon Hotes, L.R.C.P.E., Senior 
Physician to the Municipal Throat and Ear Infirmary.” 


R. FARLEY SINKINS writes: ‘ Your Lozenges 
restore the voice when suffering from a cold far better than 
any Lozenges I know. I shall recommend them.” BASKER’S UNI- 
VERSAL LOZENGES cure Coughs, Asthma, Bronchitis, Huski- 
ness, Sore and Relaxed Throat, Croup, &c. Sold at 1s. 14d. and 2s. od., 
by all chemists, or post-free for 14 or 33 stamps, from Basker, Phar- 
maceutical Chemist, Bridgewater. ‘‘ They are now used by many of 
our most eminent vocalists.” 


MAkkiotr and WILLIAMS, Music Publishers, 
1 Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


AUTHORS’ WORKS CORRECTED, REVISED, 


and PRINTED with despatch on moderate terms. Quotations 
given on receipt of MSS. 


London: B, Wittiams, 60, Paternoster Row, E.C. 























[ MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately, 
if required. Terms upon application. 
London: B. Wit.iams, 60, Paternoster Row 
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O AMATEURS and PROFESSORS about to 
PUBLISH.—J. McDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


NEW MUSIC-PRINTING 
Superior to Pewter Plates and Metal Types. 


PROCESS. 
o PER CENT. CHEAPER 


SONG, PIANO PIECE (best-known style), including— 

Engraving, Printing, and Paper. One Orn. Title, ama sic 
Pages, (Folio). The first 100 Copies, complete ... wae SS 
The following 100 Copies, complete ; c 6 Oo 





HYMN, TE DEUM, PART-SONG, &e., including— 
4 Pages. with Orn. Title or Heading (Octavo). The first 
100 Copies, complete 2% 
The following 100 Copies, ‘complete ; 030 
Still cheaper by steam, in 300, 500, and 1000 Copies. 


REPRINTS SUPPLIED. 

Band-Parts, Choruses, Organ Music, and Sacred Music, of any kind; 

complete Books with Illustrations and Music of any variety in style or 
size. Reduction in price on larger orders. 

*,* Specimens will be sent Post-free, and specified Estimates on veceipt 
of Manuscript. 

Having transferred our establishment to larger premises, we are 

enabled to complete any order within the shortest possible time. 
PATENT PAPER TYPE COMPANY 
(From 8a, Red Lion Square, removed to) 
62, HATTON GARDEN, LONDON, E.C. 


PETER CONACHER & CO., 
ORGAN BUILDERS, 
SPRINGWOOD WORKS, HUDDERSFIELD. 
ESTABLISHED 1854. 

N.B.—This old firm is not connected with any other of a similar name. 
1* E CARPENTER AMERICAN ORGANS 

(Works—Worcester, Mass., U.S.A.) These beautiful instru- 
ments may be had from appointed agents throughout the United 
Kingdom. 

Prices the lowest in the world. 

No other Instrument can equal them. 

Acknowledged by Musicians to be the best. 

Elegant and complete in every detail. 

The Professor's 15-stop organ is the most effective manufactured. 

Price thirty-five guineas. 

New Catalogues just issued, containing every variety of style, from 
eight to one hundred guineas. 

Application for agencies and catalogues, address, Manager, Messrs. 
Carpenter and Co., 1, Berners Stre Pet, | Ww 


RGAN PIPE WORKS and VOICING ROOMS.— 

J. COURCELLE, 12, Sandringham Road, Kingsland, London, E. 
First-class goods at moderate prices. A large stock always on hand. 
Can be supplied on the shortest notice. Established 1853. Trade 
list to the trade. 


K® LLY and | 20. PIANOFORTE and HARMO- 
NIUM M AKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

The Trade, Merchants, and Shippers supplied. 


MONTHLY SALE OF MUSICAL PROPE RTY, 16, Mortimer 
Street, London, W.—Important to the Trade, Profession, and Public 
in General. About sixty Pianofortes (new ‘and second-hand), by 
Broadwood, Collard, om Erard, Allison, Hopkinson, Chal- 
lenger, Brinsmead, &c. Harmoniums and Organs, by gy 
Alexandre, Trayser, Hermann, Mason and Hamlin, &c. Harps 
by Erard, Erat, &c. Violins, Pianoforte Small Work, Polstings 
Music Stools, Sundries, &c. 

NY ESSRS. KELLY AND CO., beg to announce 

that they will Sell by Auction, at their Mart., 16, Mortimer 

Street, London, W., on WEDNESDAY, February 9, 1881, the Important 

and Valuable Property as stated above. The sale will commence at 

1 o'clock precisely, Catalogues may be had post-free, and Goods 

Viewed the day prior and morning of Sale. 











Auction Rooms, specially for the Sale of Musical Property, Books 
and Works of Art, 47, Leicester Square, W. 
ESSRS. PUTTICK and SIMPSON beg to 
announce that they will hold their MONTHLY SALES of 
MUSICAL PROPERTY on the following dates :— 


Tuesday, Feb. 22. Tuesday, ab 21. Tuesday, Sept. — 


ie March 22. ss uly 26. * Oct. 18. 
‘a April 26. ee Aug. 16. PS Nov. 22. 
May 24. a Dec. 20. 


*,% ‘Instruments (or particulars of same) intended for insertion in 
any of the above, should reach us ten days prior to the date mentioned. 

Sales of Trade Stocks, Manufacturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 

Valuations for Probate or Legacy Duty, or for Public or Private Sale. 

47, Leicester Square, London, W.C. (Established 1794.] 





Mr. Stedman’s Musical Agency 


(Established for the transaction of all Musical 
Business, Professional and General), 
12, BERNERS STREET, LONDON, W. 


Office Hours, 10 to 5; Saturday, 10 tol. 


TO CONCERT- GIVERS AND ENTREPRENEURS 
GENERALLY. 
NM R. STEDMAN begs to inform Projectors of 
d Concerts, Secretaries of Institutions, and Entrepreneurs 
generally that he is prepared to arrange for large or small parties of 
artists of all positions in the profession, and for Concert Tours. All 
details of management undertaken without the slightest trouble to 
those favouring Mr. Stedman with their wishes. Terms upon 
application. 





TO THE CLERGY. 
N R. STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR- 
MEN, and CHORISTERS seeking APPOINTMENTS, which is 
open to their inspection, and they are invited either to call, or to write 
stating their requirements. From his personal knowledge of the 
qualifications of Organists and Singers, Mr. Stedman is able to give 
the Clergy valuable information as a guide to selection. 
_CHU RCH FE 2ST IV ALS arranged and carrie ed c ol ut i in all details 
MN R. STEDMAN is prepared to supply good SOLO 
1 CHOIR-BOYS for Church Festivals, Choral Weddings, Con- 
certs, &c. 


CHOIR- BOYS. 





MUSIC FOR BANQUETS, be. 
STEDMAN undertakes the music (and all 
the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 
ORCHESTRAS AND CHOIRS. 
R. STEDMAN is prepared to provide CHOIRS 
a and ORCHESTRAS for the performance of Oratorios and 
antatas. 


Ny R. STEDMAN will be happy to advise his 

. clients upon all professional matters, confidential or otherwise, 

either by letter or personally by previous appointment at his Offices, 

12, Berners Street, London, W. 

Ki a R. WILLIS (established 1827), Maker and 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 

Music Strings, Wire, &c., Violins, Concertinas, &c. 


29, Minories, 
London. List for stamp. 











RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


ow ER” 
made out for Organs. 
Tuning by experienced Artists. 
Organs and Materials. T. Willis, 29, Minories, 
can be | be had | ona a complete Instrument. 


ORGAN WORKS.— —Specifications 
Rebuilding, Repairs, Voicing, and 
Pipes and Fittings. Second-hand 
London. PRACTICE 








ORD’S PIANOS.—CHARLES STILES and 
CO., the well-known importers of these celebrated Pianos, have 
REMOVED from 15, Southampton Street, Strand, to 42, Southampton 
Row, Holborn, London, W.C., where may be seen a large assortment 
of instruments in new and artistic designs, on hire from tos. per 
month; on the three years’ system from 15s. per month. Co-operative 
discount for cash. Illustrated lists free. 


UTLER’S MUSICAL INSTRUMENTS. 
Violins, Guitars, and Banjoes. 
Flutes, Clarinets, and Flageolets. 
Concertinas, Accordions, and Flutinas. 
Harmoniums, Pianos, and Organs. 
Cornets, Drums, and Band Instruments. 

Musical Boxes and Musical Instruments of every description. 
The largest and most varied assortment in the Kingdom. 
G. BUTLER’S, 29, Haymarket, London. 
Illustrated Catalogue, fifty pages, sent post-free. 


CCURATE METRONOMES, :s., post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
I2th ed., , 6d. each. D. Scholefield, Trinity Street, Huddersfield. 

ALANT INE and CARR (Successors to Epwa ARD 
Greaves), AZolian Works, Milton Street, Sheffield. MANU- 
FACTURERS of TUNING-FORKS, PITCH PIPES, &c. 
SPECIALITIES :—Forks Inlaid and Blued. Pairs of Chromatic 
Forks in cases. Forks made and tuned specially for scientific purposes 
to any given number of vibrations per second. See Paper read before 
the Society of Arts by A. J. Ellis, Esq., B.A., F.R.S., F.S.A., and 
ublished in Fournal of the Society of Agts, March 8 1880, page 300. 
RB B.—Portable Metronomes in Brass and German Silver ; also 

Electro-plated and Gilt, in Morocco Cases, suitable for presents. 
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MUSIC STRINGS--WHOLESALE AND RETAIL. 


J. P. GUIVIER AND CO.,, 


MANUFACTURERS AND IMPORTERS OF 


ALL KINDS OF MUSIC STRINGS FOR 
ALL MUSICAL INSTRUMENTS. 


Sole Depot for Signor ANDREA Rurrini’s (of Naples) Celebrated 
Strings for Soloists, manufactured by him on a system invented by 
Mons. J. B. VUILLAUME, of Paris. , : 

Sole Agent for Cuartes ALpert’s (of Philadelphia, U.S.) new 
Patent Improved Chin-Rest; also his improved String Gauge. 


39, WARWICK ST., REGENT ST., LONDON, W. 
Price List free on application. 


All kinds of strings covered in a superior manner on powerful machines 
made on the best principle with all modern improvements. 


FOR SALE. CHAMBER ORGAN. Quite new. 
11 feet high, 6 feet 8in. wide, 3 feet 8 in. deep. Feeders and 
reservoir in organ, or four feeders for room beneath. 742 pipes, 
19 stops. Great, open diapason, dulciana, gedackt, principal, waldilote, 
clarionet ; Swell, geigenprincipal, flauto traverso, salcional, voix céleste, 
spitzfléte, piccolo, hautboy, vox humana; Pedal, bourdon, 3 couplers 
and 2 tremulants. The great and swell orgaus inclosed in separate 
boxes, with 2 crescendo pedals. Price £300. Address, D. F. A., 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 


RGAN for HIRE.—Trustees are prepared to 
receive application from responsible parties for the hire of a 
first-class modern instrument at the extremely moderate terms of four 
per cent. per annum on its cost (£1,250). Hirers paying costs on erec- 
tion, trustees those on removal. Twelve months’ notice on each side. 
Four manuals, hydraulic engines or hand-blowers. Address, Trustees, 
at Roberts’s Library, 2, Lower Grosvenor Place, S.W. 


HE ORGAN now standing in the Baptist Chapel, 
Pepper Street, New Basford, containing 11 stops, 1} octaves of 
German pedals, 2 composition pedals, handsome Gothic deal case, gilt 
front pipes, is to be SOLD to make room for a larger instrument. 
bargain. Apply to C. Lloyd and Co., Organ Builders, Brighton Street, 
Robin Hood Chase, Nottingham. 
RGAN for SALE.—Two full CC manuals, 112 
speaking pipes, 30 pedals. Guaranteed first class. Admirably 
adapted for chancel or practice. Apply to Thomas S. Jones, Organ 
Works, 25, Pentonville Road, Islington, N. 
EVERAL ORGANS for SALE or HIRE.— 
I, 2, and 3 manuals, new and second-hand. Apply to A. Hunter, 
E 


Organ Builder, 379, Kennington Road, S.E. 




















ANTED, second-hand CHAMBER ORGAN, 
with two manuals and full pedal compass. Address, with par- 
ticulars, to J. M., Gattonside, Melrose, N.B. 








+~OR SALE.—Large Diapason HARMONIUM, by 
Troyser and Co., Stuttgart, in handsome Walnut case, 2 sets 

of keys, with pedal and manual couplers, 2 extra sets of pedal reeds and 
2 octaves pedals, 17 stops. Can,be blown by performer or separately. 
As good as new. Suitable for a small Church. Can be viewed at 
Kempsten Grange, near Bedford, on application to Mr. H. C. Cooper, 
Musicseller, Bedford. 





ARGE HARMONIUM. Two manuals, 5 rows 
of vibrators, and swell; a very powerful instrument. 18 guineas. 
H. A., Stanford Road, Loughborough. 
EDAL PIANOFORTE for SALE. Pedals by 
Gern. In thorough order. Apply to Gern’s Organ Factory, 
Boundary Road, near Uxbridge Road, Notting Hill. ‘ 


BROADWOOD’S Small COTTAGE PIANO, 

68 octaves, for Sale. Almost new. For £20. Original price, 
40 ane. Apply to Mrs, Main, Eskdale, Lordship Road, Stoke New- 
ington, N. 


7IOLIN STRINGS.—Finest Italian Violin Strings. 


Y Metallic “E” Strings, durable and brilliant, unaffected by per- 
spiration. W. Eastburn, Gladstone Road, Halifax, Yorkshire. 


4OR SALE, a very fine Italian Solo VIOLIN, 

in magnificent condition, and equal to any Stradivarius in 

tone, with certificate as to value and tone from Mr. Henry Holmes. 
Mr. Broad, 5, Old King Street, Bristol. 














cee § ; Se 
4+OR SALE, two Italian VIOLINS, in double case, 
and bows, in fine condition and grand tone. Joseph Guaruerius 
fils, Andreas and Nicholas Amati (grand). Offers wanted. J. D., East- 
field House, Cotham Brow, Bristol. j ‘ 


OR SALE.—A Fine old VIOLONCELLO, 
labelled “ 3arak Norman, at the Bass Violin, St. Paul’s Church- 
yard, London, ‘ Fecit.’” C. E, Brown, Mildenhall, Suffolk. 


F{XCELLENT -VIOLONCELLO in very good 


case. Iwo bows. May be had on approval. £4 103. J. A, 





the Avenue, Loughborough, 





VIOLIN AND BOW 
MAKERS AND REPAIRERS, 
GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS OF 


MUSICAL STRINGS 


From Rome, Papua, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 


Bows, Cases, Music Stands, &c. See Price Lists. 


g5, ST. MARTIN’S LANE, LONDON. 
No OTHER ADDRESS, 
MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING'S ROAD, ST. PANCRAS, N.W. 








Organs rebuilt to suit any position, repaired, enlarged, tuned, aud 
revoiced in any part of the kingdom, at very moderate charges. 

Materials, workmanship, and tone guaranteed to be first-class. 

Specifications, estimates, and designs for chancel, bracket, chamber, 
and all descriptions of organs. 

N.B.—New and second-hand organs for sale. Inspection invited. 


JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
ALFRED STREET, PRINCESS STREET, HUDDERSFIELD. 











Specifications and Est 


HYMN 


Just published. 
FOR SOPRANO SOLO AND CHORUS 


TO ST. CECILIA 


L. SPOHR. 
Price One Shilling. 
London. NoveELLo, EWER and Co. — 


NOW READY, NEW EDITIONS OF 
Novello, Ewer & Co.'s Catalogues 


ORGAN AND HARMONIUM MUSIC. 


ates free of charge. 


No. 1. 
» 2 SACRED MUSIC WITH ENGLISH WORDS. 


» 3. MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
» 4 MUSIC FOR THE PIANOFORTE. 
» 5» SECULAR VOCAL MUSIC. 
6. SACRED MUSIC WITH LATIN WORDS. 
Sent gratis and post-free. 
London: Nove.Lo, Ewer and Co. 
NOVELLO, EWER & CO.’S CATALOGUES, 
FEBRUARY, 1881. 


No. 4. 

MUSIC FOR THE PIANOFORTE 
ALONE, & WITH OTHER INSTRUMENTS 
WITH AN 
APPENDIX 
INCLUDING 
MUSIC FOR STRINGED INSTRUMENTS, 
INSTRUCTION BOOKS, 
THEORETICAL WORKS, & MUSICAL LITERATURE 
London: Nove.Lo, Ewer and Co. 
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ANTHEMS FOR LENT 


ALL YE WHO WEEP ... 

COME AND LET US RETURN 
COME UNTO HIM Cu. Gounop 2d. 
COME UNTO ME... ee . STAFFORD SMITH 
COMFORT THE SOUL OF THY SE SRV ANT Dr. Crotcn 13d. 
DAY OF ANGER ... Mozart 6d. 
DISTRACTED WITH C ARE. Haypn 4d. 





ae Cu. Gounop 3d. 
. Sir Joun Goss 3d. 





ENTER NOT INTO JUDGMI NT .. ATTWOOD 13d. 
FOR OUR OFFENCES ... de MENDLLSSOHN 14d. 
HE IN TEARS THAT SOWETH ... Dr. Hitter 14d. 
INCLINE THINE EAR... ne oa ea .» HimMet 14d. 
IN THEE, O LORD ae en sa .. B. Tours 3d. 
IN THEE, O LORD aaa . We LDON 34d. 
LORD FOR THY TENDER ME RCIES na 14d. 

LORD, ON OUR OFFENCES MEND! 13d 
MAKE ME A CLEAN HEART I. Bar NBY 3d. 
O COME NEAR TO THE CROSS ... Cit. Gounop 8d. 

1 


O LORD, MY GOD ... C. MALAN 
O LORD, MY GOD S. S. WESLEY 
O SAVING VICTIM Cu. Gounop ; 
O SAVIOUR OF THE WORL 'D . SirJoun Goss 14d. 


O DAY OF PENITENCE see ae ‘ ee 6d. 
I 
I 


OUT OF THE DEEP F J. Ratan 4d. 
REND YOUR HEART ... ™ ‘Bar TISTE CALKIN 1}q, 
SEEK YE THE LORD ... ad ae Dr. Romness 3d. 


THINK, GOOD JESU 
THUS SAITH THE LORD 


Mezarr 6d, 
Dr. GARRETT 6d. 





TURN THEE AGAIN sa oe .. ATTWoop 14d. 
TURN THY FACE FROM MY SINS a 14d. 
TURN THY FACE FROM MY SINS A. Suttivan 14d 
UNTO THEE HAVE I CRIED Sir G. Etvey 3d. 
WORD OF GOD INCARNATE aa Cu. Gounop 3d. 
London: NoveLLo, Ewer and Co. 
FOR LENT. 
HE PASSION OF CHRIST. Sct to Music by 
. Hanpir. Octavo, paper cover, 3s. Paper boards, 3s. 6d 


Sc ioe ak gilt, 5s. 


‘THE PASSION OF OUR LORD. (According to 
S. Matthew.) Set to Music by Joun Sevastian Bacn. Octavo, 


Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 





paper cover, 2s. 
, | ‘HE PASSION OF OUR LORD. 

S. John.) Set to Music by Joun Srevastian Bacu. 
paper ne r,2s. Paper hoards, 2 2s. od. Scarlet cloth, gilt, 4s. 


‘THE PASSION OF OUR LORD. (The Seven 
Words of our,Saviour on the Cross.) Set to Music by J. Haypn. 
Paper boards, 2 2s. 6d. Scarlet cloth, gilt, 4s. 


(According to 
Octavo, 


Octavo, paper cover, 2s. 


‘THE PASSION OF OUR ‘LORD. (The Seven 


Words of Our Saviour on the Cross.) Set to Music by Cu. 
Govunop. Octavo, paper cover, Is. 
HE PASSION OF OU R ‘LORD. (Der Tod 


Jesu.) Set to Music by C.H.Graun. Octavo, paper cover, 2s. 


Paper boards, 2s. 6d. Scarlet cloth, gilt, 4s. 
London: Nove.io, Ewer and Co, 


FOR LENT. 


THE BENEDICITE 


SET TO MUSIC BY THE FOLLOWING 


MODERN COMPOSERS 





Ocravo Size, 
GEORGE C. MARTIN Se ee i ; we 6 
W. T. BEST is 0s sas : ; an Sa 
{ BARNBY “= ies as she av ive we s+) 
OHN FOSTER... ie pan ss an ne aie 
MONTEM SMITH (two settings) thd, 
J. TURLE (two settings) "aba pa . en 
REV. C. A. WICKES og settings) oe ee nee ail 
C. E. MILLER ae . “a 2d. 
HENRY GADSBY poe ne eae we |e 
DR. STAINER, R. pre L. ACEY, ‘A. Gibns, and F. CHAmMpneys... 14d. 
DR. STAINER, W. Wrsx, and F. WALKER... 14d 

London: Novetto, Ewer and Co. 

FOR LENT. 

"THE MISERERE, &c., as used in St. Paul’s 
Cathedral Lenten Services. Arranged by J. Srainer. 8vo. 


Price 3d. SRP 
ISERERE MEI, DEUS. The music composed 
by J. BarnBy. 8vo. Price 6d. 


London: NoveLLo, Ewer and Co, 





TO CHORAL SOCIETIES. 
Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


IN ElcHT VOLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 

The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces atan exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 

LONDON: NOVELLO, EW ER AND CO. 


THE MUSICAL TIMES. 
CASES 


FOR BINDING THE NUMBERS FOR THE PAST YEAR, 
VOLUME XxXI., 


be had of all Musicsellersi 





Are now ready, and may n Town and Country 


Cloth, bevelled boards, handsome design in black. 
Price 1s, 6p. 
London: Novetito, Ewer and Co. 








Voluntaries for the 
H armonium 


‘ELLIOTT. 


NTARIES. 


J. W 
EACH BOOK CONTAINS SIXTY VOLU 


Also in 2 vols., cloth, 4s. each. 





SIR W. STERNDALE BENNETT. 








TWELVE SONGS, with English and German Words ate 8. d. 
in paper cover, 2s. 6d.; cloth boards 1 6 
Also separately, folio size each net 1 6 


Op. 23. : Op. 35. 

1. Musing on the roaring 7. Indian love. 

ocean. 8. Winter's gone. 
2. May-dew. g. Dawn, gentle flower. 
3. Forget-me-not. 10. Castle Gordon. 
4. To Chloe (in sickness). 11. As lonesome through the 
5. The past. woods. 
6. Gentle Zephyr. 12. Sing, maiden, sing. 

O LORD, THOU HAST SE occas D ME os T areaaen 
of Samaria’’) . 3 0 


O MEADOW, CLAD IN EARLY. GREE N, i in D and ¥ 





(“ May Queen’ ’) J 2 6 
WITH THE CAROL IN THE TREE (ditto) . 3 0 
'TIS JOLLY TO HUNT (ditto) saa 3 

London: Novexio, Ewer bee, 
COMPOSITIONS 
BY 
HERMANN GOETZ 
d. 


BY THE WATERS OF BABYLON (Psalm ecxxxvii.), Svo ... ry ‘ 
NGENIA. 8vo . om ne ie 
SIX SONGS FOR ‘sop RANO AND TE NOR. oe Books, 

each, net 2 6 
Six Pieces for the Pianoforte << ae 
Novetto, Ewer and Co. 


GENREBILDER. 
London: 
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TRINITY COLLEGE, LONDON. 


LOCAL EXAMiNATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE, 


ESTA 3LISHED 1876. 


Local Centres, under the care of Honorary Local Secretaries, have 
been established throughout the United Kingdom and the British 
Colonies, 

The next Local Examinations in Elementary Musical Knowledge 
will take place on Friday, June 17, 1881, and will be open to persons 
of either sex. 

National Prizes of the values of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. The Examiners are also pre- 
pared to undertake the adjudication of certain Local Prizes. 

The entrance-fee for every Candidate not connected with an Institu- 
tion enrolled in union with the College is Five Shillings. The 
entrance-fee for every Candidate connected with an Institution in 
union is One Shilling. Honorary Members of the College who may be 
officially connected with an Institution can obtain the enrolment of 
such Institution in union without fee. 

The Local Examinations are conducted as follows: The Examina- 
tion Papers, inclosed in a sealed packet, are opened by the Local 
Secretary in the presence of the Candidates, and, at the close of the 
Examination, the work of the Candidates is placed in a cover, sealed 
up in their presence, and sent the same day to the Registrar of the 
College. 

The Examinations are conducted in two divisions, Senior and 
Junior. The Examination Paper in the Senior Division is devoted to 
Elementary Theory, with afew historical questions. The Examina- 
tion Paper in the Junior Division is limited to questions in notation, 
time, clefs, signatures, scales, terms, &c., and (in the Honours Section 
only) one or two easy historical questions will be set. Candidates 
may take their choice of entering for the Senior or Junior Division 
without consideration of age. Candidates born before the 17th of 
June, 1864, are not eligible for Prizes or other Honours in the Junior 
Division, but they may obtain the ordinary certificates with “special 
mention.” 

Candidates must send in their names (in full), with the entrance-fees, 
to the Local Secretary for the District not later than May 7, 1881. 


Copies of the Examination Papers set in 1877, 1878, 1879, and 1880, 
may be had from the College Bookseller, Mr. W. Reeves, 185, Fleet 
Street, London, E.C., price One Penny per page. 





TRINITY COLLEGE, LONDON. 


LOCAL EXAMINATIONS IN 
INSTRUMENTAL AND VOCAL MUSIC. 


ESTABLISHED 1878. 


In response to a desire very generally expressed throughout the 
country for a system of Local Examinations in Pianoforte-Playing and 
Singing, the Academical Board has appointed Visiting Examiners on 
whose report Certificates are granted to efficient Candidates. 

Local Centres may be visited by an Examiner at any time, by special 
arrangement with the Academical Board. Application should be made 
through the Hon. Local Secretary for the District at least three 
months before the proposed date of the Examination. The Subjects 
of Examination are as follows:—1. Pianoforte, Organ, or Harmonium 
Playing. 2. Solo-Singing. 3. Performance on any Orchestral Instru- 
ment. 

Fees:—-Each Candidate from a School or Institution in Union: 
Entrance Fee (each Subject), ros. 6d.; Certificate Fee (each Subject), 
as.6d. Otherwise: Entrance Fee (each Subject), £1 1s.; Certificate 
Fee (each Subject), 5s. 


TRINITY COLLEGE, LONDON. 
INSTITUTIONS IN UNION. 





Any Institution, College, School, Choir, or Society, the Principal, 
Directory, or Secretary of which is an Honorary Member of Trinity 
College, London, may, subject to the approval of the Academical 
Board, be enrolled in union with the College. Institutions in union, 
amongst other privileges, may enter their members for all the Local 
Examinations, and obtain their Certificates, at greatly reduced fees. 
Applications for Enrolment should be directed to the Hon. Local 
Secretary of the Centre in which the Institution is situate, or, if 
there be no Centre, to the Secretary, Trinity College, London, W. 


TRINITY COLLEGE, LONDON. 


HONORARY LOCAL SECRETARIES. 

The Academical Board are about to appoint Hon. Local Secretaries 

to the following Local Centres of the College :— 
FOR MUSICAL KNOWLEDGE, 

Southampton, London (N.W.), Chelmsford, Huntingdon, Aberyst- 
with, Trowbridge, Worthing, Buckingham, Burton-on-Trent, Bangor, 
Margate, Halifax, Durham, Hexham, Abergavenny, Huddersfield, 
Dudley, Manchester, Great Grimsby, Hertford, Folkestone, Southend, 
Sheerness, Gainsborough, Droitwich, Merthyr Tydvil, Pembroke 
Bridgewater, Leicester. : j 

The Academical Board will be happy to receive communications 
from gentlemen desirous of undertaking any of the above Secretary- 
_ — may be obtained of the Secretary, Trinity College, 

ondon, W. 








THE MUSICAL TIMES 


(PUBLISHED ON THE FIRST OF EVERY MONTH) 
Price Threepence. 
Annual subscription, including postage, 4s. 
Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS. 
d, 


i & 
Two Lines... 030 
Three Lines sss asi os «4 
For every additional Line 0 O10 
Halfa Column _... par 200 
A Column ... Rs 4 00 
A Page ab . 710 0 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisments should 

reach the Office not later than the 24th of each month. It cannot be 

guaranteed that those received after this date will appear among the 

classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 





SPECIAL NOTICE. 

Advertisements for the March Number should 
veach the Office not later than February 22, 
the short month necessitating the printing of 
the paper earlier than usual. 


EIGHTH EDITION, with emendations and additions, Foolscap 8vo, 
cloth, price 5s. 





TEXT BOOK of MUSIC 


HENRY C. BANISTER, 
Proressor OF HARMONY AND COMPOSITION AT THE Royav 
ACADEMY or Music. 





This Manual contains chapters on Notation, Harmony, and Counter- 
point; Modulation, Rhythm, Canon, Fugue, Voices, and Instruments ; 
together with exercises on Harmony, an Appendix of Examination 
Papers, and a copious Index and Glossary of Musical Terms. 

“|. . We are bound to accord the highest praise to the work, 
which is so logically arranged throughout that reference to any special 
portion of it can be readily made. . . . The complete manner in which 
every department of the science is explained is highly creditable to the 
author; for not only does the book include a treatise on Counter- 
point, Canon, Fugue, and Imitation, but some very able remarks upon 
Form in Composition, and upon the various musical instruments.’’— 
Musical Times, April, 1873. 





FOURTH EDITION, Foolscap 8vo, price 3s. 6d. 


HISTORY OF MUSIC 


FROM THE COMMENCEMENT OF THE CHRISTIAN 
ERA TO THE PRESENT TIME. 


FOR THE USE OF STUDENTS. 
BY 


REV. H. G. BONAVIA HUNT, 


B.MUS., OXON. 





“A well-arranged and really concise history of the subject. The 
book is divided into three sections, the first of which is a general 
review of musical epochs and events, while the second presents a series 
of chronometrical tables, and the third summarises a history of the 
art.”—Saturday Review. 

“Mr. Hunt has the enviable power of giving much information in 
few words; he has, therefore, in this small volume, afforded valuable 
assistance to musical students preparing for competitive examinations, 
which they could not so easily obtain elsewhere.” —Musical Standard. 

“It only remains for us to express unqualified approval at the 
appearance of a work which seems to contain all that is wanted ina 
study of music.”—Educational Times. 


Lonpon: GEORGE BELL & SONS, York St., Covent GARDEN. 
CamBripGE: DEIGHTON, BELL & CO. 
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THE KING AND “PARSIFAL.” 
A guatntT English poet, speaking of Fortune, 
says :— 
To some she honour gives without deserving, 
To other some, deserving without honour; 
Some wit, some wealth; and some wit without wealth; 
Some wealth without wit; some nor wit nor wealth, 
But good smock faces, or some qualities 
By nature, without judgment, with the which 
They live in sensual acceptation, 
And make show only, without touch of substance. 





These be the jade’s freaks, or some of them, and to 
the list each of us might add a number more; but for 
a supreme illustration of what she can do in a whim- 
sical mood we have only to look at his Majesty the 
King of Bavaria. There is no better example of 
the proverbial square peg in a round hole. Nature 
has made him a recluse; fate has put him at the 
head of a kingdom. Nature has made the gratifica- 
tion of personal tastes a passion; fate calls upon him 
to interest himself in the welfare of a people. He 
loves to commune with his own thoughts; but, with 
a crown on his head, needs must that he be per- 
petually followed by ministers who trouble him with 
their ideas. Fond of hunting wild animals in the 
depths of the forest and on the mountain side, he is 
hunted himself by curious sight-seers whenever duty 
obliges him to frequent the abodes of men; and a 
passionate lover of art, he chooses to indulge his taste 
for some of its forms by commanding representations 
at which he is the unique spectator. In good 
sooth, this exalted personage must wish that he 
had never been born to a throne. It may even 
be that he envies the state of his royal relative 
who, putting aside the trappings of rank, has lately 
set up practice as a medical man and finds the reward 
of science and benevolence in curing poor fellow- 
creatures of their ills. Yet there is no evil state 
without its compensation. The beggar that shivers 
along a wintry road derives quite as much gratifica- 
tion from a bowl of hot soup as a many-acred peer 
obtains from the donation of a Garter, and if Ludwig 
of Bavaria were not king, it would scarcely be in his 
power to indulge with present ease and freedom the 
personal tastes which are dearer than his crown. 
Being king, he can build a palace if he choose in the 
middle of a lake, and give his ministers the alter- 
native of leaving him alone, or swimming for an 
audience. Being king, ke can gather the entire 
company of a great opera-house for performance at 
any hour of a sleepless night; and being king, he has 
plenty of money wherewith to patronise, in better 
than barren form, what he conceives to be good in 
art. These privileges, it may be, reconcile him to 
his fate, while to the world generally they make him 
a very interesting character. The King of Bavaria 
is, as far as our knowledge goes, the only living 
representative, in a prominent way, of the old royal 
foster-fathers of art. Years ago they were common 
enough, for the reason that princes and great men 
were expected to take art under their sheltering 
wings, and, in turn, regarded it as a monopoly of their 
order. Literary men, painters, sculptors, musicians, 
all looked out for a munificent encourager, who, 
when found, esteemed them as ministers to his 
own personal and peculiar glory. Thus both parties 
were satisfied, and art, elevated above the in- 
fluence of fickle and uneducated taste, flourished 
to an extraordinary degree. When, however, an 





artistic public began to shape itself among the mass 
of the people, the royal and noble patron found himself 
no longer a necessity. He had nursed art through 
its babyhood, and, the child being able to run alone, 
he was not so much wanted. It must be said for the 
royal and noble patron that the new conditions were 
accepted with admirabie grace. He now comes in 
with the rest of us to the banquet of art and takes 
his ticket at the door on the usual terms. He is 
often outbidden by Thomas Smith or John Jones for 
a picture: the chances of a book being dedicated to 
him are certainly not greater than those enjoyed by 
others who are princes and great men in the writer’s 
own world, and probably, as regards the reading of 
books, he subscribes to the nearest library. Of the 
old condition of things, King Ludwig is a survival. 
In him we see the munificent encourager as he was 
in the past, towering grandly above the common 
level because he has not only the will but the means 
to encourage art in a fashion at once princely and 
conspicuous. 

The relation of King Ludwig to Wagner, as at once 
patron and friend, is of old standing, and need not 
be discussed here. We may remark, however, as 
characteristic of the ‘‘strange mutations” distin- 
guishing the course of mundane events, that the 
combatant revolutionist of ’48 is now bound hand 
and foot by bonds of interest, gratitude, and, no 
doubt, esteem to a foremost representative of the 
principle of royalty. In political questions Wagner 
has long been an extinct volcano. The impulse of 
early years towards an ideal good yielded in time to 
the caution that refuses to ‘“ kick against the pricks.” 
Besides, Wagner may have discovered that his true 
mission had reference to art, and not to social or 
political economy. Be this as it may, he developed 
into an opportunist, and the man of the barricades, 
still cherishing, perhaps, the theories he once cham- 
pioned at the point of the bayonet, sits down with 
kings and pays court to an Emperor whose despotism 
is veiled, rather than tempered, by parliamentary 
forms. No one, we are sure, feels disposed to accuse 
the master of inconsistency. He was out of his place 
in the arena of political strife, and did well to extri- 
cate himself while as yet the consequences were re- 
parable. Nevertheless, we cannot but discern some- 
thing of the irony of fate in the present indebtedness 
of Wagner toa king. Suppose that no reaction had 
followed the movement of ’48, and that Germany 
were now a confederation of republics, would 
‘* Parsifal”’ be looming in the near future? It 
does not seem so. 'Inited Germany is only ten 
years old, and its first sense of place and power 
has barely had the gloss taken off. National 
pride, in the particular form which honours national 
heroes of every kind, runs in a full, deep stream, 
while there is no apparent lack of the sensitiveness 
which safeguards a nation from humiliating itself 
before jealous rivals. Yet we have seen Wagner 
appealing in vain, not only to home-staying Germans, 
but to his countrymen all the world over, for the 
comparatively small sum of money needed to produce 
his latest work. The reasons for this cannot well be 
discussed here. Their investigation would take us 
too far a-field, but it must be said, and said with 
emphasis, that German indifference to the master’s 
claims is far from creditable either to the patriotism 
of the people or their artistic eclecticism. In some 
sense the need for the beneficent intervention of 
King Ludwig, with his offer of £15,000 and the ser- 
vices of a great operatic establishment, is a reproach 
to music-lovers of whatever country. But it falls 
infinitely heavier upon Germany than upon any 
other, since Wagner is a great German master who . 
labours first of all for his own people, and aims to 
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give them a distinctively German art. 


We should | announcement, those who cannot approve of its com- 


have expected the nation to answer the appeal poser’s every act should try to conquer their prejudice, 


from Bayreuth with one voice, and quite irre- 
spective of agreement or disagreement with Wag- 
ner’s theories. When a man attains a certain 
eminence in any form of intellectual labour, it is 
everybody’s interest and duty, not merely to stand 
out of his way, but to give him all possible help. 
It would be absurd, perhaps, to look for an admis- 
sion of this from a heated controversialist, but in 


moments of calm the most virulent anti-Wagnerian | 


must fain grant that artistic Germany has failed in its 
duty, and incurred a reproach nothing can wipe 
away. Bad policy is involved in the matter as well 
as bad taste. We might have thought the world 
grown too wise to play again the losing game of 
repressing new ideas either by active opposition, or 
scarcely less hostile indifference, to their full state- 
ment and examination. The experience of centuries 
shows that to be a game which never pays. You 
cannot stifle an idea any more than you can bottle 
up asigh. Indeed, it is characteristic of this sort of 
warfare, that the more successful you seem to be 
the more pronounced is your ultimate defeat. When 
Galileo was forced, by the terrors of the Church, to 
deny his anti-Scriptural theory that the earth moved 
round the sun, the Church flattered itself upon a 
conquest. But Galileo went away muttering, ‘It 
moves all the same,” and his words expressed the 
ultimate decision of science. If, therefore, a Wagner 
or anybody else comes before us with new thoughts, 
let him have a fair field for their expression, and let 
us give to what he says a full and frank considera- 
tion. If he be right, the benefit will be all the sooner 
enjoyed; if wrong, the error will be all the sooner 
exposed and made innocuous. It may be said that 
new theories are sometimes a mixture of truth and 
falsehood, and that in such cases, owing to the diffi- 
culty of discriminating between the good and the bad, 
it is safer to reject the whole. We are not of this 
opinion, because experience shows that the instinct of 
humanity, or whatever may be the mysterious power 
that regulates the broader issues of events, is wonder- 
fully ant at assimilating the good and rejecting the 
bad. Many atime in the course of history truth has 
been proclaimed in exaggerated and distorted forms, 
which had their day and passed, leaving their valu- 
able substance behind them. A few years since, for 
example, what was called pre-Raphaelism excited the 
ridicule, not without cause, of English artistic circles. 
Pre-Raphaelism has vanished, but no one denies that 
its influence upon contemporary painting remains 
great, or that it is an influence for good. On all 
accounts, therefore, the world should give new ideas 
a welcome, and even go out of its way to make room 
for them. Not to do so is as unwise in policy as it is 
unphilosophical in practice. 

It will, no doubt, be said that German indifference 
to the exposition of Wagnerism as it is in ‘“* Parsifal” 
arises to some extent from the personality of Wagner 
himself. The statement is not without weight. 
Rightly or wrongly—we do not judge in this place— 
the master has offended many susceptibilities, and 
made his teachings hard to receive because of the 
manner in which they have been conveyed. It is 
impossible to ignore this fact. We may consider it 
as, in the abstract, very absurd to visit the sins of the 
messenger upon the message he brings, but human 
nature must be reckoned with, and, we should vainly 
Jook to see those who hold Wagner’s person in smail 
esteem do anything to further his artistic designs. 
At the same time the course that poor human nature 
suggests is not always the most dignified ; wherefore, 
should ‘Der Ring des Nibelungen” be actually 
periormed in London next summer, according to 


| 
| 
| 





separate the man from his work, and judge the one, 


|as it should be judged, without reference to the other. 


This is so plain a duty that, in most cases, we should 
apologise for pointing it out. But Wagnerism is so 
much Wagner, and the man himself has been a fore- 
most combatant in so many battles fought over his 
own doctrines, that something like a vigorous effort 
is required to see that, after all, those doctrines are 
entitled to stand alone. Let us hope, with reference 
to the “Nibelungen” in London, that we may all 
successfully make this effort; help the projected 
enterprise in our several ways, pronounce a calm 
judgment upon what is set before us, and prove that 
we are in strict truth entitled to reproach the 
Germans for their indifference in the matter of 
“* Parsifal.”’ 


MR. PEPYS THE MUSICIAN 
By Francis HvuEFFER. 
(Continued from page 11.) 

II. 

To do King Charles justice, English music at the 
beginning of his reign was not at its best, not ina 
condition, for instance, to rival the art as practised in 
Italy and France. There had been a time when this 
country could compare favourably with the two just 
named, when music was known to and practised by 
king and peasant; and it is a significant fact that the 
period when this was the case marked also the acme 
of English literature. That Shakespeare wrote for a 
public thoroughly imbued with the love of music 
one could tell, if there were no other sources to 
attest the fact. There are, indeed, many such sources. 
Queen Elizabeth, whom we may consider as the re- 
presentative English lady of the period, was, as every 
one knows, a zealous and accomplished votary of the 
divine art, and proud of her musical talent no less 
than of her beauty. An ambassador of Queen Mary 
to her court has left it on record how he flattered 
Elizabeth by acknowledging her superiority on the 
virginals over her Scotch rival, his conscientious 
opinion in this respect for once coinciding with his 
diplomatic convenience; and it need not be said that 
the example of the great Queen was followed by her 
people, and more especially by her courtiers, with 
more or less vocation. Music towards the end of 
her reign had become a fad, even as the passion for 
Japanese fans and blue china is at the present day ; 
the very desirable tendency towards beautifying 
human life being in both cases frequently made all 
but unrecognisable by the pranks of fashionable taste. 
When M. D’Olive (in Chapman’s comedy of that 
name, printed in 1606), a fop of the period, intends 
to furnish his lodging in the proper style, this is how 
he goes to work: ‘Here shall stand my court cup- 
board, with its furniture of plate; here shall hang 
my base viol, here my theorbo, and here will I hang 
myself.” 

Unfortunately the early spring flowers of English 
song had been nipped in the bud by the political 
troubles which soon ensued. Music was on the 
losing side; it inspired the royalists with heart- 
stirring cavalier songs, and smelt evil in the nostrils 
of preaching ironsides and canting puritan parsons. 
For a quarter of a century its public action was 
confined to the nasal piety of psalm-singing; and 
when at last Cromwell, more enlightened than his 
followers, wished to grant a license for a kind of 
Italian Opera, he had to lay stress on the foreign 
language which made at least any seduction by 
gentle words of love impossible. But although 
artistic music was in exile with the king over the 
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water, religious and political fanaticism had not 
been able to extinguish the innate love of music 
amongst the English people. King Charles might | 
have some reason toabuse English fiddlers and choris- | 
ters, but it would have been “difficult to find on the} 
Continent a match to one of the examples of un-| 
tutored musical skill which Mr. Pepys describes in 
the following sweet idyllic picture. The 
belongs to one of the diarist’s 
Epsom Wells, where, in his usual fashion, he has an 
eye and ear for everything, ‘riding through Epsom | 
the whole town over, seeing the various companies | 
that were there walking, which was very pleasant | 


to see how they are there without knowing what to | 


do, but only in the morning to drink waters. But, 


‘ Lord,’ to see how many I met there of citizens that | 


I could not have thought to have seen there; that 
they had ever had it in their heads or purses to go 
down thither.” After having observed and moralised 
his fill, Mr. Pepys goes to have a breath of fresh air 
on the common, and there was ‘ at a distance, under 
one of the trees, a company got together that sang. 
I at a distance took them for the Waytes, so I rode 
up to them and found them only voices, some citizens 
met by chance, that sung four or five parts excel- 
lently. I have not been more pleased with a snapp 
of musique, considering the circumstances of the time 
and place, in all my life anything so pleasant.” 
happened on July 27, 1663. One is inclined to ask 
what company of Englishmen, met by chance under 
the trees at Epsom on that or any day of the year 


1581, would be able to perform four or five or, for | 


that matter, one part songs, in excellent tune and 
time ? 

As to how this knowledge was acquired by the 
middle classes, Mr. Pepys also affords us ample infor- 
mation. With his accustomed unconscious skill, he de- | t 
scribes how he, Mr. Hill (‘* my friend the merchant”’), | 


and two other gentlemen used to meet and discourse | 


all varieties of sweet music in their quiet, unassuming 
way. There was no display, no audience, merely | 
the four men worshipping the divine art in their 
simple way, and doing no doubt excellent work of its 
kind. By the special desire of Pepys the professional 
element was strictly excluded. At one time his 
friends had engaged an Italian master, one Signor 
Pedro, ‘‘a slovenly and ugly fellow,” to superintend 
their studies once a week; but Mr. Pepys, with true 
tact, observed at once that this ianovation would | 

materially impair the character of these meetings. 
“IT fear,” he writes, “it will grow a trouble to me if 
we once come to bid judges’ to meet us, especially 
idle masters, which do a little displease me to con- 
sider. . . . It spoils, methinks, the ingenuity of our 
practice.” The slovenly Pedro accordingly received 
his congé, and the four gentlemen went on as before, 
singing and playing being agreeably varied by discus- 
sion of artistic topics. On one occasion, Mr. Pepys, 
after supper, falls ‘‘ into the rarest discourse with Mr. 
Hill about Rome and Italy,” which that gentleman 
had visited probably in his commercial pursuits; on 
another the conversation touches upon a technical 
point all the more interesting to us as the graceful 
old dance form in question was at the time a living 


thing. ‘Then all to my house,” Mr. Pepys writes 
on April 23 (Lord’s Day), 1665, ‘‘where comes 
Hill, Andrews, and Captain Taylor and_ good 


musique ; but at supper to hear the arguments 
we had against Taylor concerning a Corant, he 
saying that the law of a dancing Corant is to 
have every barr to end in a pricked crochet and 
quaver, which I denied, was very strange.” If one 
may at this day decide such a question, it would 
appear that Mr. Pepys had decidedly the best of the 
argument. We all know that the Courante is a 


incident | 
pleasant trips to| 


This | 


lively dance in 3-4 or 3-2 time, beginning with a 
| short note at the end of the bar; and expressing, as 
Mattheson, writing a good many years after Pepys, 
| discovered ‘ ‘ Sweet hope, and in fact a combination 
lof confidence, desire, and joy.” But neither the 
Italian Corrente of Corelli nor yet the French Cou- 
| rante as developed by Couperin and the great Bach 
seem to bear out the law laid down by Captain 
Taylor. It is true that the works of all these masters 
| are of a later type than that discussed at Mr. Pepys’s 
| house; ; moreover a ‘ dancing Corant” as performed 
| by military gentlemen of the seventeenth century may 
have had rules of itsown. But of that it is at present 

| impossible to judge. 

| The knowledge acquired at these gatherings and 
elsewhere Mr. Pepys was constitutionally prone to 
impart to others; and, as was natural in so well 
regulated a mind, his charity in this respect began 
at home. Mrs. Pepys was naturally the first person 
to be practised upon, and we have already seen how, 
after the drastic effect produced on her husband by 
|some wind music, the lady was expected to learn 
that difficult branch of art. Unfortunately Mrs. 
| Pepys’s musical gift seems to have been of a limited 
kind, and her want of talent and remissness in prac- 
tising gave rise to frequent conjugal troubles, as the 
Diary shows in more than one place. Nothing 
daunted, however, Mr. Pepys transferred his educa- 
tional zeal to humbler objects, and in this direction 
fortune was more propitious to him. His boy (2.z., 
his page-boy), being possessed of a fine treble voice, 
was allowed to take part with the gentlemen before 
| named in Ravenscroft’s Psalms and other concerted 
music; and Mr. Pepys being a devoted admirer of 
the sex in every condition of life, the maids were no 
denied the privilege granted to the youth. One of 
these, of the name of Mary Ashwell, seems to have 
| been a very promising pupil. She could, amongst 
other things, play on the triangle, a favourite instru- 
|ment with Mr. Pepys. ‘Up to my tryangle,” that 
gentleman writes de dato April 2, 1663, “where I 
|found that, above my exp ectations, Ashw ell has very 
| good principles of musique, and can take out a lesson 
herself with very little pains.” Such talent required 
| encouragement even at the expense of a little money. 
|not as a rule easily parted with by the provident 
although by no means stingy official. ‘* March 16, 
| 1663. —Tomy wife, at my{Lord’s (Sandwich) lodgings, 
'where I heard Ashwell play first upon the harpsicon, 
and I find she do play pretty well, which pleaseth me. 
Thence home by coach, buying at the Temple the 
printed virginall book for her.” 

A still more interesting pupil seems to have been 
another of Mrs. Pepys’s handmaidens, so well-known 
to the readers of the Diary as Mercer. Ladies of 
the present day will perhaps think it natural that 
the attention paid to the musical education of this 
girl by her indulgent master was for various reasons 
not altogether pleasing to the lady of the house, and, 
at least on one occasion, led to a “scene” thus 
philosophically referred to by the diarist: ‘* Thence 
home; and to sing with my wife and Mercer in the 
garden; and coming in I find my wife plainly dis- 
satisfied with me, that I can spend so much time 
with Mercer, teaching her to sing, and could never 
take the pains with her. Which Iacknowledge; but 
it is because the girl do take musick mighty readily, 
and she do not, and musick is the thing of the world 
that I love most, and all the pleasure almost that I 
can now take; so to bed in some little discontent, 
but no words from me.” 

These facts, trifling in themselves, are of importance 
to us, showing as they do how far musical culture 
seems to have extended amongst the lower strata of 
English life in those days. Mr. Pepys’s household 


| 
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was too modest to admit of superior or ornamental 
servants, and his spouse too practical a housewife to 
set great store by artistic accomplishments. Ash- 
well and Mercer were servant-girls pure and simple ; 
they had to bake, and baste, and scrub to an extent at 
which the modern maid-of-all-work would stand 
aghast; and received a sound thrashing into the 
bargain when found wanting in their domestic duties. 
And yet their musical capabilities seem to have 
been of a kind which might put many a lady of the 
nineteenth century to the blush. 

Even as Dante was led by his trusty guide from 
Inferno to Paradise, so we ascend with Mr. Pepys the 
social stair from kitchen and scullery to the exalted 
regions of an aristocratic drawing-room, to see how 
music fared there in the early days of the Restoration. 
We have already witnessed the musical accomplish- 
ments of the daughter of Lord Bellassis, and may 
here passingly notice a musical nobleman, the seventh 
Lord Chandos, apparently of puritanic tendencies ; 
for he would go on singing psalms by the hour, ‘ but 
so dully that I was weary of it” worldly Mr. Pepys 
adds. The musical aristocrat, however, who is most 
prominent in the Diary is Sir Edward Montague, 
created, by Charles IJ., Earl of Sandwich, to whom 
Pepys was distantly related, and to whom also he 
owed his first professional preferment, showing his 
gratitude by unflinching adherence to his patron 
through good and evil report. The Earl of Sandwich, 
as became an aristocratic amateur, was very decidedin 
his opinions, and those opinions changing at times, Mr. 
Pepys’s patience is occasionally tried by the vagaries 
of his friend. ‘ And so followed my Lord Sandwich,” 
he writes, November 16, 1665, ‘‘ who was gone a little 
before me on board the Royal James, and there spent 
an hour, my lord playing upon the gitarr, which he now 
commends above all musique in the world”; and on 
another occasion ‘“‘after dinner (Mr. Gibbons being 
come in also before dinner done) to musique, they 
played a good Fancy to which my lord is fallen again, 
and says he cannot endure a merry tune, which is a 
strange turn of his humour, after he has for two years 
flung off the practice of Fancies and played only 
fiddler’s tunes.” 

The passage, it may be parenthetically remarked, 
throws some welcome light on an old musical term, 
the exact meaning of which is not very plain, and 
cannot be ascertained from the sources to which 
one naturally looks for information. In Mr. Grove’s 
Dictionary, the term “ Fancy ” is altogether wanting, 
and Messrs. Stainer and Barrett, in their ‘ Dic- 
tionary of Musical Terms” (abridged edition) some- 
what vaguely state that it signifies ‘short pieces of 
music without words.’’ This applies to a vast num- 
ber of musical pieces, that referred to by Pepys 
amongst others. But how about another passage 
which, although sufficiently familiar, may once 
more be quoted in this connection. Speaking of 
Justice Shallow, in “Henry IV.” (act iii., scene 
2), Sir John Falstaff remarks, “‘A’ came ever in 
the rearward of the fashion and sung those tunes 
to the overscutched huswives that he heard the car- 
men whistle, and sware they were his fancies or his 
good nights ?” Here Fancy evidently refers to a tune 
to be sung or whistled as occasion required; cer- 
tainly not to a concerted piece played by instruments. 
In the technical sense in which Pepys uses the word, 
one might feel inclined to identify it with what 
Hawkins calls the Fantazia (sic), and which, accord- 
ing to him, came into practice after the decline of the 
vocal madrigal. ‘When gentlemen and others began 
to excel in their performance on the viol, the musicians 
of the time conceived the thought of substituting in- 
strumental music in the place of vocal; and for this 
purpose some of the most excellent masters of that 








instrument, namely, Douland, the younger Ferabosco, 
Carperario, Jenkins, Dr. Wilson, and many others, 
betook themselves to the framing compositions called 
Fantazias, which were generally in six parts, answer- 
ing to the number of viols in a set or chest, as it is 
called in the advertisement in the preceding note, 
and abounded in fugues, little responsive passages, 
and all those other elegancies observable in the 
structure and contrivance of the madrigal.” But 
then again, how could a composition for strings, 
abounding in little responsive passages and other 
elegancies, be mentioned as something the reverse 
of merry, and placed in contrast with fiddler’s tunes ? 
Mr. Pepys, although he does not explain the term, 
gives at least a hint as to its general meaning. 

To return to our immediate subject, the general 
tenor of the Diary. leads one to infer that the 
knowledge of music amongst the aristocracy, although 
less general than in Queen Elizabeth’s reign, was at 
least more in vogue than later on, when Lord Chester- 
field warned his son against the practice of the art 
as altogether unworthy the character of a gentleman. 
There was, however, in the time of the Restoration, 
amongst the better class of citizens, an enormous 
amount of that well-intentioned but extremely trying 
kind of amateur music with which we moderns are 
unfortunately too familiar. Mr. Pepys’s sufferings 
from this social plague are expressed in the most 
amusing manner, and his terms of reprobation in the 
Diary are all the more emphatic as in real life he 
was too much of a diplomatist to give vent to his 
anger. ‘‘ Went to hear Mrs. Turner’s daughter play 
on the harpsicon,” he writes, May 1, 1663; ‘‘ but, 
Lord! it was enough to make any man sick; yet I 
was forced to commend her highly.”’ The no doubt 
excellent reason for which Mr. Pepys thought it 
necessary to be civil to Mrs. Turner and her daughter 
is not supplied, as it is in another case referred to in 
the following passage, which, besides being very 
amusing, is also instructive, in so far as it illustrates 
the practices and antics of a French singing-master 
two hundred years ago: “ July 24, 1663.—They (Mr. 
and Mrs. Bland) had a kinswoman they call daughter 
in the house, a short, ugly, red-haired slut, that plays 
upon the virginalls and sings, but after such a coun- 
try manner, I was weary of it, but yet could not but 
commend it. So by-and-by, after dinner, comes in 
Monsieur Gotier, who is beginning to teach her: but 
Lord! what a droll fellow it is to make her hold her 
mouth, and telling this and that so drolly would make 
aman burst, but himself I perceive sings very well. 
Anon we sat down again to a collation of cheese- 
cakes; tarts, custards, and such-like, very hand- 
some.” Cheesecakes, and custards, and tarts, fol- 
lowing, it should be added, upon a dinner got up 
‘‘very finely and great plenty,” no doubt atoned for 
much that was faulty in the performance of Mr. Bland’s 
adopted daughter, ugly and red-haired slut though 
she might be. 

So much about the practice of music in the early 
days of the Restoration. 

(To be continued.) 





THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserH BENNETT. 
No. IX.—SCHUBERT (concluded from page 14). 

On July 3, 1822, Schubert took up his parable and 
spake a “‘ dark saying,” in the form of a dream- 
story. Here it is:— 

‘*T was one brother amongst a number of brothers 
and sisters. Our father, our mother, were worthy 
people. I was deeply and fondly attached to the 
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whole circle. My father took us out one day on a 
party of pleasure, to a favourite spot. My brothers 
were in a state of great glee, but I was wretched. 
Well, my father came up to me and bade me enjoy 
the delicacies before me, but I could not. Where- 
upon my father, in a rage, banished me his presence. 
I turned away my steps, and with a heart full of 
boundless love for those who despised it, I wandered 
into the distant country. For long years I felt my- 
self preyed on alternately by the greatest pain and 
most fervent love. Then the news of my mother’s 
death was brought to me. I hastened away to see 
her, and my father, softened by affliction, did not stop 
my going then. I gazed on the dead body of my 
mother. My eyes filled with tears. Like the good 
old past days, to which my departed mother thought 
we should carry back our memories, as she did in 
her lifetime, she was lying dead before me. And we 
followed her poor body with mourning and woe, and 
the coffin sank into the earth. My father once more 
took me into his favourite garden; he asked me if I 
liked it. But the garden was distasteful to me, and 
i dared not trust myself to say anything. My father, 
kindling, a second time asked me if I Jiked the 
garden. I trembled and said ‘No.’ Then my father 
struck me, and I fled. A second time I turned my 
steps away, and, with a heart full of boundless love 


for those who scorned it, I once more went forth a | 
For many, many long years, 


wanderer in the world. 
I sang my Lieder. If I would fain sing of love, it 


turned to pain; if I would sing of pain, it turned to 


love. Thus, I was divided between love and sorrow. 
And once I was told of a pious maiden who had just 
died. A crowd gathered round her tomb, and in the 
midst of that crowd many youths and old men wan- 
dered for ever, as though in bliss. They spoke gently, 
as though dreading to awake the maiden. Heavenly 
thoughts seemed, like light sparks, to be for ever 
darting on the youths from the maiden’s grave, and 
a gentle rustling noise was heard. I felt bashful and 
ashamed to walk there. ‘It is by a miracle only,’ 
said the people, ‘that you are conducted to this 
circle.’ But I advanced to the grave with slow steps, 
full of devotion and firm faith, my eyes fixed on the 
grave, and before I could have thought it possible, I 
found myself in a circle from which there arose 
spontaneously a wonderful strain of music, and I 
felt the bliss of eternity concentrated, as it were, 
into one moment. I saw, too, my father, reconciled 
and loving towards me. He clasped me to his arms 
and wept. But I wept more sorely than he.” 

This strange story was found among Schubert’s 
papers after his death, but no clue to its meaning 
has ever been discovered. That it refers to himself 
we may well believe; but what is meant by the 
“favourite garden” wherein he could take no delight, 
and, above all, what do the dead maiden, the grave, 
the circle of happy youths, and the spontaneous 
music signify? For an answer to these questions 
we vainly ask the master’s biographers and com- 
mentators, who have nothing to tell us. But though 
the dream may lack interpreters, we see through it 
into the dreamer’s soul, and get some idea of its 
vague longings and its deep unrest. Schubert’s real 
world was the world of vision, and if in any sense he 
deserved to be called ‘“‘unpractical,” it was because 
he resembled nothing so much as a man who, 
pursuing a beautiful phantom, stumbles heedlessly 
among the things lying in his path. 

The year 1825 was a comparatively bright time in 
Schubert’s life. Beyond the charming environs of 
his native city, and some portions of Styria, he had 
seen little of what nature has to show in the way of 
beauty. With a light heart and bright hopes, there- 
fore, he set out in the early spring for the Austrian 








Tyrol, and joining his friend Vogl, wandered through 
the lovely and majestic scenery of the Salzkammergut 
to Salzburg. During this tour Schubert was prodigal 
of work. Inspired by what he saw, and animated by 
the new life he led, his fertile genius poured forth 
song after song. Happily, while so engaged, he did 
not omit writing from time to time to absent friends, 
and a few of his letters have been preserved—im- 
perishable records of transient happiness. At Linz 
he expected to meet an old schoolfellow named Spaun, 
but found, on reaching the upper Austrian city, that 
he had removed to Galicia. The disappointment 
was great; but Schubert is hardly recognised in the 
buoyant, humorous spirit which animates his ex- 
pression of it in a letter at once_ despatched to his 
friend :— 

You may well imagine my uncommon vexation in 
being obliged in Linz to write a letter to you in 
Lemberg. Deuce take that abominable duty which 
separates friends from one another, when they have 
scarce sipped the cup of friendship. Here I am 


| sitting still in Linz, half dead with the melting heat 
'and perspiration. 


I have a large number of new 
songs and you not here! Are you not ashamed ? 
Linz without you is a body without a soul, a rider 
without a head, broth without salt. If I didn’t get 


igood beer at Jagermaiers and decent wire at the 


Schlossberg, I should go and hang myself on the 
Parade out of grief for the soul of the Linzers which 
has taken wing and flown away. You see I am 
utterly out of sorts with the general run of Linz 
folk, whereas in your mother’s house, surrounded by 
your sisters... I am thoroughly happy; a faint 
gleam of their spirits seems to radiate from the 
material form of an occasional Linzer. Only I fear 
this light will become less by degrees, and then I 
shall fall to pieces in sheer despair. After all, it is 
downright misery to see everything ossified into 
‘fade’ prose, whilst the majority of humdrum 
people jog on in perfect complacency as long as they 
can comfortably slide over the quagmire into the 
abyss below.” 

In a subsequent letter to his parents we read: 
‘*Spaun’s migration to Lemberg is a subject of great 
regret to his family. I read some letters which he 
had written from Lemberg. ‘They were in a very 
melancholy vein and showed an intense longing for 
home. I wrote to him at Lemberg chiding him for 
his weak, womanish behaviour, although probably in 
his place I should have been stiil more lugubrious.” 
The “ chiding” referred to ran as follows :— 

“For the rest don’t let your hair grow grey with 
misery at being so faraway from us. Brave the adverse 
fate. Let your gentle spirit expand like a flower- 
garden, that you may diffuse the warmth of life in the 
cold North, and show your divine origin wherever 
you go. Contemptible is the grief which stealthily 
creeps upon a noble heart; cast it away from you, 
and tear to pieces the vulture which is gnawing at 
your soul.” 

The letter to his parents mentioned above was 
written a little later from Steyr in answer to one of 
complaint about his long silence. It opens in a vein 
as happy as that from which quotation has just been 
made. Every line shows that the master was enjoy- 
ing a period of mental and physical well-being :— 

‘“*IT am now once more in Steyr, having spent six 
weeks in Gmunden. The environs are perfectly 
lovely—I am enchanted with the country; and the 
dwellers there, especially the excellen: Traweger 
(Traweger was a merchant who loved music and had 
a ‘splendid grand piano’), have made me deeply sensi- 
ble of, and grateful for, all the good they have done 
me. At Traweger’s I was just as at home—not the 
slightest constraint or ceremony. . . . My new songs 
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out of Walter Scott’s ‘ Lady of the Lake’ were very|the Schneiders be as the sand on the sea-shore for 
warmly approved. My audience expressed great] multitude, and that no swaggerer (Awfschneider) or 
delight at the solemnity of my hymn (‘ Ave Maria’)| clipper of reputation (Zuschneider), or cutpurses or 
to the Blessed Virgin. It seems to have imbued the] bravos (Gurgelabschneider), get the upper hand.” 

minds of listeners with a spirit of piety and devotion. If the foregoing be a fair sample of Schubert 
I believe I have attained this result by never forcing | among his family, we could not desire to see him in 
on myself religious ecstacy, and never setting myself|a more amiable light. With a pleasant word al) 
to compose such hymns and prayers except when I am| round; a little joke here and there on peculiarly 


involuntarily overcome by the feeling and spirit of | domestic matters and some harmless play about a 
familiar name, our Schubert pleases us en famille 


devotion; in that case devotion is usually of the true 
and genuine kind.” quite as much as when before what was to him the 


Special attention need hardly be called to this last | great world. 
sentence. It at once claims regard as a valuable} Schubert’s sympathy with the beauties of nature 
illustration of Schubert’s method, and as another] and his appreciation of the fair scenes through which 
proof of the fact that the true composer is not a} he passed are well expressed in a letter to ’erdinand 
manufacturer of music, but one who speaks as he is| written after his return from Salzburg to Gmunden. 
moved by the promptings of his inner nature. That!In describing the country, enthusiasm makes him 
there are so many composers who, in this sense, are| almost eloquent, while not a few graphic touches 
false, arises from the mistake of supposing that the] give life and vigour to the picture. Respecting the 
spirit of music is always at command. approach to Salzburg, we read :— 
Continuing his remarks upon the songs from Scott,| ‘from Neumarkt, which is the last stage before 
Schubert wrote :— Salzburg, one gets the first glimpse of the snow-covered 
‘‘T intend to have some other arrangement with | tops of mountains emerging from the Salzburg valley. 
the publication of these songs, the present one in-| About an hour from Neumarkt the country is ex- 
viting so little attention. They must have the illus-|ceedingly beautiful. The Waller-See, which pours 
trious name of Scott on the preface, and thus make| forth its clear blueish-green water, lights up this 
people more curious; with the addition of the English | fair scene in an enchanting way. The situation is 
text, they might help to make me better known in| very lofty, and from that point one goes by a con- 
England, if only once I could make some fair terms} stant descent as far as Salzburg. The mountains 
with art purveyors; but in that matter the wise and| appear higher and higher; the Untersburg, with its 
beneficent management of the Government has taken! ghosts and legends, peering above the rest. The 
care that the artist shall remain for ever at the mercy | villages show signs of the wealth of former days. 
of any miserable huckster.” In the commonest peasants’ houses one finds on 
Referring to a performance on the pianoforte of|all sides marble window - ledges, sometimes even 
some of his own works, Schubert next gives us a | staircases of red marbie. The sun darkens, and the 
glimpse of his style, and a hint as to what he thought | gloomy clouds lower over the mountains like chil- 
of the “ higher development” then in vogue:— —‘(| dren of the mist, but they touch not the peak 
‘* Some assured me that the keys under my hands | of the Untersberg—they glide past as though afraid 
sounded like singing voices, which, if it be true, is a} of its dreadful inmates. The far-off valley, which 
delightful compliment, as I cannot endure that exe-|is studded with isolated castles, churches, and 
crable hacking, peculiar to even distinguished piano-| peasants’ huts, becomes plainer and plainer to the 
forte-players. Itneither tickles the ears nor moves|enchanted eye. Towers and palaces gradually ap- 
the feelings.” pear; at last one drives by the Kapuzinerberg, 
The letter closes with some references to various! where the mighty rampart of rock rises perpendicu- 
members of the family, and these ought on no ac- | larly from the roadside, and looks grimly down upon 
count to be passed over. They show us the man|the wayfarer. The Untersberg, with its attendant 
where the man is most likely to be seen au naturel:—| mountains, becomes gigantic; its majesty seems 
‘‘Give my kindest love to Ferdinand (his brother) | almost to crush us. And now our road lies through 
and his wife and children. He knuckles down still, | some beautiful avenues to the town itself. Fortifica- 
I suppose, to the landlord of the ‘ Kreuz’ (a public-| tions, formed of massive square stones, surround this 
house frequented by the Schubert family), and can’t | beautiful seat of the ancient Electoral Princes. The 
get rid of Dornbach; that man certainly must have| gates of the town announce by the inscriptions over 
been ill seventy-seven times, and nine times thought |them the departed power of the Papacy. Nothing 
himself at death’s door—that is if death be the worst | but houses of four or five stories fill the rather wide 
thing that can befall us poor mortals. Could he only | streets, and, passing the wonderfully decorated house 
see these divine mountains and lakes, the look of| of Theophrastus Paracelsus, one goes over the bridge 
which threatens to crush or to swallow us, he would be | of the Salzach, which roars along in dark and sullen 
so enamoured of the petty life of men as to esteem it | majesty.” 
a great happiness to be restored to strength and| It must be admitted that, for an unaccustomed 
energy. What of Carl? (another brother, by pro-| hand, the foregoing bit of description is not at all 
fession a landscape-painter). Will he travel or stay | bad work, though weakened by translation, while those 
at home? He has now a great deal to do, for a|who have travelled over the same ground will at 
married artist is bound to produce pieces from nature | once recognise its fidelity. Schubert goes on to 
as well as copies; and if both kinds succeed he is} speak of the town, which was not then the flourishing 
doubly to be praised, for that is no light matter to} place it now is :— 
attain to. I renounce it on that account. Ignaz is “There are but few inhabitants, many of the 
just now, I suppose, at Hollpein’s, for being there | buildings are empty, many are inhabited by one, at 
morning, noon, and night, he can’t very well be at|most from two to three families. Grass grows on 
home. I still marvel at his perseverance (Ignaz was, | the squares and in the public places, of which there 
apparently, a suitor at Hollpein’s), only one doesn’t | are many very fine ones, and also between the pave- 
know for certain whether that be real merit or not—| ment stones, so little are they trodden upon.” 
whether heaven or the other place be what such con-|_ Of an old Salzburg worthy we read :— 
duct deserves. Schneider (a brother-in-law) and his| ‘From the cathedral we went to the monastery of 
wife are on the look out for the little Schneider or | St. Peter, where Michael Haydn resided. . . . Here, 
Schneiderin that is to be. They must take care that | as you know, is the monument of M. Haydn. It is very 
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Sine, but badly placed in an ns Ohnouse out-of- the. none Pas, and erecting a red cross in the rock on 
corner. . - Haydn's head is contained in an urn.|the Tyrolese side. These emblems were partly 
I thought to myseli, may thy pure and peaceful spirit | intended as memorials, and partly to appease the 
hover around me, dear Haydn, and if I can never | wz rath of heaven by sacred mementoes. O glorious 
become like thee, peaceful and guileless, at all events | | Christ, how many wicked deeds must Thy sacred 
none on earth has such deep reverence for thee as 1 image appear to sanction. Thou Thyself, the 
have. Sad tears fell from my eyes, and we went on.’ | cruellest memorial of human guilt, men set up Thy 

Schubert, of course, ascended the Nonnenberg, | image as though they would say ‘Lo! with insolent 
which rises over the very streets of the beautiful feet we have trampled upon the most perfect creation 
city, and gazed enraptured upon the still more beau-| of the great God; should we feel compunction of 
tiful valley through which the river runs. In de-| heart in ‘annihilating the noxious insect called man?’” 


scribing the scene, he is again eloquent :— All the soul of Schubert seems to come out in this 
“Imagine to yourself a garden several miles in| passionate invocation, and it is a soul we can love. 
extent, in which one can see through the trees num-| In 1827—the year before his death—Schubert 


berless castles and country houses; imagine a river | spent another happy time out of Vienna, the place of 
creeping along like a serpent in twining folds; think} his sojourn being Gratz, where he was the guest of 
of meadows and plains covered, like so many carpets, | Dr. and Madame Carl Pachler. The Pachlers were 
with the loveliest colours, and then the grand massive | very musical as well as very hospitable people; and 
rocks which encircle them like bands; and lastly,|it was a curious circumstance that, having been 
miles of huge trees ranged in rows—all this girt| deprived of Beethoven’s expected company by that 
about by a range of the loftiest mountains, as though | master’s death, they prevailed on Schubert to take 
they were sentinels watching over the exquisite valley. | the vacant place—he who was so soon to follow 
Imagine all this and you have some faint conception} Beethoven into another world. Schubert had no 
of its unspeakable beauty.” previous acquaintance with Madame Pachler; but 
The most remarkable thing about this Salzburg|he enjoyed himself among his new friends most 
letter is that the name of Mozart does not once ap- | thoroughly, the return to Vienna bringing on a fit of 
pear init. At the birthplace of the great composer, | depression which shows itself with no less pathos 
Schubert would, one might have thought, be full of | than plainness in a letter addressed to his late host :— 
him, whereas, as a matter of fact, he seems to have; ‘I already begin to find out that I was far too 
forgotten him altogether. Schubert could go and| happy and comfortable in Gratz, and that Vienna 
weep at the tomb of a comparatively insignificant man | and I do not exactly suit one another. Certainly, it 
like Michael Haydn, why then had he no look or sign | is rather big, but on that account empty of all heart, 
of recognition for Mozart? It is true that in 1825} sincerity, candour, genuine thoughts and feelings, 
Salzburg was not one vast shrine dedicated to the} rational talk, and utterly lacking in intellectual 
great composer. There was no statue on the Platz} achievements. One cannot ascertain exactly whether 
near the cathedral, no gilded inscription on the front | people are really clever or stupid, there’s such a deal 
of this or that house showed where Mozart was born | of petty, poor gossip—real cheerfulness one seldom, 
or had lived, the public chimes did not ring out his|if ever, comes across. It is possible, no doubt, that 
melodies, busts and portraits were not visible in every | I have myself to blame, being so very slow in the art 
second shop, nor did a Mozart museum rank high} of thawing. In Gratz I soon learned to appreciate 
among the “lions” of the place. But Schubert must |the absence of all artifice and conventional ways. 
have known that his illustrious predecessor had made | Had I stayed longer I should, of course, have been 
the little city immortal, and that its site was, to|more profoundly penetrated with the happiness of 
every musical pilgrim, holy ground. We lose our-|such perfect freedom from constraint. Coming to 
selves in vain conjectures as to his silence. It is a! | particulars, I shall never forget the happy time passed 
puzzle hard indeed to solve. |with your dear wife, the sturdy Pachleross and the 
In a subsequent letter Schubert describes with | small Faust.’ 
much force the mountainous scenery of the Austrian | How clearly, through these words, do we see the 
and Bavarian Tyrol, but after what has been already | man weary of struggles with a cold and heartless 
quoted we need only give one characteristic extract, | world, and longing for rest from petty cares, yet 
having reference to the Pass of Luez:— | called to face trouble once more after a blessed taste 
‘After painfully and slowly crawling over a high | of sympathy and love. 
mountain, huge mountains before us and on either | Only one letter of Schubert's dated in the fatal 
side of us, so that one might think the world in these | year 1828 has come down to us, and that is, cha- 
parts had been nailed up with boards, one looks down, | racteristically, an appeal from the composer on 
after having scaled the highest part of the mountain, | behalf of his brother Carl, the painter. It is ad- 
into a fearful ravine, and then, for the first time, one | dressed to Herr Anselm Hiittenbrenner, of Gratz :— 
feels a palpitation of the heart. Recovering a little} ‘‘ You will be surprised at my writing at all. So 
from the first shock, one sees the mighty ramparts of | am I, but, if I do write, it is from motives of self- 
rock, which, in the distance, seem to shut up like a| interest. Now, just listen. The place of drawing- 
blind alley, and then one puzzles one’s head in vain| master at the Normal-Hauptschule at Gritz is, I 
thinking where there can possibly be any outlet or|see, vacant, and candidates are summoned. My 
passage. Amidst these awful scenes of nature man | brother Carl, whom you possibly know, would like to 
has sought to perpetuate the memory of his still} get the post. He is a clever landscape-painter as 
more dreadful inhuman actions. For here it was} well as a good draughtsman. If you could help me 
where the Bavarians on one side of the Salzach, and/in this matter I should be eternally obliged to you. 
the Tyrolese on the other, the river roaring deep} My brother is a married man with children; to 
between them, inflicted that dreadful murderous} obtain regular salaried employment would be ex- 
slaughter, whilst the Tyrolese, secreted in the holes| tremely agreeable to him... . I repeat my request, 
of the rocks, uttering their hellish cries, fired on the | and only bear in mind that any kindness done to my 
3avarians, who were striving to win the Pass, and} brother I look on as done to myself.” 
fell wounded into the abyss without seeing whence Ten months later Schubert died, and earth was 
the shots proceeded. This shameful action, which}the poorer for the loss of a good and gifted being, 
was continued for several days and weeks, they tried} who certainly was ‘‘no one’s enemy but his own,” 
to mark by building a chapel on the Bavarian side of | and who was his own enemy only in a very modified 
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sense. Schubert needed to be taken by the hand and 
led, as a child, through the mazes of a difficult and 
unsympathetic world. There was no one to do this, 
and, like a child, he often wandered. But from the 
extracts we have given it is easy to gather that the 
tenderness and beauty of his nature rivalled the ten- 
derness and beauty of his music. 








THE FATHER OF THE SYMPHONY. 
By L. Nout. 
(Continued from page 15.) 
In the old Sinfonia the Adagio was followed by the 


Finale, originally, as we have seen, a repetition, at | 
| rence of the principal theme, intended to prepare for 
;the harmonious conclusion of the whole, it became 


an enhanced speed, of the first movement, which 
eventually developed into a new and independent 
piece, retaining, however, throughout the character 
of a bright and cheerful humour. In addition to 


these three orthodox movements, we find that Haydn, | ceptible harmonic or contrapuntal effort 
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the next. In his pianoforte sonatas, again, the 
minuet, not unfrequently, forms the conclusion. It 
is never placed at the commencement of a composi- 
tion, and this confirms it in its character of an in- 
sertion or episode. 

The Finale, as we have seen, usually took the form 
of a Rondo, originally a round dance accompanied by 
song, the dancers singing alternatively a verse after 
the same melody. Thus, in the Finale, the principal 
theme becomes more prominent still than in the first 
movement, the minor motivi are more subdued, and 
as no repetition takes place, the grouping of ideas is 
effected rapidly, and every component part of the 
movement hastens to be in its place to assist at the 
final crowning of the edifice. By the constant recur- 


necessary for the composer to present it in a new 
aspect at each time of its appearance, without per- 
; forin those 


as in his first quartet and also in his first symphony, | days it was still held to be imperative that a musical 


has introduced a minuet, and it is usual to credit the 
composer with the merit of the introduction. Dance- | 
movements are, however, to be met with by the side | 
of Allegro, Adagio, and Presto in “sonatas” of a| 
more remote period; and it is doubtless the novel | 
artistic treatment bestowed by Haydn upon this | 
special dance-movement, which has led to its perma- 
nent adoption both in the quartet and the Symphony. | 
Here, again, it was the Suite, to which we have | 
already referred, which furnished the suggestion, or | 
rather, perhaps, its derivative, the Cassazione or | 
Divertimento, a combination of numerous movements, | 
embracing both Sonata and Suite, which has found | 
its most perfect illustration in Beethoven’s Septet. | 
The reason why Haydn should have chosen the | 
Minuet as a concomitant to the three recognised 
movements of the Sonata-form is not far to seek. | 
It was the favourite dance with the aristocracy of his | 
time, and the strains of a genuine Minuet still call 
to our mind the somewhat comical grandezza of the | 
period. But the Minuet, if not indeed adopted by | 
the peasantry, was also much in vogue with the 
townspeople. Haydn himself had gained his early | 
popularity in these latter circles by writing minuets. | 
Thus, already in his first sonatas, Haydn’s Minuet 
embodies the national joviality of the Viennese, 
while at the same time it retains the distinct 
characteristics of the dance movement, as regards 
its artistic form. In this manner Haydn, with 
consummate skill, raises in his minuets complete 
pictures of the dance, and of popular life with 
its joyous humour, as well as its more sentimental 
emotions. In the “trio,” on the other hand, we are 
throughout the whole range of Haydn’s minuets 
more especially reminded ‘of the Volkslied proper, 
with its combined cheerfulness and melancholy. 
Notwithstanding, however, its attractive form and 
fascinating humorousness, it must be admitted that 
the minuet (as well as the Scherzo into which Beet- 
hoven developed it) has ever retained more or less 
the character of an inserted piece, intended to 
mediate, as it were, between two movements of an 
opposite mental disposition, to prepare the mind of 
the listener for the reception of a new tone-picture, 
the Finale. Regarded thus, the minuet, as introduced 
by Haydn, appears in its true significance and im- 
portance. It preserves the natural division into 
three parts of the symphony, as a ‘“‘ drama in tones.” 
If proof of this were needed, it becomes apparent if 
we look at the various positions which the composer 
assigns to his minuets. Thus, in his symphonies, 


he occasionally places it before the adagio, whenever 
the weighty nature of the first movement requires a 


{the treasury of German contrapuntal skill 





preparatory settling of the mind for the reception of 





!composition should dismiss the listener in a jovial 


frame of mind. Hence in the Finale the best oppor- 
tunity was afforded to the musician for the display 


lof this technical mastery over his art, and of his 


mental and psychological resources. Playful humour, 
‘almost unbounded merriment, have therefore gene- 
raliy been represented in this movement, and for the 
expression of these the musical composer has an 
excellent auxiliary in the technical portion of his art, 
t.e., in being able playfully to surmount the greatest 
contrapuntal obstacles and to solve, without apparent 
effort, profoundest problems of the art. 

It is not surprising, then, that the Finale should 
soon have become the chosen arena for the special 
display of polyphonic art, and that here, moreover, 
should 
have been largely drawn upon and made use of in the 
most satisfactory and refreshing manner. Hence 
the Finales of Haydn are characterised from the first 
by such free play with technical difficulties, the 
deliberate crowding together of themes, their sudden 
appearance and relinquishment, the drollery i in mis- 
leading the listener in his expectation of their re- 
appearance, and numerous similar devices, all of 
which prove, at the same time, how much the com- 
poser had profited by the study of Fux, Mattheson, 
and Ph. E. Bach. Ina symphony, in D major, from 
the year 1762, the composer has even made use of 
fugal writing in the Finale which, indeed, at severa] 
stages of the progress shows us a very grave counte- 
nance, whereas towards the conclusion all is changed 
into joyous exultation, and we see a merry crowd of 
youthful dancers flitting past our eyes. Vor if it was 
no longer the dance merely that these compositions 
intended to represent, but a genuine musical enter- 
tainment; still, it was entertainment, and no more 
than was looked for in the drawing-rooms or “ cham- 
bers” of that period. His Serene Highness the 
Prince Esterhazy, too, desired in the first place to 
be amused by the performances of his orchestra. 
Yet the Prince was a man of some cultivation, who 
appreciated art, and who, moreover, had inherited 
the true Hungarian love for music. And this leads 
us to consider a point of importance in Haydn’s 
career, viz., the favourable circumstances in which 
his good fortune had placed him at a decisive period, 
and which enabled him steadily and harmoniously 
to develop his talent, to increase his knowledge and 
the power of its practical application. 

‘* At last I was accepted and received as his capell- 
meister by his Serene Highness the Prince Esterhazy, 
where I desire to live and to die.” Thus Haydn wrote 
in a short autobiography which the publishers of a 
work entitled ‘“‘ Das gelehrte Oesterreich ” (Learned 
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Austria) had requested him to furnish in the year} We have always sympathy with a man who has 
i776, he being then already considered one of the} been placed in a position which compels him to per- 
most celebrated composers of his native country.! form duties of the nature of which he is profoundly 
In directing our attention for awhile upon this posi-| ignorant; but cannot say that we have any sympathy 
tion of our composer with his princely patron, we} with one who deliberately places himself there. In 
shall at the same time be furthered in our efforts to! times gone by we recollect being asked by the musical 
establish his claim to the fatherhood of modern | critic of a journal if we could give him any informa- 
Symphony. tion about “dominant octaves”; and, also, if we 

At their residence at Eisenstadt, in Hungary, the | would tell him how it happened that horns always 
Princes Esterhazy maintained an orchestra of modest | played in the key of C, and yet sounded right with 
proportions, which, however, under Haydn’s direc-|the other instruments. Even those papers not de- 
tion gradually assumed greater importance and/| voted exclusively to music which are published in 
perfection. Prince Nicolaus, whom our composer} London would scarcely now, however, rest satisfied 
served for nearly thirty years, and who, on his part, | with the services of such writers on the art; but it 
proved himself as faithtully devoted to the latter’s is evident that they still linger in the country. Of 
genius, was indefatigable in his appreciation of the | this fact we could furnish many instances; for usually 
productions of his capellmeister, and had thus| when any of the standard works are performed, the 
become actually one of those “‘ Herren,’ whom Beet- | person who “does” the musical notices evidently 
hoven had in his mind when in the year 1809 he | feels bound to review them. The following opinion 
received acall to Cassel, and of whom he expected ; upon Mozart’s “ Jupiter’ Symphony, extracted from 
the payment of an annuity for the purpose of the}a paper now before us, will sufficiently illustrate our 
‘*invention of new works.” Prince Nicolaus was, in| position: ‘‘ The Jupiter Symphony is in itself a mas- 
fact, what these imaginary gentlemen might have|terpiece of instrumental production. There is a 
been in Beethoven’s case, “‘co-originator of every | peculiar richness in the harmonies, obtained by the 
more important new work” written by our composer | use of frequent chromatic chords. The Symphony 
under his auspices. His love for art and science far}embraces four movements, and each successive 
exceeded his well-known predilection for the display ot | change has a telling effect, all the subjects being 
princely splendour. And here the words may be cited | worked well together.” How much more satisfactory 
which were spoken to Griessinger, and in which Haydn | would it be if such critics were to confine themselves 
hasset his patrona significant memorial: ‘‘ The Prince | to general praise of the work; and, if it were necessary 
was satisfied with all my compositions ; I met with en- | to extend the notice, to enlarge upon the dresses of 
couragement; as chief of an orchestra I was enabled | the “fair” portion of the audience. Certainly non- 
to try experiments, to observe what might produce | musical listeners are quite as competent to judge of the 
effect or weaken it; thus I could improve, add, cur- | beauties of the “‘ Jupiter’’ Symphony as the writer of 
tail, risk. Set apart from the world, with nobody near | this notice; and musical ones, who are conversant 
me to shake the faith I had in myself, or to perplex | with Mozart’s score, will have discovered long ago 
me with doubts, I was bound to become original.” | that the “ peculiar richness of the harmonies ” is by 
Although this has reference chiefly to his technical | no means produced by “ the use of frequent chromatic 
acquirements in his art, and his power of orchestra- | chords.” 
tion, while the most important question of the artistic 
form into which his compositions were cast had, with-| ALIGHTING at a railway station a few months ago, 
out all these advantages, become established in the | our attention was directed to an alarming noise from 
simple framework of the quartet and the pianoforte |a crowd of persons surrounding a carriage at the 
sonata, there can be no doubt that the facts related | forward endot the train ; and on inquiring the cause— 
in the above words have an important bearing upon | fearing that a serious accident had happened—we 
the development of instrumental music generally. | were informed that it was “‘ only the Salvation Army.” 
Before we can attempt, therefore, to analyse the | Following this ‘‘ army,” we were surprised to find 
ultimate artistic, i.e., poetic, value of the symphonic | that, at the entrance to the station, instead of dis- 
form, brief reference must be made to Haydn’s mas- | persing, these privileged disturbers of the public 
terly treatment of the orchestra. peace formed in double file, and marched into the 

Again, consulting Griessinger’s biographical no-| crowded street roaring out sacred words at the top 
tices, we learn that during his stay with the school- | of their voices, so that, as the tumult frightened not 
master at Hainburg, to which we have previously | only the passengers on the pathway, but the horses 
referred, the boy Haydn “received instruction in|in the road, we may conclude that they were solely 
the use of nearly every wind and string instrument, | intent upon “saving” themselves. That this is the 
and even in the beating of the kettle-drums.” At fruit of the seed sown in England by Messrs. Moody 
the Capellhaus in Vienna, too, according to his own|and Sankey there can scarcely be a doubt ; and it 
statement, he had enjoyed the advantage of tuition| becomes a difficult matter, indeed, with those who 
by ‘‘very competent masters on various instruments.” | do not believe that religion, in its purest sense, can 
He was, moreover, as we have seen, frequently obliged | be shown by blocking up the public streets and en- 
by sheer necessity to take part in the performances | dangering the lives of passengers, to protect them- 
at popular dances and festive occasions of the smaller | selves effectually from such an intolerable nuisance. 
Viennese bands. He was thus as much at home| We might be content to remain perfectly passive in 
with the orchestra as ever practised composer had|the matter, in the hope that such fanatical demon- 
been. Nevertheless, and however well-adapted for|strations would die out gradually; but, unfor- 
the orchestra his early minuets may have been, he|tunately, authentic information has arrived that 
has, in a measure, but followed the example of pre- | Messrs. Moody and Sankey are again about to visit 
decessors as regards grouping and colouring of the | us, and may therefore conclude that these open-air 
instrumental body, and his individual share of merit | exhibitions will increase rather than diminish. We 
in this respect has been perhaps less “original” than | will here not dwell upon the effect of such music to 
the final adoption on his part of the sonata-form as|a certain extent barring the progress of works of a 
the fundamental framework for the entire range of| higher class amongst the multitude—true art may 








modern instrumental music. safely be left to take care of itself—but if those per- 
(To be continued.) sons, who do not choose to go to the meetings of 





these musical evangelists, are to have the meetings 
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come to them, and even jostle them into the road 
without the slightest apology, Moody and Sankeyism 
will in future have to be controlled by the police. 





Very much has been said respecting the desir- 
ability of reforming the class of entertainment 
placed before the audiences of ‘‘ music-halls”; but 
some few recent experiences seem to point to the 
necessity of considering whether certain composi- 
tions to be found occasionally in the programmes of 
higher-class concerts are not calculated to lower the 
art and shock the feelings of musical listeners. 
Some time ago we drew attention to an advertise- 
ment in which a violin-player informed the public 
that he could teach persons, for a moderate ‘ con- 


sideration,” to imitate the cries of various animals by | 


certain manipulations of his instrument known only 
to himself. The idea has evidently struck some 
aspiring singer that this could also be done by the 
voice; for in a critique upon a concert, lately for- 
warded to us, we read that one of the vocalists 
“sanz ‘Hurrah for the life of a Farmer,’ and 
elicited shouts of laughter and applause by his 
wonderful imitation of the bipedal and quadrupedal 
occupants ofa farm-yard. His imitation of a donkey 
seemed to come quite natural to him, and he had to 
bow his thanks for a recall.” Now we have no doubt, 


vocalists can know all about a composition before 
they purchase it; and as there would be probably 
no more variety in the music than in the words, in 
case of a song not being forthcoming, one of the same 
| pattern would do quite as well. 

| 








THERE is yet hope for the English operatic com- 
poser, for a new lyrical work from the pen of 
jone born in this country is about to be produced. 
| Of course it may be readily imagined that such an 
announcement would be followed by an account of 
the formation of a company in the metropolis for the 
| performance of operas by native composers ; but un- 
| fortunately we have no such good news to record, for 
| this practical proof of the appreciation of British art 
'comes not from England, but from Germany. A 
letter, just received, informs us that ‘‘the first two 
performances of Mr. C. Villiers Stanford’s Opera, ‘The 
Veiled Prophet of Khorassan,’ are announced to take 
place at the Hof Theater, Hanover, on the 6th and 
{11th inst. The tenor part will be sung by Herr 
| Schott, whose fine performance of Lohengrin at Her 
Majesty’s Theatre last winter will not be forgotten.” 
Whilst confessing to a certain amount of sorrow that 
one of our countrymen should be compelled to seek 
a due recognition of his talent in Germany, we 
cannot but express a hope that the lesson may not 














from this notice, that the ‘‘shouts of laughter and} be lost upon us; for although we may help not an 
applause” elicited by this gentleman were fairly | artist to make his name, it is probable that we may 
earned; but must it not have been somewhat galling | cordially welcome him when he has made it, and 


to the feelings of the young vocalists and instru- 
mentalists who had preceded him when they found 
that the same demonstrations of delight which 
rewarded their efforts were—perhaps even more 
unanimously—bestowed upon the braying of a don- 
key ? Assuredly it will be necessary, if such exhibi- 
tions are admitted into a concert-room, to submit a 
programme of the performances to artists before 
offering them engagements; for there are few per- 


sons of established reputation who would value the | 


applause of an audience which had just been scream- 
ing with laughter at the imitation of a farm-yard. 





THE artistic song-writers of the day—or, indeed, 
of any other day—whose music breathes the spirit of 
the words which inspire their genius are of course 
no more at a loss for materials to work with than is 
the painter or sculptor who draws his subjects from 
the life around him. But the musical workman who 
manufactures, or has manufactured for him, some 
verses to fit a few conventional phrases which have 


been sanctified by age, must be sadly perplexed for | 
In proof of | 


matter upon which to employ his skill. 
our assertion we find, by some recent advertisements, 
that this fact is not only frankly acknowledged, but 
actually turned to account; for in the announcement 
of a new song we are told that it is one of the 
‘*Mother”’ school: and in a catalogue now before 
us a vocal effusion is described as ‘‘one of the ‘ Meet 
me in the lane’ kind of ballads.” So far, then, from 
aiming at novelty, here is at once a method of making 
capital by working on the old lines, and song-makers 
cannot do better than carry out this idea as long as 
the public will bear it. Pathetic ballads of the 
“Tiny Grave” kind or of the “ Broken vows” 
order might be multiplied with a certainty of suc- 
cess. A song of the “ Briny deep” species or of the 
“*Saucy eyes” kind would forcibly appeal to those 
whose sympathies are with these subjects, and the 
“royalty ” system would sufficiently advertise them 
to the general public. It is true that in drawing- 
room vocal performances it might sometimes happen 
that one “order” of songs would prevail an entire 
evening; but this is a minor consideration. The 


great advantage of such classification would be that 





even eventuaily be led to feel a certain sense of 
| humiliation at ourapathy. At all events the incident 
is of the utmost importance; and we have the satis- 
faction, therefore, of informing our readers that a 
detailed notice of the performance of the Opera wil} 
appear in our next number, from a special corre- 
| spondent. 





AccorpINnG to a published statement, Music wil} 
have an International Exhibition all to itself next 
‘summer, the favoured scene of that unique event 
being Milan, where the show will remain open, in 
the Conservatorium, from May 1 till July 31, under 
the especial patronage of the Queen of Italy. The 
| Committee, presided over by Count Borromeo, have 
| determined upon five grand sections, which are, first, 
|Composition in all its forms, classic and popular; 
| second, Didactic Works, methods, treatises, instruc- 
| tion books, &c.; third, Musical Literature, including 
jurisprudence in relation to the theatre; fourth, 
| Instruments, of all classes; fifth, Miscellaneous Col- 
lections reiating to Music. It is further intended to 
organise a series of conferences, and of lectures with 
musical illustrations. The idea, unquestionably a 
good one, may, if carried out with proper spirit and 
liberality, have very happy results. At present, how- 
ever, one obstacle of a serious nature stands in the 
road. The original notion was, it appears, to have 
lonly an Italian display; but now that a wider scope 
ihas been given to the enterprise, it is doubtful 
whether sufficient time remains for requisite prepara- 
tion. All the same, much may be done in three 
months, having regard to the nature of the Exhibi- 
tion, especially as Milan is not as far off as Melbourne 
or New York from the great centres of European 
musical life. Should the matter be taken up well, 
we may expect to see a representative gathering of 
professors and amateurs in the capital of Northern 
Italy next summer. 








WE are glad to find that the rumour of a perform- 
ance of Wagner’s ‘Ring des Nibelungen” taking 
place in the metropolis during the forthcoming season 
has been confirmed beyond doubt; although we are 
not informed at what establishment the representa- 
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tions will take place. The most eminent German | Friedlander, who was the vocalist of the evening, contri- 


artists are announced to appear; and the work 
{directed by Herr Angelo Neumann, of the Leipzig 
Opera House) will be produced under the immediate 
supervision of the composer. 
enterprise every success ; but regret exceedingly that 
the chances of such a result should be imperilled by 
three ‘‘afternoon performances.” 
is well worthy of reconsideration, since so many real 
music-lovers would be utterly unable in this com- 
mercial country to be present at any representation 
during the day. 


ROYAL ALBERT HALL CHORAL SOCIETY. 


Tue fourth Concert of the 
Thursday evening, the 2oth ult. 
attractive one, consisted of Mendelssohn’s ‘* Hymn of 
Praise” and Rossini’s “‘ Stabat Mater.’ It is a matter for 
regret that the attendance was small, for the performance 
of works in such splendid contrast was most admirable. 
Yet it speaks highly for the popularity of the Society, that 
the audience was even so numerous as it was, for the 
extraordinarily severe weather which London has been 
subjected to, prevailed in all its intensity on the night in 
question, rendering locomotion to South Kensington a 
matter of discomfort and difficulty. It has almost become 
unnecessary to say that the chorus was_ thoroughly 
efficient, although, owing to the inclement weather, the 
number of choralists was not so great as usual, yet the 
attack and precision which generally characterise their 
efforts were as conspicuous as ever. None of the well 
known points were missed, and in every respect the choral 
singing, especially in Mendelssohn's work, attained wel 
nigh perfection. The soloists, Misses Annie Marriott, 
Thorndike, and Hope Glenn, Messrs. Edward Lloyd and 
Hilton, acquitted themselves admirably. Miss Marriott 
sustaining the arduous soprano parts with all requisite power 
of voice and musicianly skill, and Miss Glenn also earning 
good opinions, by reason of her pleasant and agreeable 
style. Mr. E. Lloyd once more demonstrated his thorough 
competence to undertake the most trying ré/es, with delight 
to listeners and honour to himself. Mr. Barnby conducted 
with his accustomed skill and energy, and Dr. Stainer 
presided at the organ with his usual discretion. 


season took place on 


MONDAY POPULAR CONCERTS. 

THESE Concerts, as already announced, were resumed 
on the roth ult., on which occasion Mdlle. Marie Krebs 
appeared for the first time this season as the pianist, and 
was most warmly received upon her entrance, as well as 
in her performance of Beethoven's familiar ‘* Waldstein ” 
Sonata (Op. 53), the opening allegro of which she, how- 
ever, played at too great a speed, at the cost of indistinct 
phrasing here and there. On the whole, however, her 
reading of the work was admirable, and was deservedly 
applauded by the audience, who would not be satisfied until 
the lady substituted another piece in response to an encore. 
The Concert opened with Mozart's String Quintet in G 
minor, No. 6, admirably played by Madame Norman- 
Néruda, MM. Ries, Straus, Zerbini, and Piatti; and con- 
cluded with Beethoven’s favourite Serenade Trio in D 
major (Op. 8), in the execution of which the lady violinist 
was associated with MM. Straus and Piatti. Miss Hope 
Glenn was the vocalist. 

At the following Concert (the 17th ult.), Herr Jean 
Becker, after an absence of many years, reappeared as first 
violinist, and again proved himself equal to his great re- 


putation as a consummate leader of the quartet party, | 


which, in the present instance, consisted of himself, MM. 
Ries, Zerbini, and Piatti; the works chosen for the evening 
being Schumann’s Quartet in A minor, No. 1, and Haydn's 
Quartet in D major (Op. 64), No. 1; both having been 
frequently heard before at these Concerts. Mdlle. Krebs, 
who was again the pianist, gave an admirable and brilliant 
rendering of Mendelssohn’s Variations Sérieuses (Op. 54); 
being likewise associated with Signor Piatti in the execu- 
tion of Schumann’s * Stiicke in Volkston,” for pianoforte 
and violoncello, the last of which was encored. Madlle. 


We cordially wish this | 


Surely this matter | 


The programme, a most } 


| buted Mendelssohn's * Aerndtelied ” and Bach's * Willst 
| du dein Herz mir schenken,” as well as songs by Grieg 
| and Rubinstein. 

| The third Concert (the 24th ult.) included Schubert's 
| Quartet in A minor (Op. 29) for strings, played in 
|capital style by Madame Norman-Néruda. MM. Ries, 
Straus, and Piatti; and Beethoven’s Trio in G major 
(Op. 9), No. 1, in which the lady violinist was asso- 
ciated with MM. Straus and Piatti, and the performance 
of which was most enthusiastically received. Miss Dora 
Schirmacher, who was the pianist, met with well-deserved 
applause in her spirited interpretation of Beethoven’s Varia- 
tions in C minor; another instrumental solo being an ex- 
quisite rendering, on the part of Madame Norman-Néruda, 
of Handel’s Violin Sonata in D major, accompanied on the 
pianoforte by M. Zerbini, who also officiated as Conductor. 
Mr. Frank Boyle was the vocalist, and was well received 
by the audience in his interpretation of songs by Handel, 
Mendelssohn, and Haydn. There was but a thin attend- 
ance, owing, no doubt, to the inclemency of the weather. 


BOROUGH OF HACKNEY CHORAL ASSOCIATION. 

Tue second Concert of the season was given at the 
Shoreditch Town Hall on the 25th ult. The programme 
commenced with Hofmann’s Cantata, ‘ Melusina,” being 
| the first time of its performance, with orchestra, in London. 
The excessive melodiousness of the work, and its delicate 
and fanciful instrumentation, make it especially fitted for 
the choir and band under Mr. Prout’> ¢ rection, and its 
rendering reflected the highest credit .po. all concerned. 
Particularly must we mention the charming singing of Miss 
Annie Marriott in the principal part, the whole of the solos 
which fell to her share being given with true artistic feeling, 
eliciting the warmest expressions of approval from the 
audience. Miss Marian McKenzie, Mr. Thurley Beale, 
and Mr. Frederick Bevan were also most efficient, Mr. 
Beale giving, with good effect, the solo, ‘* The Linden’s 
whisper”’; and the fine contralto voice of Miss McKenzie 
being heard to much advantage in the few solo parts 
allotted to her. The choruses were admirably sung, so 
well, indeed, as to render it impossible to select any for 
especial praise; and the band was thoroughly under the 
control of the Conductor throughout. The work made a 
deep impression upon the audience, and we trust that its 
production at this Concert will ensure for it a permanent 
place in the repertory of our Choral Societies. The second 
part comprised Beethoven’s Overture to ‘“‘ Egmont,” Gade’s 
chorus, ‘* Spring’s Message’’; Mr. Prout’s MS. Minuet 
and Trio (repeated by desire); A. Goring Thomas's Scena, 
‘*Hero and Leander” (sung with much dramatic feeling 
by Miss Marriott); Dr. F. E. Gladstone’s fine chorus, 
“A wet sheet and a flowing sea”; and Nicolai’s Over- 
ture to “ The Merry Wives of Windsor.” Mr. Prout 
was, as usual, an able Conductor. 


BERLIOZ’S “ L’ENFANCE DU CHRIST.” 

“ L°ENFANCE pu Cureist,”’ a sacred irilogy by Hector 
Berlioz, was given for the first time in this country at 
Mr. Hallé’s Concert at Manchester, on December 30. 
That ** The Childhood of Christ’’—to use its English 
title—Op. 25, should have been composed by the author 
of the ‘Damnation of Faust,’ Op. 24, and that the 
former is in its way scarcely less remarkable than 
the latter, is one of the most astonishing proofs of 
versatility extant. Like all Berlioz’s works it is essentially 
dramatic. The poem is from the composer's facile pen ; 
and though it is difficult to judge of its literary merits 
through the medium of Mr. H. F. Chorley’s translation, 
| or rather imitation, the scenes represent a_ perfectly 
|legitimate enlargement of the Bible narrative, and are 
|excellently adapted to their purpose. The first part, 
which is entitled King Herod’s Dream, opens with a 
recitative for the narrator (tenor), in which is mentioned 
the birth of Christ, and subsequent flight of parents and 
child to the wilderness. Then follows the “ Night 
March’’; scene—‘‘a street in Jerusalem, Roman guards 
patrolling.” On a fizzicato bass, ppp, a subject is enun- 
ciated on the first violins which is made the foundation 
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of much clever, if not very pleasing, treatment. The second 
scene is in the palace of Herod (bass), who, in gloomy 
presentiment of his downfall, sings an air in G minor, the 
sombre tone of which is enhanced by the liberal employ- 
ment of trombones fianissimo in the accompaniment. 
Like the former number it is clever and dramatic, but 
unattractive. In the third scene the magicians are 
summoned, to whom Herod relates his fears and his dream, 
and who undertake to ‘‘search and inquire” of ‘the 
powers of the air” for an interpretation. Then follows the 
“Incantation music;” “the magicians after performing 
their cabalistic evolutions begin the incantation.” Here, as 
might be expected from the composer of the famous ‘‘ Ride” 
in Faust, the peculiar genius of Berlioz, which enabled him 
to write so marvellously when depicting the demoniacal, 
has given a wonderful picture. The bars of this number 
are in triple and common time alternately, and in the score 
Berlioz has appended a note, of which the following 
is a translation: ‘‘The time in the bar of three beats 
is equal to that of the bar in four beats, and the union 
of the two bars ought to resemble a great bar of seven 
beats.”” A florid figure of two bars for the violas and 
cellos is reiterated with occasional variations and in- 
finite variety of key throughout the movement, which 
is scored at the commencement for strings, clarinets, 
bassoons, and horns. The other instruments enter as 
the “incantation”’ proceeds, until the whole orchestra 
is employed to depict the frenzied endeavours of the magi- 
cians to compel an answer from the “ powers of the air.” 
The magicians are apparently successful in their incanta- 
tion, for they proceed to enlighten Herod on the subject of 
his anxiety, and suggest the remedy known to history as 
the ‘‘ massacre of the Innocents.’ This Herod agrees to 
in an impetuous air in F sharp minor, ‘‘ Let the sword be 
bared for slaughter,” the refrain of which is taken up by 
the magicians in chorus—a fitting sequel to the incanta- 
tion. In the fifth scene we are transported to the ‘‘ Stable 
at Bethlehem,” where a duet of almost pastoral character 
is sung by Mary (soprano) and Yoseph (baritone); the 
“Canon ”’ form is resorted to with excellent effect towards 
the close of the duet, and the accompaniment is throughout 
scored with marvellous felicity. In the sixth scene we are 
again in the domain of spirits, but this time it is the 
unseen angels, who, solicitous as to the safety of Christ, 
direct an immediate flight. The directions in the score 
are—‘‘ Chorus of Angels behind the scene in a room near 
the orchestra, of which the door should be left open.” A 
conversation is carried on between the Angels and the 
fugitives, principally in the recitative form; and the first 
part ends with a four-part chorus of idyllic beauty for 
soprani and contralti on the word ‘“ Hosanna,” during 
which a foot-note directs that the door before mentioned 
should be closed. 

The second part is entitled the “Flight into Egypt,” 
and commences with an instrumental number representing 
the ‘‘shepherds assembling at the stable of Bethlehem.” 
The movement is apparently in the key of F sharp minor, 
but in the initial phrase, which is a subject for imitation, 
the presence of an E natural imparts a curiously quaint 
character, and we are naturally reminded of some of the 
ancient ecclesiastical works in the Dorian or Hypo-dorian 
modes. The‘ Farewell of the Shepherds,” which follows a 
chorus in 3-8 time in E major, is certainly the gem ofthe work, 
and for beautiful simplicity has seldom been surpassed. A 
remarkable modulation from C sharp minor into G major 
will probably save from the sacrilegious hands of the 
adapter a melody which would otherwise have certainly 
suffered mutilation for ecclesiastical purposes. Next 
we have an exquisitely beautiful movement in A minor, 
6-8 time, representing the ‘ Repose of the Holy 
Family,” a morceau so true to its purpose that the 
narrator’s words elucidatory of the situation seem unneces- 
sary. Thoroughly devotional in style, marred by none 
of the eccentricity to which this composer was at 
times prone, these two numbers stand alone in idyllic 
beauty of melody, and elevation of sentiment. At the con- 
clusion of the latter movement the ‘“ unseen Angels” are 
again heard in a pianissimo ‘‘ Alleluia.” The third part is 


entitled “ The Coming to Sais,” and commences with an 
air for the narrator, founded on the same subject as the 
“Flight into Egypt,” in which he describes the fatigues of 





the journey and the arrival at Sais. In the first scene 
Mary, in an impassioned air, G minor, 3-8 time, incites 
Yoseph to ask for shelter. To his most pathetic appeal, in 
D minor, a chorus of Romans, in B flat, 2-4 time, answer a 
contemptuous negative. Again Mary’s lamentation, and 
Foseph’s supplication, this time a semitone higher; and 
the Egytians, in E flat, reply in the same words as the 
Romans. Earthly aid failing, foseph seeks other guidance, 
and is led to a ‘‘ dwelling with an earthen wall,” where, 
in an impassioned duet with Mary, they again ask for 
shelter; and this time are welcomed by a new cha- 
racter, styled The Father of the Family (bass), and, 
in a short air of great beauty, bidden to enter. The 
Father of the Family then sings an air of welcome, 
‘Fear not, though ye be half perished,” in which appear 
two subjects used in the subsequent Chorus of Ismaelites, 
‘* Bring water for their feet,’ in which Berlioz has adopted 
his favourite device of using 6-4 and common time simulta- 
neously. This chorus evinces his power of contrapuntal 
and imitative writing, and concludes with some harmonies 
of entrancing beauty. After this we have a symphony ex- 
pressive of ‘the servants bringing wine and food with 
alacrity,”’ which is followed by some recitatives in which it 
is agreed that the fugitives shall remain in their newly 
found home. A serenade, scored only for two flutes anda 
harp, is interesting, not only for its melodial and con 
structive excellence, but as a proof of Berlioz’s power of 
expression with simple means. It is in three parts— 
Andante, D major, 9-8 time; Allegro vivo, in B minor, 
2-4 time: and concludes with a repetition of the first sub- 
ject. A trio, in which Mary and YFoseph express their 
gratitude to The Father of the Family, who is still 
solicitous for their comfort, and a_ six-part chorus, 
‘“And now to slumber yield thee,” in F major, 3-4 
time, sung simultaneously with the trio, are admirable 
as specimens of part-writing, and in most perfect accord 
with the peaceful and devotional nature of the scene. The 
work concludes with an unaccompanied chorus, ‘‘O my 
spirit, do thou in faith and worship tender,” which reminds 
us of the grand contrapuntal style of J. S. Bach, and is a 
curious contrast to the style of writing usually associated 
with Berlioz, but forms a fitting termination to a work 
which, as a combination of dramatic power and devotional 
beauty, has few compeers. 

A notice of the performance will be found in the sum- 
mary of country news. 





TWO NEW OVERTURES BY JOHANNES BRAHMS. 


Art the Gewandhaus Concert of the 12th ult., the chief 
feature of interest was the performance of two new con- 
cert overtures in MS., by Johannes Brahms. Although 
both works are written in strict classical overture form, 
their distinctive characteristics are in such marked con- 
trast, that any monotony that might possibly be felt at 
their juxtaposition is entirely done away with. The first, 
in D minor, entitled ‘‘ Tragische Overture,” is full of pas- 
sionate dramatic expression, and justifies its name by 
presenting to the mind, even of the most casual hearer, 
the clear idea of two contending forces—the human or 
pathetic, struggling against, and finally subdued by, an 
overpowering and irresistible fate. The first of these two 
tragic elements, whose contest forms the groundwork of 
the overture, is represented by the wood wind, in which 
the oboe takes a prominent part, accompanied by the 
strings, somewhat analogous to the effect at the opening 
of Schubert’s unfinished symphony; the second by the 
brass instruments. The use of the trombones and tuba 
throughout is strikingly original, the latter instrument 
taking what might almost be described as an obbligato 
part. After the opening bars, the brass is entirely silent 
for some time, during which the wood and the strings 
seem to recover hope and courage, and even to be on the 
point of gaining the victory, when the brass enters again 
with a derisive cry, and, after a brief conflict, bears all 
before it with resistless force. Before and after this dra- 
matic part of the overture, there are short passages for 
the whole orchestra, of an impassioned and emotional 
character, fitly introducing and concluding this central 
portion of the work. 
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The second, or ‘‘Akademische Fest Overture,’ in C 
minor, is, as its name implies, founded on students’ songs, 
and might almost be called a fantasia, were it not in strict 
sonata-form throughout. It is not so much remarkable 
for any emotional character, as for its extraordinarily 
original instrumentation. From the pianissimo cymbals 
in the opening bars, leading into a solemn and devotional 
strain, given out by the brass with striking effect, to the 
genuine and irresistible fun of the last student song, which 
enters on the bassoons, and is then taken up by the rest 
of the wood band, the treatment of the orchestra is entirely 
new, and unlike any previous work of the composer. 
Another remarkable point occurs about the middle of the 
overture, where the closed notes of the horns are intro- 
duced alone with a strange and weird effect; and at the 
end of the whole the triangle appears upon the scene as a 
pendant to the treatment of the cymbals at the opening. 
The imaginative hearer may picture to himself the clinking 


of glasses at some student festivity, but it is right to} 


add that so-called ‘‘ programme-music ” forms no part of 
the work. 

Both the overtures, but more especially the second, are 
clear in form, easy to follow, and enjoyable even at a first 
hearing; in this they resemble the other works of the 
master’s later style, such as the Violin Sonata, or the 
Rhapsodies for pianoforte solo. 

The Akademische Fest Overture was written in recog- 
nition of the degree conferred upon the composer by the 
University of Breslau, and was first performed in that 
town privately on the 4th ult. A few days later both the 


overtures were played at a Philharmonic Concert in |} 
Their | 


Vienna, where they were very coldly received. 
reception at the Gewandhaus was scarcely more enthu- 
siastic, but taking into consideration the strict conservatism 
of this audience it is scarcely to be wondered at. It is, 
however, surprising that the first overture should have been 
accused of being incomprehensible, and the second of 
being vulgar; yet such was the opinion of the hereditary 
stall-holder in the Gewandhaus, whose musical prejudices 
are as great as his critical capabilities are small. Far 
different was the warm reception accorded to the works at 
the rehearsal, when the seats were open to all comers, and 
an audience of genuine lovers of music was assembled. 

The remainder of the programme at this Concert was also 
interesting; it included that masterpiece of exquisite work- 
manship, Mozart’s Symphony in E flat, perfectly interpreted 
by the orchestra, and besides two vocal pieces, a pianoforte 
concerto by the conductor, Carl Reinecke, a well manufac- 
tured composition, with which it is difficult to find fault. 
The overtures were conducted by Brahms in person, whose 
capabilities as leader of an orchestra would probably be 
more renowned than they are, if his powers as a composer 
did not outweigh them. 

No public, perhaps, is more overrated by the outer world 
than that of the Gewandhaus. In order to secure a seat, 
which may in twenty years become vacant, the names of 
children of two years old are often put down on the list 
of candidates (it is needlees to say without reference to 
their musical capabilities, dormant or otherwise), and 
the result naturally is an audience, one out of thirty of 
which is, perhaps, musical, and the rest entirely the 
reverse. The latter, however, unfortunately do not 
feel called upon to keep discreet silence, but express 
opinions which only too often expose their inherent ignor- 
ance. No better instance of this can be found than the 
reception at the Gewandhaus of Brahms’s Serenade for 
small orchestra in A, when first performed there. The 
writer had the advantage of being present on that occasion, 
very shortly after hearing it at its first performance by the 
Philharmonic Society of London. At the latter performance 
he recalls with pleasure mixed with satisfaction that 
no fewer than two movements were enthusiastically en- 
cored, and the remainder as warmly applauded; at the 
former it can be said with literal truth that not a single 
hand was raised to applaud from beginning to end. After 
this instance it will be needless to enlarge further upon the 
taste of the Gewandhaus public. In fairness, however, it 
must be added that in no respect can it be called the 
Leipzig public, which is both discriminating and sympa- 
thetic. At present, however, the only musical performances 
to which they can obtain admittance are those of the 


theatre; but the building, which is now progressing, of a 
larger room for the Gewandhaus Concerts, will, we trust, 
go far to provide a public which can appreciate the real 
excellence of these now historical musical performances. 


CONFERENCE ON ORGAN CONSTRUCTION, 

THE attention of the College of Organists has for some 
time past been directed to the consideration of the import- 
ance of securing uniformity in the arrangement of those 
parts of organs with which the performer is most directly 
concerned ; as, the relative position of manual and pedal 
keyboards; the position of drawstops; the order of com- 
position pedals, &c. At present when an organist sits down 





to a strange organ, he may find not only that the pedals are 
of a wider or narrower scale than those to which he is accus- 
tomed, but possibly they will be in altogether a different place 
from left to right; in one case the central note of the 
pedal-board is placed under the central note of the manual 
compass, in another a certain note of the pedal (middle C, 
CZ, or D) is placed under some particular note of the 
manual, and in a third case some purely arbitrary arrange- 
ment prevails. Not less uncertainty exists as to the 
perpendicular distance between manuals and pedals, and it 
is impossible for the most experienced organist to predicate 
with any certainty where he will find the drawstops that 
control the contents of the several departments of great, 
choir, and swell in an organ with which he is unacquainted. 
It is evidently of the greatest importance to organists 
that their instruments should be arranged on some uniform 
plan, and they are wise in consulting with one another, 
| and in calling in the aid of the leading organ-builders, to 
| discuss a subject of such consequence. If it is too much ta 
| hope that absolute uniformity will be at once attained, a 
| great step will be gained when certain standard arrange- 
| ments of parts are accepted as correct, and deviation from 
such standard in any particular organ regarded as so many 
defects: when, in short, there is a recognised right and 
wrong in the matter. 

Asa preliminary to the conference, the Council of the Col- 
lege of Organists circulated among their fellows and mem- 
bers a series of questions relating to the points indicated 
above. The replies, giving particulars of a large number 
of the most important organs in the kingdom, furnished 
abundant evidence of the diversity which at present obtains. 
The conference extended over three days, commencing 
with a preliminary meeting on Monday, the 3rd ult. This 
meeting was opened by Mr. E. H. Turpin, the hon. sec. 
of the College, reading a digest of the replies mentioned 
above; and afterwards the order in which the several sub- 
jects should be submitted at the principal meeting of the 
conference was arranged, and many valuable suggestions 
were considered. On Tuesday, the 4th ult., the chief 
meeting commenced (which was continued by adjournment 
on the next day, Wednesday), Dr. Arnold, of Win- 
chester, being called to the chair. A series of resolutions 
were tentatively passed. It was generally felt that radiat- 
ing pedals radiated too much, and became inconvenient 
owing to the constant variation in the width of the 
scale from one note to another at different parts of the 
pedal-board, and also that the heel, the widest, and 
least elastic part of the foot, has to perform at the 
most cramped and confined part of the pedal-board. 
The general preference of the conference was in favour 
of parallel or slightly radiating pedals, combined with 
slight concavity. The position of middle C of the pedal- 
board under middle C of the manuals, was that which 
found most favour with the meeting. [This is the position 
long ago advocated by Mr. Hopkins in his valuable work 
on the Organ.] The scale of pedals was somewhat 
debated. The width of 24 inches from the centre of one 
natural to the centre of the next, seemed to command 
most assent, but the final decision was deferred, as it was 
resolved to invite the loan of* pedals of various forms and 
scales; these are to be exhibited under a three manual 
keyboard arranged on a frame constructed to allow varia- 
tion in height and position. Attention was called to the 
inconvenience that arises when it is necessary to play a 

. “ baa 7+ OF Ae aaa 
succession of three short pedal-keys as FZ, GZ, AZ, owing 
to the impossibility of either passing or changing the 
feet on the short keys, Several suggestions were 
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made to overcome the difficulty and the matter was | 


referred to Messrs. E. H. Turpin and J. Higgs, who were 
appointed a sub-committee to plan a form of pedal sharp 
in accordance with the suggestions made. The im- 
portance of a more gradual crescendo than that afforded 
by many swell pedals was mentioned, and fault was 
found with the too sudden burst of power which in 
many cases attends the first half-inch of movement of the 
swell pedal. The desirability of the crescendo being 
equally distributed over the whole descent of the pedal, and 
the power of fixing the pedal at any point in its career, were 
unanimously agreed to. 

The meeting was adjourned to the 3rd inst., when models 
and drawings will be exhibited at Neumeyer Hall, Blooms- 
bury, and the discussion resumed. Nearly all the leading 
organists and the principal organ builders in town and 
country have expressed approval of the objects of this con- 
ference either by personal participation in the meetings or 
by letter, and we cordially wish it success. 





Ir is not at all surprising to find that Mr. Hullah’s | 


‘** Report on Musical Instruction in Elementary Schools on 
the Continent” attracted the serious attention of his old 
antagonists, the leaders of Tonic Sol-fa. We dealt with 
the Report at the time of its appearance, and our readers 


may remember that it expressed the highest approval of | 
musical teaching as carried on in the schools of Belgium | 
Mr. Hullah said: ‘* The schools of Holland | 
and Belgium more especially present instances without | 
number of children of the humblest class, of the ages of | 
seven, nine, and ten, whocan not only sing what they have | 
luarnt with taste and refinement, but sing at sight passages | 


and Holland. 


of considerable difficulty with as much ease and evident 
intelligence as they would show in reading literary 
passages within the range of their comprehension.’”’ Now, 
inasmuch as the ordinary notation is used to produce these 
surprising results, and Mr. Hullah is the official musical 


adviser of the Committee of Council, the Tonic Sol-faists | 


naturally felt anxious as to the possible effect of such 
a statement. Mr. Hullah’s discovery was equivalent toa 


serious attack upon the raison d’étre of their system, and in | 


order to test the value of his evidence a well-known leader 
of Tonic Sol-fa, Mr. McNaught, started to go over the 
same ground. Mr. McNaught has since issued a statement 
of his experiences, and the curious in such matters may 
bind it up with Mr. Hullah’s as showing to what extent 
the appearance of objects depends upon the glass through 
which they are viewed. The Tonic Sol-fa investigator 
went first to Holland. There he ascertained that music- 
teaching in primary schools is only four or five years old; 
and that teachers are quite free to choose their own 
methed. This could hardly have been the beginning 
expected, and Mr. McNaught may have put away sanguine 
anticipations about the rest. In the school of a teacher 
highly reputed at the Hague, the advanced pupils aban- 
doned ‘after many mistakes ’’ a very simple test in sight- 
singing. In Amsterdam both the teacher and pupils, at 
a school where singing is very well taught, declined 
to attempt the sight-reading of a purely diatonic 
melody. In Rotterdam, the test applied resulted 
in that which, says Mr. McNaught, could “scarcely 
be called sight-singing,’”’ and at another school, where the 
chil 
ended in “general failure.” At the Rotterdam Training 
College, scarcely better results were elicited; a selected 
student in his third year actually “flinching” at the 
interval D (fourth line), F sharp below, in the key of E flat. 
The report upon the Belgian schools is more favourable, 
especially with regard te the teaching by M. Landa ofa 
method (Dessirier’s) which Mr. McNaught explains 
at some length. Indeed, the English visitor had no 
difficulty in believing that the reading at sight of the 
children in the Brussels Communal Schools was ‘“ very 
good.” Mr. McNaught sums up with an opinion that Dutch 
school singing is in no better than an experimental stage; 
while the good results seen in Belgium are due to “ great 
expenditure of time, special teaching power, and consider- 
able cost... We commend the pamphlet, which is full of 
interesting matter, to all who are concerned about its 
important subject. 


dren were led by the master, very small difficulties | 


Mr. James SuaAw’s Concert took place in the Vestry 
| Hall, Haverstock Hill, on Monday, the roth ult., and 
| proved in every respect very successful. The bénéficiaire is 
| Organist and Choirmaster of the Parish Church of Hamp- 
| stead, and has raised the musical portion of the services to 
a high standard of proficiency. The programme com- 
menced with Mendelssohn’s Motett ‘‘ Hear my prayer,” 
the solo being admirably sung by Miss Anna Williams, 
the choir consisting of forty selected voices. The other 
soloists were Miss Cathcart, Miss Hughes, Mr. Bernard 
Lane, and Mr. Thurley Beale. The first-named gentleman 
was highly effective in Blumenthal’s ‘‘ Requital” and Beet- 
hoven’s “ Adelaide.”” Miss Anna Williams was again heard 
to great advantage in Weber’s scena ‘“ Softly sighs,” and 
in F. Clay’s ‘‘She wandered down the mountain’s side,” 
and as an encore for the latter substituted Marzials’ ballad 
“’Tis nothing but a shower.” Mr. Beale gave a spirited 
rendering of ‘*O ruddier than the cherry,’ and introduced 
an excellent new song written for him by Mr. Shaw, 
‘A wet sheet and a flowing sea.” Miss Cathcart also 
sang a new and melodious song by the same composer 
entitled ‘‘Constancy,” The principal novelty of the Con- 
cert was, however, ‘‘A Thanksgiving Ode” (‘Non nobis 
Domine’’), originally composed for a ‘ house-warming,” 
or inaugural domestic festival, by Mr. Shaw, consisting of 
an overture, solo voices, and chorus.’ The work was very 
efficiently rendered, and deserves to be heard again. Herr 
Otto Booth and Mr. Boatwright, with Mr. Shaw at the 
pianoforte, played Beethoven’s Trio in C minor, and Mr. 
Shaw also played some of Schumann’s Novelletten and 
Heller’s ‘La Truite” with much taste and expression. 
Mr. W. S. Hoyte was the accompanist. 


| 
| 
| 





| Ar the last Christmas examinations in the University of 
London, two candidates, Mr. H. Keatley Moore, of Croydon, 
and Mr. W. H. Hunt, of Birkenhead, were passed by the 
Examiners (Dr. Stainerand Dr. Pole) as qualified to receive 
the Mus. Bac. degree. These are the first musical degrees 
given at this University. The examination is divided into 
two parts, with a year’s interval between them. The first 
is theoretical, comprising the physical nature of musical 
sounds, and the general principles of music; the second is 
| practical, referring to harmony, counterpoint in five parts, 
| form, instrumentation, knowledge of standard works, &c.; 
and it also includes the composition of an approved exercise. 
| It is somewhat remarkable that although in 1878 and 1879 
| twelve candidates creditably answered the theoretical test, 
j only the two above mentioned have succeeded in passing 
the practical one. We understand that the Examiners are 
| determined to keep up the standard of practical musician- 
| like attainments at a level fully as high as that demanded 
|in the other great Universities of the kingdom, so that the 
| musical value of the degree may be fully maintained. The 
| following candidates passed the First B. Mus Exami- 
nation (First Division): John Hatchwell, private study; 
Augustus Hayter Walker, private study. (Second Division) : 
Joseph Rosamond Adie, University College. 


Mr. Carropus’s Violin Recital, which took place at St. 
| James’s Hall on the 2oth ult., has set an example which 
| we hope will be extensively followed. Conscious of his own 
| powers, the concert-giver resolved to prove that a violinist 
/can hold the interest of an audience for an evening’s per- 
formance as effectually as can a pianist, and the result has 
| fully shown the soundness of his judgment. In his per- 
| formance of Ernst’s Fantasia on themes from “II Pirata,” 
| four pieces by Molique, the Adagio from Spohr’s Ninth 
| Concerto, Bach’s Chaconne in D minor, and compositions 
| by Vieuxtemps, Paganini, Wieniawski, Tours, and also a 
; Scotch Fantasia of his own, Mr. Carrodus displayed a 
| finished execution and a deep sympathy with the varied 
styles of the writers he had chosen which elicited the most 
genuine marks of enthusiasm. His rendering of Bach’s 
Chaconne was amongst the finest specimens of pure violin- 
playing ever heard; and we must also mention that an 
“Allegretto Grazioso”’ in F, by Molique, and a Romance 
and Tarantella by Tours, were most enthusiastically re- 
demanded. The accompanists were Mr. Frank Amor and 


| 
| 


Master John Carrodus, both of whom discharged their 
duties most efficiently, the young artist last named giving 
much promise of future excellence. 
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A FOUR-PART SONG. 
Words by J. Brown. Composed by T. 8S. Drcmonp. 


London: NOVELLO, EWER AND CO., 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 








— Andante espressivo. = — 


ii cae ae = * ae — iat 
Soprano. ae eee eo —patte E= i F ==? ae —= a: 


Oh! wan- weirs Bp ay sheaves Of — py hours that swift. ly tly fy; Now yel-low are the 
=——__ 


=e a 











s 














ce) 





Anvo, = [a emp = — at E 

_ 4 one =o a a co oo op #5 a? 

Gh! wan- ing year, bind up ‘thy sheaves Of hap-py hours that swiftly fly ; Now yel-loware the 
= cae — 


, SSS SS pi -— se 
Texor. 165 ae ae ize a oo — of 
— wets ee 











Oh! wan- meer ES up thy sheaves Of hap-py hours that swiftly fly ; Now yel- low are the 
> —_=_=_— a 










































mp; = — No > = ' 
Bass. = ole tas = ore a oe =.= E : 
Oh! wan-ing year, bind up thy sheaves Of hap-py hours that swiftly fly ; Now yel-low are the 
— espressivo. ] ee 7 
a= So2 S25 re ‘Ses res Cae 
624 $ -g-8—¢ |S :-¢ $e le-s 0? -#-¢—S +8 -s 8 or 
Piano. 
_ up = — 
aie Ce ais 222s 
SS ae oe a Sc 
S54 $$ rH 
— ten 





















































fall - ing leaves, Now dull and grey the _ pal -lid de The Sum-mer’s come, the Summer's gone, Her 
= cate __ten. os A__A__A__dolente. ae?) —- 
SRE! Soceaias Ta ee ane eee re ee eee ee ee SSF S sat Sersaer ae 
ie — 7 ae ee Se oe ee ee Ss ee == ES See ed Ce 
iin opine ae: om «a a a ee je-—e——g se * 
fall - ing leaves, Now dull and grey the pal - lid sky. ‘The Sum-mer’scome, the Stimmer’s gone, Her 
= A A___A____dolente. is 
ae mwa woes ae 
a 
fall - agian ho dull and grey the pal-lid sky. The Sum-mer’s come, the Summer's gone, Her 
A A A dolente, os 
rd ? ; 





———— 


=ep —— ans 2 2: 


~ fall = i ing ig leaves, Now dull and grey the pal-lidsky. The S Sum- mer’s co me, the Summer *s gon ne, Her 
A 












a ar 9 meereese wee otk x ae =e == = === 
+ Yn i nay oS ee 
of A A dole nte. —_—= 





* *F__s€_ 3 2 SEER © 











2 


o- 
few sad flowers are 











— ~~ a & : 
to tell “How swee ts she was— ho ww 
i 






























































+ —dole : an — 
| = = == 
sis a o o_o @_|50- 
song ishush’d for ev - er here ; A a-lone to tell How sweet she 
ia \ ; dim. 
ep ee oo 
on. Cssy SS eet —_{— — — — 
4  aeemereanemeenes 2 =e Za Sees ee ee ee ——— 
song is hush’ dit ev - er here; A few sad flowersare left, a - lone to tel ‘How 
dim.__PP__ » dolce. aa 
——— sh — Tle a L 
a_i - a (Fe 2 EEE > EI a 
Seeet :commmmatatnan.cae hee a Sateen a, et momen Sea 5a Tas 
song ishush’d for ev - erhere; A few sad flowersare left to tell ——— 
: ' | | | | 
SRN RN SA RRA wen enCRecnienrnnRnoNR—aincsuaanemrea Yate SS ne vers Sn er ey EEL ry soe 
ee Oe = EESEEw! Ol SEER © i + J — 4 —*- == re a waar 
_L_@ + gg —__@ —_| a eS oO - @_ @ e # —_——————— 

















The Musical Times, N Vo. 456, (1) 








XUM 





































































































The Musical Times, AFTERMATH. February 1, 1881. 
— <s cres. >: poco rall, e dim. 
Je _ tz 2 } ] @ 
J <= a @ Se ] roa a ; Soe ee ee 
‘Nea am : Ss es Se = [om FE 
al dear, ss A few sad flow'rs are left to tell How ~— she vs = my eg 
’ = ' 
" 72 7 Cres.) . = dim a: ae 
Ls Te | " eo aa a (a a 
ee ee SaaS : 
was, how dear, A fow sad flow’rs are left to tell Howsweetshewas-how dear, To 
> li f — 
pes =p ONOB = ae : dim, : 1 OR 2 
¢-% =a ES es 4 : Se | NS a = = 5 
SS cea == —2 i eo E 
ry : area a ee 
sweet, how dear, A few sad flow’rsare left, a-lone are left, a - lone To te F 
cres = \ —— dim. 
ar = ae com |—#=—o—e t \--—2 a E 
ea fame seuss RE > caTrae 5 
few tlow’rs left, a-lone To tellhowswect,how dear, 





| poco rall. 
(rie ae 























cres. my 











2 23 -s -o- -o _— 
TES Sse eee ee Ss 












































{ La "ae 
I | ' 
— affettuoso. SS agen A 
Ft —— —@ —- i : 
6S aoe ==. ee =5==: 
ie To tell iow swect,. . to tell how wee ek A es sad flow’rs are 
ty Ti Acne — 
= —— eee er =——== Pa st 
uv ~——--- Se 
a : as how sweet, to tell. : ‘ __ how dear, A few sad flows are 
_affettuoso. IN ! 














Se Se es Se ee 








ras 


to tell how aor rm was, to tell, to tell how dear, A few sad flow’rs are left, are 
affett10s0.@_ A 

































































@#e: =a ece Se 
~ 7 ae 6 emt Sans ——- Ss 
to tell how sweet, to tell how dear, A few flow’rs 
ees eee ae | ] s 
a —— a ro > Sa ss 
i aE | «ee 
Se 
affettuoso. = 
Sait. dil ae 2 Fe 
SOS OR me? es Pd eg ee fo, 9-7 *#— ¢,—_#& 
Tae H : j H j : OSS re i) a LANES 75 
tS ———— | eee cere See pease Oe 














Tempo 1mo. 



































ee aa 
SS SS 











a? 4 aii ati poco rall, _——__— te > —> = 
oi -—H ——- fit X—— 0 (_—+ ~ oe 
é : Se hr =Eo oa [= ee? Fes a oe nae ae 
left, a-lone To — tell how sweet, how dear. Bind thou the gather’d sheaves, oh love ! Lest 
sui ae ————— “= ax > > = 
(ate ro SS Sor oo ane an ee | | 
yy oe e-@ a a: ° 
left, a-lone To tell howsweetshe was, how dear. Bind thou the gather’d sheaves, oh love! Lest 
s << a> > : —— 






































To tell how sweet she was, how dear. Bind thou the gather’ a sheaves, ch love ! Lest 
ey oy a ae = (a =e 
7,2 eo s ! SNe o eee eee ae 

a SS a ee ee ee 
left, a-lone To _ tell how sweet, how dear. Bind thou the gather’d sheaves, oh love ! Lest 


poco rall. . crn cer Tempo imo. 









































The Musical Times, AFTERMATH. February 1, 183L 














eset : = Zz —s : " 
See eae ae Ss 
A434 , oe iM 
b | aet - 1 __# al os see a a 
oe — = =i >= 














© Win -ter fold them i in her shroud; Tis not the coo-ing of the dove, But weary ual that pipe % ifid. And 
a 











(ree ee 

















i 








9) H+ 

ae ae a a a 
Saar 
J 


Win-ter fold them in her shroud; "Lis not the coo-ing of the dove, But weary winds that pipe so loud. And 











a pe etm tnt te ate 
+ — o id ——— ; ; aS aS 
eS: =z rr o—oe—=-e- 
z poacone . 2 ——_— a 3 


















































a 3 
mourn thounot, with vain re-gret,The fad -ed flow’r,the — si - atiaieenaiainas joy of Summer 
+ 





deciso. 



































} 4 
SSL]. = Se SS Se 
mournthou not, with vain re - gret, The fad - " flow’, the si - lentstrain ; The , ey Of Summer 
y deciso 
ie SS <_<<a— Saas = =| £ 











mourn thou not, with vain re- gret, the fad - ed flow’r, —— 7 si - eaten The joy of Summer 











EAE RE LE AE SO AAO: 








LE = S222 = SS: ei a aE 





— with vain re - gret, The “fad - ed flow’r,the si ase joy, the 














i SSS | <=. ae af 
i ha @ oe a i es t 
SSS esis = = a a ae or 





























@ 

deciso. P oa = 

a a P — $3 

i T i cc SER He) 2m ta | —— <a is “is 
{ 2 SSS SS oe Se comes oat pee os |) coos came 2 

——— | aed ae S f | ® 

| ’ ‘ ; ¥ 

‘ cres St 











— ae == ee 
——— == iSS==22- =s =: 








» 


has notset,For gather’d is our ai: engrain, The j fed joy of Summer has not set, For ga- therd, 














ga- ther'd, 

















pee Sg eee eae lege oe == Sip ot 









































has not set, For gather’d is ps grain,The joy of Senne has not set, For ga - ther'd, 
4g. cres. re £ 

OE + ee ee ee a Eee — P= 

au i Sa t a a. | ae Se ee 

Jey of — has not, has not set,The joy ofSummer has not set,For ga - ther’d, 

| a 7 ae fon ! 

= eS 1 SS. SS SS a ee 
a ——""S See 





























The Musical Times, AFTERMATH. February 1, 1881, 






































—Z 
e ; a ss 
— e ee === = 
Se SS 
v- ga-ther’d is our gold-en grain, And mourn a not,. . with vain re - 
a ee ae een —— 
vai t = <=. St amma were 5 one |e 9 ——t 








a ——_ 2 —_— a te oe a = ‘ 
i : i i ee moum . : . thou not, with = vain 


ga-therd is our gold-en grain, 
































































































. regret, The fad -edflow’,the  si- lent strain, ‘the j joy of Summer has not set, For gather’d is our 












































| ‘pocg meno. animato, 




















o-# Neen 
- ff #4 >, » 2. 
Ot 5 ae: oe FE ented os some eee = fe = — = E 
vad ga-therd is our gold-en grain, Andmourn hens not, mourn not, with vain awk mourn not, with vain} Te - 
Ce — a efe=t a =| 2 =F pee 
ia To t is a Late + + —$—$$—————__ 5 +e 
ga-ther'd is our gold-en grain, And mourn ties not, with vain re - 
‘ | } | | | 
= a eo g¢—- cee, a ey 
a a Cnet a. See See aa 
— f Se 
Portal { 
Ds dd gs ete OL) lee eg 
= z= a os ae rE 
Ce | i = bs are 
animato, Cres. 
SE. )¢ ST aa 2? 


_p 4 , ! f ! 11y en ee, cer pol ORES ae 
ey a Ip SI = t pais eee ee er 
SS eo * fet 
- gret the fad-ed flowr,the si- lent strain, The joy / Summer has not set,For gather’ is our 

_ " mp Cres. 
aye) —o a ee ee =o i oO ae A SS TE YA 
a _ a A 2 ee 
Ss" f+—+-— | y-—* a = — cae 
- gretthe fad-edflow’r, tlie si- lent strain, The joy of Summer has not set, For gather’d is our 



































“oe ae 
, a, 2 a ee SSS 
Ge eee #5 os i ——— 











Ps gold -engrain,for ga “+ ther’d, for ga - ther’d, for cutee is our gold-en, gold-en grain. 


gg flee se eS aa 


wet en gue, for a - ther’d,for ga - ther’d,for ga-therd is our gold-en, g wold - en grain. 
































+ 7 @ 4 } } i } 4 n 4 
5 @ rd é | ie ee 1 | | ae se (PE “| Gms 
= ee eo + dl r J rd ae gv Y mx @. 
= sa <p 1 - = ! = 


Sa <> SE 





grain, our Sr en, gold-en grain,for ga - ther’d, for ga-ther’d is our grain,ourgold - en — grain. 























=e £ He t—.--# = r 
& pe peas ae Sa sae ee oe a Sk Ses ea ere =a—|| 
= i ON ea Se oe or) I 
: “o- 
gold-en grain, our gold - en grain, for ga-ther’d is, for ga-ther'd is our gold - en grain. 
rall, 









































———— ee 





























XUM 


THE MUSICAL TIMES.—Fepruary 1, 1881. 


83 





Tue Highgate Choral Society gave its first Concert at 
the Northfield Hall, Highgate, on December 30. 
programme consisted of Dr. 
Jairus,” and a miscellaneous second part. 


The (trumpet obligato, Mr. Harper), and the beauti ful $1 
Stainer’s ‘“ Daughter of | my beloved” 
The ‘perform- | voice of remarkable quality), were among the best numbers. 


Mr. Hilton's solo, ‘*‘ Mighty Lord” 
mber, 
by Master Bowes (who possesses a contralto 


| all of the Abbey choir. 


ance of the Cantata was in many respects praiseworthy, | Mr. Kearton sang the difficult recitatives in excellent taste, 


the choir, some fifty-five 


extra rehearsals would have materially enhanced the effect. 
The band, which occasionally seemed somewhat disorgan- 
ised, strove to do justice to the charming instrumentation 
that abounds in the ‘‘ Daughter of Jairus.”’ 
however, now and then felt throughout the evening, was 


chiefly owing to the brass, at all times an element of danger. | 


The soloists, Miss Catherine Penna, Messrs. Buckland and 


Kempton rendered valuable aid in the Cantata, and in the | 
second part, added no little to the interest of the Con- | 


cert by contributing several miscellaneous songs. Miss 
Penna was especially successful, being called upon to 
repeat “ Bid me discourse”’; a like honour was also paid to 


the choir for their correct and finished singing of ‘‘ The | 


Bells of St. Michael’s Tower.” Mr. Thos. W. Staniforth 


conducted. 
Tue Crouch End Choral Society gave its first Concert 
of the present season at Christ Church School-room, 


Crouch End, on Tuesday the 4th ult., before a large 
audience. The first part of the programme was devoted 


to sacred music, the most important of which was Mendels- 
sohn’s “ Festgesang”’ (originally written for male voices 
and military band), given by the chorus, with orchestral 
accompaniments adapted by the Conductor. The second 


part comprised, amongst other items, Beethoven’s ‘‘ Caim , 


Sea and Prosperous Voyage,” Auber’s overture ‘‘ La Sirtne,”’ 
Mendelssohn’s Pianoforte Concerto in G minor (excellently 
played by Miss Rhodes), and a new song, ** The King of the 
Night,” by A. J. Dye, well sung by Mr. Prenton. 
other vocalists were Madame Adeline Paget, Miss Coyte 
Turner, and Mr. C. A. White, who were all well received. 
Mr. S. Dean Grimson led the band, Mrs. Alfred Dye 
presided at the piano, and Mr. Alfred J. Dye conducted. 
J. F. Barnett’s “Ancient Mariner” and J. G. 
‘Golden Harvest” are announced for the next Concert. 


On Monday evening the 7th ult. the Victoria Choral 
Society, St. John’s Wood, gave its first Concert for the 
present season. The first part of the programme included 
Spohr’s Cantata “ God, Thou art great,”” Miss Porter taking 
the soprano music, which she rendered with much feeling ; 
Miss Fanny Gullick achieving a marked success with Mr. 
Joyce in the duet ‘ Children, pray this love to cherish.” 
Mr. J. T. Lightwood, Mus. Bac., played very effectively 
two pianoforte pieces by Mendelssohn. The second part 
included Mendelssohn’s Motett ‘“‘ Hear my prayer,’’ Miss 
Burrowes singing the soprano part with much success. 
Mr. Walter Jones sang with good effect selections from 
the ‘“‘ Messiah’’; Mr. G. S. Downie was also well received. 
Mr. Meadmore and Miss Alice Cooper moe a duet for 
flute and pianoforte, which gained much applause. 


voices, being tolerably satis- | and his solo, “ Haste, ye shepherds,” 
factory, although there can be no doubt that one or two flute accompaniment, was, as usual, 


The uncertainty, | 


The. 


Callcott’s , 


Miss | 


yin the charming 
eat treat. The 
| band and chorus numbered about a4 ‘and included the 
| boys of the Chapel Royal, St. Paul’s Cathedral, and St. 
| Peter’s, Eaton Square. Dr. Stainer was at the organ, and 
| Dr. Bridge conducted. 


or 


| Tue following graceful tribute to the retiring organist 
of Norwich Cathedral, Dr. Gladstone, is extracted from the 
| Eastern Datly Press :— 

We are sorry to announce that Dr. F. E. Gladstone has felt himself 
compelled to resign the position of organist of Norwich Cathedral. 
ch under any circumstances would be great at the loss 
ch talent and such varied acquirements, is 
increased by t e that this step has been rendered inevitable 
by the delicate health of his children, whose ailments have been 
aggravated by the east winds so prevalent in this locality. Dr. 
Gladstone has, therefore, been induced to accept the post of organist 
and choirmaster of Christ Church, Lancaster Gate, London, and also 
the Professorship of Counterpoint, Canon, and Fugue at Trinity 
College, London. As our readers are aware, he came to this city 
| under pecul iar circumstances, but we are happy to know that he has 
lived through their most disagreeable phase, and that his departure 
from amongst us will b e attendec i with universal regret and at the same 
time with the best wishes for his success in his new field of labour. 


THE newly completed organ at St. Faith’s Church, 
Stoke Newington, used for ‘the first time on Christmas 
Day, was formally opened on Thursday evening, De- 
cember 30. The instrument is built by Messrs. Hill 
and Son, and has two manuals, nineteen stops, three 
couplers, and five composition pedals. Mr. Thomas 
Morley, of Harmondsworth, Slough, and late of St. 
Alban’s Holborn, played in excellent style a selection of 
music, including Handel’s ‘‘ Occasional’’ Overture, the 
Pastorale from Corelli's Eighth Concerto, and two Offer- 
toires of Lott and Chinner. Mr. Henry Knott, organist 
of St. Faith's, performed Léfebure-Wely’s Offertoire in G, 
and Mendelssohr War March, and accompanied the 
| choir of the church in several solo and chorus anthems. 









Miss JosepuHineé AGABEG gave an evening Concert at 
Steinway Hall.on the 17th ult., before an appreciative 
audience. Madame Ex lith W ynne was unfortunately pre- 
vented by indisposition from singing, but the vocalists who 
took part in the programme—Miss Cecilia Fuller, Miss 
Marian Williams, Mr. James Sauvage, and Mr. Frank 
Quatremayne— were highly successful. The concert- 
giver’s pianoforte-playing was of course a marked feature 
in the selection, her rendering of Beethoven’s ‘* Moonlight 
Sonata”’ especially being warmly and deservedly applauded. 
Miss Agabeg was assisted in the instrumental department 
by Mdlle. Bertha Brousil (violin), Mr. Wilhelm Ganz 
(pianoforte), and M. Gustav Libotton (violoncello). 


Or the candidates at the recent Christmas Examination 


Ada Barnett and Miss Frances Cooper accompanied, and | of the College of Organists the following obtained Fel- 


Mr. E, Jenn conducted. 


An Organ Recital was given by Mr. Alfred A. Physick 
on Tuesday, the 4th ult., on the large organ in Lancaster 
Hall, Notting Hill. The programme was well selected, 
and included, amongst other compositions, the Overture to 
Dr. Stainer’s ‘‘ Daughter of Jairus”’; Bach’s Toccata and 
Fugue in D minor; Handel’s Gavotte in B9; Mendel- 
ssohn’s Sixth Organ Sonata (D minor); Introduction and 
Fugue from Dr. Sloman’s ‘‘ Supplication and Praise,” 
a Piano and Organ Duet; Guilmant’s Scherzo Capriccioso, 
Op. 36; and a lestal March composed by the performer. 
The duet for piano and organ was encored (‘* The March 
of the silver trumpets,” duet, being given in response), and 
Mr. Physick’s Festal March was received with special 


favour. Some vocal music was also successfully contri- 
buted by Mr. W. Gregory. Mrs. Gregory presided at the 
pianoforte. 


THE annual performance of Bach’s “‘ Christmas Oratorio” 
in Westminster Abbey took place on the roth ult. Not- 
withstanding the severity of the weather the nave was 
crowded. The solos were admirably given by Messrs. 
Kearton and Hilton, Masters Ould, Bowes, and Hodsdon, 


| lowship : Messrs. W. G. Alcock, W. H. ‘Barrow, 
| Bryant, Harry Dancey, A. J. Greenish, A. Gore Mitchell, 


James 


Mus. Bac., and C. J. Pearce, Mus. Bac. To the following 
Associateship was awarded: Thomas Adams and J. Dalby. 
The number of candidates presenting themselves for 
examination exceeded the total of any similar occasion. 
The Examiners were the Rev. Sir F. A. Gore Ouseley, 


3art., Mus. Doc., M.A.; G. B. Arnold, Mus. Doc.; F. E. 
Gladstone, Mus. Doc.; Henry Gadsby, E. J. Hopkins, 


and E. H. Turpin. 


TuE Daily Telegraph of the 26th ult. states that “a great 
Musical Festival is being organised at Brighton, to “take 
place on September 6 and 3 7. Many French choral societies 
have already promised to attend, and four or five thousand 
musicians are expected to be present. Amongst those 
gentlemen who have allowed their names to be used in 
connection with the festival are: MM. C. Gounod and 
Challemel-Lacour, the Mayors of Brussels and Brighton, 
Mr. Holland, M.P., Mr. Marriott, M.P., Dr. Macfarren, 
Sir Julius Benedict, Mr. Kuhe, Mr. Arthur Sullivan, and 
Mr. Ganz. The secretary to the committee of organisa- 
tion is Mr. C. de la Grave.” 
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WE have received a copy of the correspondence between 
Mr. Edward Clarke, Q.C., M.P. for Plymouth, and Mr. 
Frederick Clark, secretary and solicitor to Trinity College, 
London, which has just been printed by order of the Council. 
It appears that Mr. Clarke has brought certain accusations 
against the executive of the College, and the Council has 
replied to them; but as we have no desire to range our- 
selves on either side in the controversy, we refer such of 
our readers as are interested in the matter to the pamphlet 
itself, which, we presume, is procurable by the general 
public. 

A FEsTIvAL Service will be held at St. Matthias’ Church, 
Earl’s Court, Kensington, on St. Matthias’ Day, the 24th 
inst., at 8 o’clock in the evening. Spohr’s Cantata ‘‘ God, 
Thou art great ”’ will be performed with full orchestra ; also 
Gadsby’s Evening Service in C. On March rr, at a 
solemn sacred service, a new Sacred Cantata by J. H. 
Bonawitz will be performed for the first time, with a full 
orchestra and chorus, conducted by the composer—the 
v olin obbligato being played by Herr Joachim. 


Tue Annual General Meeting of the Choir Benevolent 
Fund was held on the 25th ult. at the Choir School House, 
St. Paul’s, by the courtesy of the Rev. A. Barff. The 
balance-sheet (which was very satisfactory) and the report 
for last year were passed for printing. ‘There was a larger 
attendance of members than usual, and several changes 
were made in the executive. We regret to learn that the 
names of Sir Geo. Elvey and of other influential mem- 
bers are not retained on the Committee. 


An Association for the practice of choral music, called 
the St. George the Martyr Choral Society, has been suc- 
cessfully started in Bloomsbury, the conductor being Mr. 
A. W. Constantine, for many years the organist of the 
church. Although the Society was only formed in Decem- 
ber last, the names of fifty members are already enrolled, 
and Mendelssohn’s ‘‘ Lobgesang’’ has been placed in 
rehearsal. 


At St. Michael and All Angels, Chiswick, a selection 
from the first part of the ‘‘ Messiah ” was sung after Even- 
song on Christmas Eve. The solos were effectively 
rendered by Messrs. Crimp, Gilbert, and Thompson, and 
the choruses were given remarkably well. Mr. J. W. 
Walker presided at the organ, and Mr. Alfred Thompson 
conducted. 

A Musicat Entertainment, kindly provided by Mr. 
Walter Clifford, and supported by Madame Edith Touzeau, 
Mr. Faulkner Leigh, Signor Nicola Ferri, and Mr. W. H. 
Romaine-Walker, was given to the patients of Brompton 
Hospital on the 18th ult. The various items were received 
with the warmest marks of approval. Signor Ferri acted 
as accompanist throughout the evening. 

Mr. RicHARD LEMAIRE secured the services of Mr. 
Charles Hallé for a Pianoforte Recital at the Erith Public 
Hall, on the roth ult. The programme included the 
Waldstein Sonata (Beethoven), Nocturne in F sharp, and 
Grand Polonaise in A flat (Chopin), Impromptu (Schubert), 
and Rondo in C (Weber). Mr. Kenningham was the 
vocalist. 

Mr. SuLLivan's ‘“ Martyr of Antioch’? will be given at 
St. James’s Hall on March 18, under the conductorship of 
the composer. The choruses will be sung by Mr. Faulkner 
Leigh’s choir, and the principal vocalists will be those 
who took part in the original performance of the work at 
the Leeds Festival. 

A MARBLE tablet has recently been erected in Plaistow 
Congregational Church, in memory of the late Rev. John 
Curwen. The memorial is of a scroll design, executed in 
white Carrara and black marbles, by Messrs. Gaffin and 
Co., of Regent Street, London. 

THE Services at St. Alban’s, Holborn, on Christmas Eve 
and Christmas Day comprised Gounod’s ‘ Nazareth” 
(sung by Mr. Alfred Moore), Adolphe Adem’s ‘ Noél” 
(sung by Mr. Knott), Gounod’s “‘ Bethlehem,” Mozart’s Ave 
Verum, and Credo and Gloria from Mozart’s First Mass. 


THE magnificent organ at All Saints’, Margaret Street, 
is undergoing reconstruction by Messrs. T. C. Lewis and 
Co., Brixton, at a cost of £750. 
be completed by Easter Day. 


It is expected that it will 





WE understand that it is intended, if a sufficient number 
of subscribers be obtained, to give a fourth series of the 
high-class performances of chamber-music, the ‘‘ Denmark 
Hill Concerts,” at the South London Institute of Music, 
Camberwell. Mr. S. Arthur Chappell will, it is said, again 
have the management. 


Tue Annual Festival Service of the Association of Lay 
Helpers for the diocese of London takes place at St. Paul’s 
Cathedral on the last evening of the present month, Mon- 
day, the 28th inst.,on which occasion anew Magnificat and 
Nunc dimittis, composed specially for the Association by 
Mr. C. E. Miller, will be sung for the first time. 


An Organ Recital was given on the 13th ult. at Camber- 
well Green Congregational Church, by Mr. George Shinn, 
Mus. Bac., Cantab., on the organ recently built by Foster 
and Andrews. Miss Webber, Miss Davey, and Mr. Albert 
James were the vocalists. 


Mr. C. H. H. Parry’s setting of Shelley’s ‘‘ Prometheus 
Unbound,” written for the Gloucester Festival of 1880, 
will be performed at Cambridge by the University Musical 
Society under the direction of Mr. C. Villiers Stanford in 
May next. 

In consequence of the exceptional severity of the weather, 
the Sacred Harmonic Society postponed to a future date the 
Concert which was announced for the 21st ult. At the 
next Concert (11th inst.) the Society will perform Sullivan’s 
“ Martyr of Antioch.” 


Fepruary being a short month, we shall be compelled to 
print the March number earlier than usual. All matter and 
advertisements intended for insertion in this number should, 
therefore, reach the Office on or before the 22nd inst. 





REVIEWS. 


The Wishing Stone. A Cantata for Female Voices. 
Words by Edward Oxenford. Music composed by Franz 
Abt. [Novello, Ewer and Co.] 


Tue composer of this Cantata seems to have an especial 
talent for writing vocal works exclusively for female voices ; 
and we can say, from our own experience, that his Can- 
tatas have already effected much good in schools where, 
but for the existence of such works, the trashiest ballads 
might have reigned supreme. The legend upon which the 
work before us is based is thus described: ‘* There exists 
in a remote part of the Pyrenees a detached mass of rock 
which is popularly known as the Wishing Stone. According 
to tradition, this rock is the abode of a good Fairy, who 
invariably grants the wishes of those who repair to the 
spot in question, provided the visit be paid at the midnight 
following Midsummer Day. Firm believers in this tradi- 
tion, the peasantry flock to the Wishing Stone at the 
appointed hour, and the journey to and from is enlivened 
with music and songs.” Mr. Oxenford has written a 
pleasing and fanciful libretto upon this slender little story, 
one of the great merits of which is that it is excellently 
laid out for a musical setting. The fault of many Cantatas 
of this kind is that the composer, in the attempt to be 
simple, becomes trivial, and the hearers are wearied with 
the constant repetitions of subjects which have not sufficient 
interest to ensure a welcome on their reappearance. 
‘The Wishing Stone,” however, is a remarkable exception 
to this rule; for not only is it the most melodious of all the 
Cantatas we have seen from the pen of this prolific writer, 
but undue repetitions of the themes are so carefully avoided 
that the ear is never distressed. A graceful little Intro- 
duction for the pianoforte ushers in the opening chorus, 
which commences with a flowing subject in 9-8 rhythm, and 
changes most effectively to C, the movement dying off with 
a Coda, to which some graceful pianoforte passages add an 
especial charm. The following soprano solo, after a short 
recitative, is a fresh little melody in waltz rhythm, containing 
some changes of key, which keep the attention alive, and 
give much effect to the return of the theme. The duet 
for mezzo-soprano and contralto, ‘“‘ The Silv’ry Moon,” is 
a tranquil and simple piece of two-part writing, somewhat 
conventional, perhaps, in character, but easy to sing and 
extremely melodious. The Choral Recitative, followed by 
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a chorus, ‘‘ Hand in hand we hasten,” call for no special 
remark; but the ballad, for soprano, ‘“ Sweet Fairy, who 
for countless years,” will no doubt be a favourite, both for 
its tunefulness and sympathetic expression of the words. 
The Finale—a trio and chorus, preceded by a brief Reci- 
tative—commencing in G major, has an effective solo in 
B) for contralto (a voice, by the way, somewhat unduly 
neglected in the work) ; and the choral portion, whilst ap- 
propriate to the subject, offers no difficulties to amateur 
executants. We have little doubt that this Cantata will 
speedily make its way to the popularity it deserves. 


The Great Musicians. No. I., ‘* Wagner,” by Francis 
Hueffer. No. II., ‘ Rossini and his School,” by H. Suther- 
land Edwards. 

[London: Sampson Low, Marston, Searle, and Rivington. } 


THESE two little volumes mark the commencement of 
a series of biographical sketches written by various hands, 
under the editorship of Dr. Francis Hueffer; the apparent 
object being to do for ‘Great Musicians” what has been 
done for ‘‘ Great Artists’ in the publishers’ series devoted 
to painters. It would hardly be fair to expect important 
contributions to biography in works of such limited scope; 
and it happens, with regard to the volumes before us, that 
each is the production of an author who has covered the 
same ground before. Dr. Hueffer, we need scarcely say, 
has been a large contributor to the English department of 
Wagnerian literature, while Mr. Sutherland Edwards pro- 
duced a ‘‘ Life of Rossini” shortly after that composer's 
death. The interest of the present works has, therefore, 
been anticipated, and students of musical bibliography 
are able to make a shrewd guess, not only at the facts 
but at the opinions they contain. It is, however, an advan- 
tage to the general reader to have the material connected 
with each subject put before him in a limited compass and 
succinct manner. Dr. Hueffer, who, as may be supposed, 
treats his theme sympathetically, touches with great light- 
ness upon the circumstances of Wagner's life, the book 
being, to a large extent, taken up with an exposition of 
the master’s theory and descriptions of his various operas. 
Whether due proportion has been observed between the 
man and his work is a question upon which opinions may 
differ. On his part Mr. Edwards traces with some minute- 
ness of detail the incidents of Rossini’s long career, going 
on to sketch the achievements, in what he styles Rossini’s 
‘*school,”’ of Donizetti, Bellini, and Verdi. The multipli- 
cation of such elementary books as these is much to be 
desired, and may be regarded as a good sign, since those 
who are interested in a man’s music are always eager to 
know the man himself, and whoever comes to read of the 
man may possibly feel the promptings of curiosity about 
his music. 


A Dramatic Cantata. The words 
written by Miriam Ross. The music composed by Edwin 
C. Such, Mus. Bac., Cantab. [Novello, Ewer and Co.] 


Tue fanciful classical legend—too well known to be 
here repeated—concerning Narcissus and the Nymph 
Echo has been effectively woven into a libretto for musical 
purposes; and although Mr. Such’s setting of the words 
fails to display that individuality of style which would lift 
his Cantata far above the level of the many similar works of 
the day, it is melodious, refined, and thoroughly vocal 
throughout. There is character in the solo and chorus 
“In a ring”; the Trio, ‘‘ Ah, woe is me,” shows much 
skill and dramatic feeling; and the Chorus of Bacchanals, 
with snatches of solo for Echo, is unquestionably the best 
piece in the work; an excellent effect is gained by the 
repetitions of phrases; and the exclamations of the Bac- 
chanals, ‘‘Hark! she mocks us,” and ‘While weeping 
she repeats our strains,” give a dramatic colouring to the 
piece which seems to suggest the accessories of the stage: 
indeed as a drawing-room Cantata, even, it is worth 
attempting, with the aid of scenery and dresses. We 
may also select for praise the ‘‘ Elegy,” for a bass voice, 
where Echo again repeats the notes she hears; and the 
final chorus, ‘‘ The day is dying’’—(in which, by the 
way, we cannot see why the basses at page 89 are made 
to rise to A flat, instead of G sharp)—concludes the Can- 
tata with gocd effect. Choral Societies will, we think, be 


Narcissus and Echo. 





pleased to hear of a composition so well suited for perform- 
ance with merely a pianoforte accompaniment; and we 
shall be glad if we can help it into public notice. 


Studies in Worship-Music ; chiefly as regards Congrega- 

tional Singing. By J. Spencer Curwen. 
[| J. Curwen and Sons. } 

Tue author of this useful and thoughtful work tells us 
that portions of it are reprinted, with additions and modifi- 
cations, from various Reviews, Magazines, and Newspapers ; 
but the subjects are so logically and carefully arranged 
that this will be found no objection by the general reader. 
The book is divided into three parts—Historical, Practical, 
and Descriptive. In the first part much valuable informa- 
tion is collected on the ‘‘ Old Parochial Psalmody”’; and an 
interesting extract from Strype’s Annals gives authentic 
evidence of the gradual awakening of the English Church 
on the return to this country of those zealous reformers 
who had been driven away by the persecution of Mary. 
‘“Grindal, the new Bishop of London,” he tells us, 
‘“‘ preached at Paul’s Cross, and after sermon a psalm was 
sung (which was the common practice of the Reformed 
churches abroad), wherein the people also joined their 
voices. As soon as they commenced singing in London, 
immediately not only the churches in the neighbourhood, 
but even the towns far distant began to vie with each 
other in the practice. You may now sometimes see at 
Paul’s Cross, after the service, six thousand persons, 
young and old, of all sexes, singing together; this sadly 
annoys the mass priests, for they perceive that by this 
means the sacred discourse sinks more deeply into the 
minds of men.” When the version of the Psalms known 
as “Sternhold and Hopkins’? was duly authorised, in 
1562, our author truly says that ‘‘Psalm-singer” was 
indeed but another name for a Protestant. We regret 
that we cannot quote more extensively from this portion 
of Mr. Curwen’s book; but cordially recommend those 
interested in the subject to peruse this record of many 
facts connected with the early history of Psalmody in 
England, which cannot be too extensively known to lovers 
of congregational singing. In Part II. we have some very 
sensible and acute remarks upon the use of the organ in 
divine service. ‘‘It is far easier,” says Mr. Curwen, ‘‘to 
make an organ than an organist”; and although assuredly 
the former task is a somewhat difficult one, we are almost 
inclined to agree with him. The qualifications necessary 
for a really good organist are more than is generally 
imagined; for to play through a service in the usual con- 
ventional style, and to infuse a really religious spirit into 
both the singing and the congregation, are two distinct 
things. What, for example, will apathetic organists say 
when they hear how much sympathy with the music must 
be felt even by a person who aspires to turn a barrel- 
organ? Speaking of one of these instruments actually 
now in use at the old Parish Church of East Ham, Essex, 
Mr. Curwen says: ‘I recently persuaded the old man 
who has turned the organ for forty years to give me a 
recital. It was of no use, he assured me, for any one to 
play that organ who had no ear for music. He explained 
how, at the reciting-notes of the chants, he had to pause 
in his turning; how he gave a rallentando at the end of 
the hymn; and how he piled on the stops at the successive 
lines of a repeating tune.” Here then is a man who, 
instead of degrading his art into a mechanical labour, 
elevates his mechanical labour into an art. Pursuing this 
‘* Practical ” portion of his theme, the author treats of the 
Gregorian and Anglican Chant, very fairly, as we think, 
reproducing the arguments for and against Gregorianism, 
and quoting a powerful attack on its principles from the late 
Mr. Henry Smart’s preface to his ‘‘ Choral Book,” in which 
he says that it is “a style of music utterly barbarous in itself, 
antagonistic to the grammatical structure of the language, 
and so wholly opposed to the feeling of the people that it 
can never come into general use, except on the incredible 
supposition of a second universal ascendancy of the church 
which invented it.” In the remarks upon the ‘‘ Harmony 
Proper for Congregational Music,” many truths are given 
forth respecting the treatment of vocal parts, and it is truly 
said that there are many good instrumentalists who know 
not how to write for voices. ‘ The old counterpoint,” Mr. 
Curwen reminds us, “‘ was born of singing rather than of 
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playing. It comes to us froma time when instruments | as naturally to the melodies as if the notes were printed 
were feeble and imperfect, and it studied that smooth | over the words; but there are some w hich we can read 
motion of the parts which is so effective in vocal harmony. | over Without any thought of their alliance with music, and 
The later tunes, bearing traces of the glee or the Handelian | these are decidedly amongst the very best in the book. A 


chorus, are no less distinctly vocal. Effects that are con- 
genial to voices are studied, and what voices cannot do is 
carefully avoided. Nowadays composers of hymn-tunes 
write for the organ, and seldom stop to consider whether 
what they write can be sung.” 


judicious use of free harmonies—an assertion which we 


think few will dispute—the author gives illustrations of the | 


“Old Hundredth”’ harmonised in the styles of the Past, 


Present, and Future, acknowledging, however, that the | 
specimen of the ‘‘ Future” is a reductio ad absurdum of | 


the modern chromatic style, although we must admit that 
the caricature is hardly so violent as it appears to those 


who have not to wade through a large quantity of the | 
The third part of | 


music recently written for the Church. 
the work, headed ‘ Descriptive,” contains some graphic 
accounts of the manner in which the services are conducted 
at the various places of worship in the metropolis. In- 
teresting is it indeed-—especially at this time—to record 
some of the opinions of Mr. Henry Smart respecting the 
manner in which he fulfilled his duties at St. Pancras 
Church, of which he was for many years organist. 
It is tolerably well known that, as a real artist, he placed 


his art foremost in all his professional dealings with those | 


who were utterly ignorant of the subject to which he had 
devoted his life. Conversing on the manner in which he 
encouraged congregational singing at his church, he said: 
‘*Of course some of the people don’t like it. They want a 
choir, and would like to sing the tunes fast. Now, I won’t 
play the tunes fast, and I tell them why. First, because 


it is vulgar; second, because it is musically wrong (for all | 


music has its proper time); and third, because there is no 
authority for fast playing. ‘O,’ they say, ‘don’t you know 
that and take the tunes fast ?? And who are these? 
They are men altogether too young to be quoted as autho- 
rities. Those who have had the longest experience—such, 
for instance, as Goss, Hopkins, and the late George Cooper 
—are the authorities, and they take the tunes slowly. Often 
you will find that this quick singing is the act of the clergy, 
and not of the organist. Sometimes I am told that the 
congregation would like to sing more quickly; but I 








answer that I am the best judge of their inclinations, and | 


I have a good deal of trouble to keep them up to their 
present speed. We do not believe in notes of double 
length at the beginnings of lines; they are ugly. But we 
make a slight pause between each line.””, Mr. Curwen also 
says something of the services at the Jewish Synagogues. 


In these it is well known that instruments are forbidden; | 


yet we are told that a harmonium has crept in at Bays- 
water, but only on the understanding that it is never to be 
used except at weddings, which are not celebrated on 
the Sabbath. One great merit in Mr. Curwen’s book is 
that, although he expresses his opinions freely, he is at 
least courteous to all who hold different views; and even 
those who disagree with him, therefore, will derive much 
pleasure from the perusal of a work which is evidently the 
result both of patient labour and earnest thought. 


5 


Irish Songs and Ballads. By Alfred Perceval Graves. 
| Manchester: Alexander Ireland and Co. | 


Tuis volume, charming as it is to those who love true 
poetry, and more especially that which reflects and sym- 
pathises with, the best side of the Irish character, would 
have been excluded from review in this journal had the 
author not drawn our attention to some of the national 
airs to which his verses are wedded by printing twenty- 
seven of them in a musical appendix at the end of the book. 
Some half-dozen of these, Mr. Graves tells us, arranged as 
songs by Mr. Joseph Robinson, have been published sepa- 
rately by Messrs. Cramer, Wood and Co., of Westmorland 
Street, Dublin; and, as agents in the cause of good and 
healthy music, allied with natural and essentially Irish 
poetry, we trust they will have an extensive sale. The 
author need scarcely, perhaps, have said in his preface that 
most of the songs and ballads in the volume “if not actually 
composed to the music of old Irish airs, owe to them their 
prime impulse and complete character,”’ for the verses sing 


After observing that the | 
tunes of the late Dr. Dykes are excellent examples of the | 


|few Bardic Lyrics are also closely translated from the 
| Celtic, and a long poem, “ The Fairy Branch,” is given, 


early Irish tales’; but these, although clever, please us not 
so much as the genuine national songs and ballads, which 
are replete with that humour and pathos so thoroughly 
| characteristic of the Irish peasantry. 


| The Student’s Helmholtz. Musical Acoustics; or, The 
| Phenomena of Sound, as connected with Music. By John 
Broadhouse. [William Reeves. | 
| THE first title of this book would unquestionably lead 
students to suppose that it is merely a condensed version 
of the theories of the great acoustical authority for the use 
of those who are preparing for a musical examination at 
the Universities. This, however, is by no means the case; 
for, although Helmholtz’s ‘‘ Sensations of Tone” is largely 
drawn upon, the works of Drs. Pole, Airy, Tyndall, and 
| Stone, and Mr. Sedley Taylor are consulted and quoted 
from; and use is also made of Stainer and Barrett’s 
| ‘* Dictionary of Musical Terms.” In his preface the author 
says, ‘‘ The object of the present book is to give, in one 
| volume, a good general view of the subject to those who 
can neither spare time to read nor money to buy a number 
/of large and expensive works.” <A perusal of the book 
justifies us in asserting that this design is most satisfac- 
torily carried out; and it is not too much to say that, 
although the plan of the work precludes the possibility of 
minutely dissecting every subject treated upon, any careful 
reader may obtain so clear an insight into the principles of 
acoustics as to enable him not only to pass an examination, 
but to store up a large amount of general knowledge upon 
| the phenomena of sound. It would be useless to transfer 
; to our pages any portion of the volume before us, because 
| fragments of an explanation of points in science confuse, 


rather than enlighten, the earnest searcher after truth. 
We may say, however, that the most important parts of 
| Helmholtz’s work are extracted whenever a truth has to be 
enforced, and that many judicious quotations from the other 
authors we have mentioned are also given. As accuracy 
is especially necessary in such a work, the author’s attention 
should be drawn to the table at page 294, where the unison 
| D, instead of C, is printed, and a perfect fourth, instead of 
a major second. 


Organs and Organ Building. A Treatise on the History 

| and Construction of the Organ, from its origin to the present 

day ; with important Specifications. By C. A. Edwards. 
[‘* The Bazaar” Office, 170, Strand, W.C.] 

Tus is a most exhaustive and excellent book on the sub- 
ject of which it treats. It is divided into three parts, 
entitled, History, Construction, and Specification. In 
jthe first part there are many not commonly known 
|facts and much useful information, such as interesting 
|accounts of early organ-builders, among whom are Wot- 
jton, Loosemore, Dallan, Schmidt, Harris, Byfield, &c. 
| The second part, which is by far the most voluminous, 
| contains all that an organist can possibly require to know 
with regard to the construction of the organ. Of course, 
mechanical contrivances are always more or less difficult 
to comprehend from an engraving ; yet we think that, with 
a little earnest consideration, everything might be un- 
derstood from them, The third part is specially inte- 
resting, as it gives specifications of nearly or quite all the 
cathedral organs, as well as other large ones in our public 
halls, &c. We are sorry not to be able to give a more 
detailed account of the work, but we think we have said 
enough to show that it is worthy of a place in the library 
of every organist. 








Autrefois. Adlegretto; composé pour le Piano par 
Brinley Richards. | Robert Cocks and Co.] 


WE are glad to find that Mr. Richards is writing original 
pieces, instead of ‘‘ arrangements,” because, as we have 
always said, in supplying the market even with such 
saleable materials as we invariably expect from him, he 
scarcely does justice to his undoubted power for composi- 





avowedly ‘“‘as an experiment in the poetical treatment of 
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tion. The trifle now before us is instinct with the feeling 
of “ other days’’; and although we should have preferred 
this feeling to be expressed in English, instead of French, 
the universal language in which it is illustrated will render 
the piece acceptable to pianists of all nations. The pleasing 
character of the theme, and the quaint diatonic harmonies 
with which it is accompanied throughout lift this little 
sketch above the ordinary level of the reminiscences of the 


olden time, on which so many composers of the present | 


day employ their talents. 
Reeves’s Musical Directory for 1881. [William Reeves.] 
Tus Directory is materially increased in bulk since its 
last issue; and we are told in the preface that ‘“ the 
alterations and corrections have been very large and ex- 
tensive.” We regret, however, to observe that the adver- 
tisements are still mixed up with the body of the work, and 


that the addresses of several members of the musical pro- | 


fession do not appear. It is true that many persons may 


have neglected to furnish the required information ; but | 


those who refer to a Directory will certainly not rest satisfied 
with such a reason for finding it incomplete; and that it 
is so, we need only mention the omission of the names of 
such eminent professors as Messrs. T. Harper, W. H. 
Holmes, Lazarus, Radcliff, C. Severn, and Willy. 


I wish I could go home. Song. Words by Elizabeth 

D. Cross. Composed by C. A. Ranken. 
{Duncan Davison and Co.] 

Ir is not often that we have to express regret at the 
excellence of the music in songs sent to us for review ; 
but when we believe that this will inevitably lift into pro- 
minence words which must cause pain to the majority of 
listeners in a drawing-room, we cannot but feel sorrow 
that the melancholy poet has been united with so sympa- 
thetic a musical ally. In a darkened room, and in the 
silence of affliction, the song might be appropriate enough; 
but amidst the light and life of a festive gathering such 
purely domestic pathos should have no place. We shall 
be glad again to meet with this composer, for her music is 
ar above the average of the vocal works which come 
before us for notice. 

Tarantclle, four le Piano, a quatre mains. Composé par 
Horatio Tuddenham. |[Augener and Co. |] 

Mr. TuppENHAM has written a capital Tarantelle, in 
F minor, full of life and with sufficient variety to avoid 
creating that sense of monotony so often experienced in 
listening to this dance music. Being originally composed 
as a duet, many effects are obtainable which, if possible, 
would be extremely difficult in a solo. We particularly 
admire the second subject, in DJ major, which is not only 
good in itself, but forms an excellent contrast with the 
opening theme. The composer will, we are certain, thank 
us for directing his attention to page 12, where, in the 
third bar from the end, the omission of the bass clef may 
cause some amateurs without ears to play in fifths with the 
primo part. 


The Illustrated Opera Series. Wagner's Grand Romantic 
Opera, ‘* Lohengrin.” 
P. Jackson. The Musical Gems, for Voice and Piano. 
Arranged by Frances Manette Jackson. [David Bogue.] 

THE idea of this work is extremely good; and if carried 
out as well as in the specimen before us, should appeal 
forcibly to the lovers of the lyrical drama. The Opera 
selected is excellently suited both for pictorial and musical 
illustration ; but it may be a question whether some others 
can be as effectively laid out. The portrait of Wagner, 
and view of Monsalvat, the Castle of the Holy Grail, are 
most attractive. 


The Musical Directory, Annual and Almanack for 1881. 

| Rudall, Carte and Co.] 

THE twenty-ninth issue of this work is in every respect 
thoroughly satisfactory. The alphabetical arrangement of 
the names of country professors (commenced last year) re- 
moves every objection that could possibly be made to the 
Directory as a ready means of reference ; and the opening 
article contains a faithful record of the principal musical 
events of the past year. 


Translated and arranged by John | 


FOREIGN NOTES. 
| AFTER an existence ofnearly half a century, during which 
| time it occupied the foremost rank amongst French journals 
devoted to musical art, the Revue et Gazette Musicale has, 
we regret to state, discontinued its issues with the past 
year. The high artistic standard maintained by our late 
| contemporary throughout its long career renders its discon- 
| tinuance a serious loss to the musical world generally, and 
| we can only express a hope that the possibility of its re- 
| appearance at some future time, held forth in the last issue 
of the journal in question, may be speedily realised. 

Herr August Wilhelmj will shortly terminate his pro- 
‘longed triumphal tour in the United States of America, 
whence he will return to his native town of Wiesbaden. 

Herr Xaver Scharwenka, the gifted pianist and talented 
} composer, has recently caused a furore by the performance, 
| at the Philharmonic Society at Vienna, ofhis second Piano- 


| forte Concerto before a numerous and critical audience. 

A second edition of Ambros’ meritorious ‘ History of 
| Music” is being issued, in numbers, by the firm of F. E. C. 
| Leuckart, of Leipzig. M. Gevaért, of the Brussels Con- 
| servatoire, has just published the second volume of his 
‘** History of Ancient Music.” 

We are glad to notice in German journals the success 
achieved by Herr Max Friedlander during his recent 
concert-tour in that country, where his talents as a 
vocalist have evidently been fully appreciated. 

The memorial in honour of Joseph Haydn, to be erected 
at the Esterhazy Gardens of Vienna, is approaching its com- 
pletion, and will most likely be unveiled in the coming spring. 

King Louis of Bavaria has, it is stated, contributed the 
sum of M 300,000 towards the realisation of the intended 
performance in 1882 of Wagner's “ Parsifal,’’ and there 
appears to be no longer any doubt as to the scheme being 
carried out. The new work, like the ‘ Tetralogy,” will be 
produced at Bayreuth, the poet-composer having already 
concluded the engagement of the leading executive artists- 

Wagner's ‘‘ Flying Dutchman ” was recently performed, 
for the first time, at Ghent, where it met with a most 
enthusiastic reception. 

Gluck’s “‘ Alceste” has been magnificently mounted at 
the Leipzig Stadt Theater, and notwithstanding the, for 
modern audiences, somewhat tedious progress of its action, 
the work has excited much interest. A “cyclus’’ of per- 
formances of the great reformer’s operas was announced 
to take place at the same establishment from the 23rd to 
the 30th of last month, including ‘‘ Orpheus,” ‘“ Iphigenia 
in Aulis,” ‘* Iphigenia in Tauris,” ‘* Alceste,” and *‘* Ar- 
mida,”’ thus affording a rare opportunity for the study of a 
highly characteristic and important phase in the develop- 
ment of modern opera-drama. 

The melodrama of ‘‘ Preciosa,”’ immortalised by Weber’s 
music, has just been revived at the Royal Theatre at Cassel, 
where the work was first performed in 1821, the present 
| being the one hundredth time of its production there. 

Madame Pauline Lucca will, it is said, shortly appear in 
{the character of Elsa, in ‘* Lohengrin,” at the Imperial 
| Opera of Vienna. This will be the first time of the diva’s 
| representing one of the heroines of the Wagnerian muse. 
| Rubinstein’s new opera, ‘‘ The Demon,” continues to 
| be performed to crowded and enthusiastic audiences at 
| the Opera in Moscow. 
| We read in the Neue Zeitschrift fiir Musik, of an in- 
teresting and successful experiment made with the tele- 
| phone, on the occasion of a concert recently given by 
| Anton Rubinstein, at the Theatre of Neufchatel. The 

building had been connected with the Hotel de Ville by 
' several instruments, in addition to which some micro- 
| phones had been placed at a distance of five métres from 
| the pianoforte, the result being that the performance of 
| the great pianist was, it is said, heard with equal distinct- 
| ness at both places. 

Some excellent concerts have been given at Florence (at 
the instigation of an English lady) by the Societa Orches- 
trale Florentina, the performances being, as a correspon- 
dent assures us, of the first order throughout. 

According to the latest issue of Paloschi’s Almanacco 
Musicale, no less than 40,000 operas have been produced 
since the year 1600, of which number 10,000 fall to the 
share of the Italians. 





| 
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An opera, by Baron E. Tschiderer, entitled ‘‘ The Lady 
of Gretna Green,” the libretto by Mosenthal, has been per- 
formed with success at the Theatre of Salzburg. 

Madame Lemmens-Sherrington has been nominated to 
the vocal professorship at the Royal Conservatoire of 
Brussels. 

At the Imperial Opera of Vienna a ‘cyclus”’ of per- 
formances of Meyerbeer’s most important operas is in 
course of preparation, under the auspices of its new director, 
Herr Jahn. 

The maestro Marchetti is engaged upon a new opera, 
entitled ‘‘ La Figlia di Rolando.” 

At Frankfurt died, on December 31, 1880, Franz Kunkel, 
highly esteemed as a musical savant, and author of some 
important works bearing upon the theory of the art. 








CORRESPONDENCE. 


NOTATION. 
TO THE EDITOR OF “‘ THE MUSICAL TIMES.” 


Sir,—From “ Orchestral Notation” to ‘* Tonic Sol-fa”’ 
may or may not be a very short step: either way, the dis- 
cussion which has been going on for some time in your 
columns has, almost insensibly, glided from one to the 
other. 

It is no slight proof of the efficiency of the established 
notation that there are two sets of reformers aiming at 
improvement in diametrically opposite directions. One 
party would annihilate transposed notation for instruments, 
retaining only the fixed staff; the other would abolish the 
fixed staff for voices, and employ only the transposing 
syllables of the Tonic Sol-fa, Both, I venture to think, 
are equally mistaken. 

If an instrumentalist by merely changing his instrument 
{or a small portion of it) can, by the same manipulation, 
produce music in different keys, he will naturally prefer a 
netation corresponding, not to the pitch of the sounds he 
produces, but to the means of producing them. This may 
make it more difficult for a tyro to read a score, but the 
convenience of the performer is the first consideration; and 
it is much more to the purpose for the notation to tell a 
man what he has to do than to inform him of the result of 
his doing it. It is quite a mistake to suppose the staff 
invariably ‘‘denotes absolute pitch as its principal thing”’: 
at every period of its history it seems to have lent itself 
readily to transposition. Church music written on the 
four-lined staff has been transposed from time immemorial. 
The solo-violin part of Ernst’s ‘‘Carnaval de Venise,” 
though written in A, is really played in BD, every string 
of the violin being drawn up a semitone higher than its 
usual pitch. The accord du violon is altered for the sake 
of brilliancy, but the performer fingers each note as though 
his violin were tuned in the ordinary manner. The com- 
mon method of indicating artificial harmonics on stringed 
instruments does not show the pitch of the sounds produced, 
but merely the execution. Other instances need not be 
cited to prove that no real inconvenience, on the contrary, 
much advantage, is found in the judicious transposition of 
the staff. 

Transposition is out of place for only one instrument 
that I know of; that is, the human voice. Other instru- 
ments may be made larger or smaller, may have transposing 
keyboards; may have their strings slackened or tightened ; 
but the vocal apparatus cannot be so metamorphosed. If 
a descendant of Adam could change his trachea, or his 
larynx as a trumpeter changes his crook, then perhaps the 
Tonic Sol-fa might be accepted by all singers asthe most 
suitable notation for vocal music. That it is not so ac- 
cepted is shown by your remarks on page 18 of the current 
issue of THE MusicaL Times. It appears that not a few 
of those who have abandoned the old notation on account 
of its alleged difficulty, hoping to find in the Tonic Sol-fa 
some royal road to sight-singing, have been disappointed : 
one reason for this is, I believe, that the Tonic Sol-fa is 
built upon an error. 

According to Mr. Curwen (see page 2 of the *‘ Tonic Sol-fa 
Primer ”’), ‘‘ The fact that to singers one key is the same as 
another is the basis of the Tonic Sol-fa Notation.” Now 





I very much doubt whether any two keys are really the same 
to any singer. Avery slight examination of the Voice Modu- 
lator on page 106 of the ‘‘ Standard Course ” will make this 
clear. Itis well known that the compass of the human voice 
(like that of most instruments) is divided by certain *‘ breaks” 
into ‘‘ registers,” and that it is of the highest importance 
that these breaks should always be crossed at the right 
place. The Voice Modulator shows that no two keys 
cross all the breaks at the same degrees of their scales, and 
that, consequently, no key is the same as another to the 
singer. Take, for example, the keys of A and C (practi- 
cally identical, be it observed, to the clarinet-player when 
he changes his instrument). In the key of A (if the Voice 
Modulator be right) the dominant and the submediant may 
be sung safely in the “thick” register; in C they must 
both be taken in the “‘thin.”” This circumstance makes a 
serious difference in the ‘‘ effect’ of the music sung, and 
explains why many songs, written for low voices, lose their 
charm when transposed into higher keys, and vice versd. 
I would advise all who think of taking up the Tonic Sol-fa 
to look closely into this matter, and to compare for them- 
selves the crossing of all the breaks in every possible pair 
of keys.—I am, Sir, your obedient servant, 
J. Conway Brown, L. Mus. and F.T.C.L. 


THAYER’S “ BEETHOVEN.” 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Your numerous readers will be as sorry to hear as 
I am to communicate the fact that there is but little hope 
of the immediate publication of the fourth and last volume 
of this important work. Mr. Thayer is suffering greatly 
at present from an old cerebral disease, which quite unfits 
him for any work beyond that inseparable from his official 
position as American Consul at Trieste. May this illness 
be of the shortest possible duration. 

Joun Towers. 
Manchester, January 20, 1881. 


WE have received a letter from Dr. Verrinder informing 
us that an agent on the other side of the Atlantic has 
been ‘requested to make certain inquiries respecting a 
gentleman who is borrowing his (Dr. Verrinder’s) name 
and repucation” in America. As a professor of music, 
from London, he also says, some time ago took the liberty 
of assuming his name and degree in Canada, we willingly 
give publicity to his assertion that he “has not left, and 
does not intend to leave his native land.” 


Mr. T. L. SouruGaTe writes to say “ that in Vols. 2, 3 
and 4, of the Musical Standard appears a series of no fewer 
than thirteen articles by the late Mr. G. W. Hammond, 
giving every extract from Pepys’s Diary relating to music, 
and explanations where necessary.” Never having seen 
the Musical Standard, or Mr. Hammond’s thirteen articles, 
I cannot say what they are worth. But Mr. Southgate’s 
statement that they contain ‘‘ every extract relating to 
music ”’ must be an error, for the simple reason that they 
were evidently written before the edition of the Diary by 
the Rev. Mynors Bright was published. Any one in the 
least familiar with the subject knows that the earlier 
edition of the work by Lord Braybrooke is very incomplete, 
more especially as regards musical matters.—F. H. 











TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 
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T. CHAPMAN.—Our correspondent's letter contains nothing upon the 
subject which has not been already said in these columns. 

Frank Major.—The letter of our correspondent is only one of many we 
receive from those who forward us notices of Concerts which are not 
inserted. As we have selected Mr. Major's communication, we will 
inform him that no date was given in the account of his Concert ; 
but, as we cannot look through the vast correspondence of the last 
month to satisfy other inquirers, let them rest assured that no notice 
is thrown aside without a sufficient reason, and that in future, 
therefore, letters upon this subject to the Editor will remain 
unanswered. 

W. Jorpan.—The work mentioned is exceedingly good, but whether“ the 
best” should be decided by the master under whom you study. 

A. T. F.—Violéne is the original Italian name given to the contrabasso 
or double-bass of our orchestras. 

K. B. C.—Those works which have stood the test of time may certainly 
be termed “classical”; but in music the word is generally used to 
denote compositions written according to the models left us by the 
great masters. 

A Poor StupentT.—A selection form “ Novello’s Music Primers” will 
furnish you with all the information which can be gleaned from 
books; but you cannot achieve your object without the aid and 
counsel of a competent and experienced master. 








BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices ave either collated from the local 
papers or supplied to us by correspondents. 


ABERDEEN.—The Aberdeen Musical Association gave its first Con- 
cert of the season on Monday, December 27. The first part consisted 
of Mendelssohn’s Hymn of Praise, the second being miscellaneous. 
The solo parts were exceedingly well sung by members of the Associa- 
tion, the duet, ‘‘ My song shall be alway Thy mercy,” being especially 
good. Gaul’s admirable part-song, ‘The Silent Land" and Soder- 
nn’s “Peasant Wedding March” were well rendered and much 
reciated. The members of the Aberdeen Philharmonic Society did 
istice to the instrumental music of the Lolgesang, and the whole per- 
formance reflected much credit on the Conductor, Herr. Aug. Reiter. 


AvucKLanp, N.Z.—A banquet was given on November 9g, in the 
surance Buildings, by the eminent firm of Messrs. William 
McArthur and Co., to celebrate the occasion of its senior member, Mr. 
Alderman McArthur, M.P., being installed as Lord Mayor of London. 
The whole of the lower floor of the Insurance Buildings was draped 
with flags of every nation and colour. The western end of the hall 
was carpeted and fitted as a reception room for the guests. Each 
visitor was received personally by Mr. C. C. McMillan and Mr. F. 
Larkins, the resident members of the firm. An excellent selection 
of vocal and instrumental music was performed, under the direction of 
Mr. Gordon Gooch, assisted by Mrs. Mitchell, Miss May Hastings, 
Mrs. Revett, and Mr. T. Burnham. 


BABBACOMBE, TORQUAY.—The Christmas Services at All Saints’ 
Church were accompanied by a band of ten performers, in addition to 
the organ. At the Communion Service, Mozart’s First Mass was 
sung, and gave great satisfaction to the congregation. The musical 
arrangements were under the care of the Organist of the church, Mr. 
C. R. Fowles.——A Miscellaneous Concert was given by the Choir 
f All Saints’ Church on December 30, with the aid of some lady 
esidents and the band that accompanied the Christmas Festival at 
All Saints’ Church. 


Banrr.—The Musical Association’s Concert, on the 21st ult., com- 












prised, besides Gade’s Erl King's Daughter, an excellent selection of | 


music, both vocal and instrumental. The soloists (vocal) were Mrs. 
Barclay, Miss I. Dickson, Miss Coutts, Mr. A. Simpson, and Mr. 
Villiamson ; and (instrumental) Misses B. Ramsay, Murray, 
]. Ross, G. Williamson, and Herr Hoffmann. The programme was 
excellently rendered, the Cantata producing a great eifect. Herr 
Hofiman conducted. 


Berirast.—The performance of Sir Michael Costa's Oratorio, Eli, 
by the Philharmonic Society in the Ulster Hall, on December 21, 
was not only the most praiseworthy effort of the Society, but one of 
the very finest oratorio performances ever heard in Belfast. The 
choruses were admirably given throughout. Mr. Ludwig, who sang 
the music of Eli, gave with much effect the fine air, ‘‘ Let the people 
praise Thee,” and the duet, “ Lord, cause Thy face,” was well sung by 
Mr. Ludwig and Mr. George Benson. Mr. Shakespeare, who sang all 
the tenor part, is always tasteful, correct, and thoroughly refined. 
Great praise is due to Mr. Benson for his singing of the part of the 
Prophet ; and Madame Mary Cummings was heard to great advantage 
in the music for Samuel. Mdlle. Welmi, who sang the soprano 
music, possesses a good and highly-cultured voice, though of limited 
power. The florid air, ‘‘ I will extol Thee,” was brilliantly rendered, and 
well deserved the applause with which it was greeted. Herr Beyschlag, 
who conducted this Concert, is to be congratulated upon its success. 
The organ part in the Oratorio was excellently played by Mr. John 
Shillington.——The largeness of the attendance at Herr Adolf 
Bevschlag’s Pianoforte Recital, which took place in the Assembly 
Hall, May Street, on the 4th ult., cannot be regarded but ina pro- 
mising light, whether it is assumed that the audience were attracted 
by a desire to become better acquainted with some of the choicest 
pianoforte compositions that were ever written, or with the capa- 
bilities of the new Conductor of the Philharmonic Society. Herr 
Reyschlag proved himself to be a most thoughtful and accomplished 
pianist; his powers of execution are great, and his method thoroughly 
artistic. The programme was excellently selected from the works of 
the great masters. Herr Beyschlag preluded his playing of each 
selection with a few biographical and critical remarks. 


BIRMINGHAM.—The annual performance of the Messiah, by the 
Festival Choral Society, took place in the Town Hall, on Monday, 





December 27. The principal vocalists were Miss Marriott, Miss 
Orridge, Mr. Maas, and Mr. Thurley Beale. There was a large 
orchestra, with Mr. Robinson as solo trumpet. Mr. Stimpson was at 
the organ, and Mr. Stockley conducted. The performance was a very 
fine one, and there was, as usual, an overflowing audience. The 
third Concert of the current series was given by the Philharmonic 
Union in the Town Hall, on Tuesday, December 23. The programme 
included the first two parts of Haydn’s Creation, and a miscellaneous 
selection. ‘Miss Mary Davies, Mr. Maas, and Mr. Blower were the 
vocal principals. ‘There was a full band and chorus, and the Concert 
was most successfully carried out under the conductorship of Dr. 
C. S. Heap.——Mr. H. R. Bickley, the popular alto, gave a Concert in 
the Town Hall, on Friday, December 31. The executants comprised 
the Birmingham Glee Union (Messrs. Bickley, Woodhall, Young, and 
Campion) and Miss Emilie Lloyd, vocalists, and the band of the 2nd 
Life Guards, under the direction of Mr. W. Winterbottom. A mis- 
cellaneous programme was provided, which afforded satisfaction to a 
large audience.——Mr. Stockley’s second Orchestral Concert took 
place in the Town Hall, on Thursday, the 2oth ult. The programme 
comprised Mozart’s Symphony in G minor, Mendelssohn's Overture 
to Ruy Blas, Beethoven's Leonora (No. 3), and, as novelties, Berlioz's 
“Danse des Sylphes,” from La Damnation de Faust, and the Largo 
arranged from Handel, by Hellmesberger. The vocalists were Frau- 
lein Heffelmann, Madame Patey, and Mr. Maas. The orchestra, 
which numbers upwards of sixty, and, with four exceptions, con- 
sists of local performers, is now highly efficient, and reflects the 
greatest credit upon the organiser and conductor, Mr. W. C. Stockley. 
——The cheap Concerts of the Musical Association continue their 
successful career. The most noticeable of recent performances being 
the repetition, by desire, of Mendelssohn's Elijah, which took place on 
Saturday, the 15th ult., the audience numbering close upon 3,000. The 
Holte Choral Society, under the direction of Mr. C. J. Stevens, were 
the performers.——On Saturday, the 22nd ult., the Midland Musical 
Society, conducted by Mr. H. M. Stevenson, with Miss Fraser 
Brunner, Mr. S. Roper, and Mr. Horrex, as principals, gave a very 
successful performance, with full band and organ, of Haydn’s Creati : 
when there was again a very large and enthusiastic audience. 








31sHoP AUCKLAND.—On Monday, December 20, the Auckland 
Musical Society gave a Christmas performance of Handel's Messiah, 
with full band and chorus of 150 performers, under the conductorship 
of Mr. Kilburn: principals, Miss H. Tomlinson, Miss M. Tomlinson, 
Mr. Verney Binns, Mr. John Burgin, Mr. J. H. Brotherton, Mr. 
W. Brotherton, and Mdlle. Bertha Brousil. The performance was in 
every respect a marked success, the choruses especially being rendered 
with great intelligence and spirit. The hall was crowded in every 
Dart. 








BRADFORD.—Handel’s Messiah was given in the Church of St. Mary 
Magdalene, on Monday, the 24th ult., with full band and organ. The 
solos were sung by Mrs. Brook-Myers, Mrs. Ter-Meer, Mr. J. 
Wright, and Mr. Charlesworth Prince. Master F. A. Sewell pre- 
sided at the organ. Mr. G. F. Sewell was the Conductor. This being 
the first occasion of an Oratorio being performed in Church in Brad- 








| ford, great interest was excited, and the sacred edifice was filled with 


; the Exchange Hall, on the evening of Tuesday, 





an attentive and devotional audience. The expenses were met bya 
collection, which quite covered the necessary outlay. 


Bricc.—A Concert was given by Mr. Cray’s Choral Society, in 
the 18th ult., 
before a large audience. The choral portion of the first part was se- 
lected from the Messiah, Haydn’s Second Mass, De yen Te Deum, 
Acis and Galatea, &c. The band and chorus numbered about ninety. 
The soloists were Miss Marie Thompson, Miss Lavinia Rowbottom, 
Mr. G. H. Gregory, Mus. Bac.; and Mr. A. Phillips. The choruses 
were sung with vigour and effect, and the soloists acquitted them- 
selves to the satisfaction of the audience. The second part consisted 
of secular songs, glees, &c. Miss Bertie Mitchell acted as accom- 
panist, and Mr. C. W. Cray, Organist of the parish church, was the 
Conductor. 

3URNLEY.—At Holy Trinity Church, on Christmas Eve, Farmer’s 
Oratorio, Christ and His Soldiers, was performed, Mr. R. Watson, 
Organist of the church, conducting; and Mr. J. E. Gaul, Organist of 
St. Matthew’s, Burnley, presiding at the organ. The choruses were 
rendered with much precision and firmness, and the treble and contralto 
solos were well sung by boys selected from the choir. A feature in the 
Oratorio was the singing of the Rev. T. Taylor-Evans, B.A., in the 
song, ‘‘Our Blest Redeemer”; and also that of the Rev. R. W. P. 
Montgomery, who sang the bass solos. 








CueLTENHAM.—The Musical Society has placed in rehearsal J. F. 
Barnett’s new Cantata, The Building of the Ship, and Weber’s 
Opera, Preciosa, with a view to the performance of these works at their 
Concert in May next. 


Criirton.—On Thursday, the 13th ult., the Bristol Madrigal Society 
gave its annual Ladies’ Night at the Victoria Rooms. It is usual on 
these occasions for the choir of the Society to be strengthened by com- 
petent artists from the principal choirs in the neighbouring and dis- 
tant towns, and for this Concert it had been made up to a total of 102 
voices. The choir was conducted by Mr. D. W. Rootham, the Society’s 
Conductor, and the programme was admirably rendered throughout. 
Some very fine examples of the old madrigal composers were given, all 
of which were excellently sung. A number of works of a different 
type, by modern composers, was also performed, and most warmly re- 
ceived; and the fact that so large a selection was allowed in the pro- 
gramme of a madrigal society, shows that in Bristol the management 
is, to some extent, willing to favour the popular taste. Indeed, a 
very excellent, though varied, programme was presented, and it is un- 
doubtedly true that the success of the forty-fifth annual ladies’ night 
was due to the efforts of the excellent Secretary, Mr. Edward 
A. Harvey, and to the skill of Mr. Rootham in training his forces 
so creditably——On Monday, the 17th ult., a Concert was given 
in the Victoria Rooms, in aid of the building fund of the Church of 
St. Saviours’, Woolcot Park, Redland, but the extremely inclement 
weather prevented a large audience from attending. The vocalists 
were Miss Kate Shackell, Mr. Sidney Tower, and Mr. Lawford Hux- 
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table; and the instrumentalists Mr. A. W. Waite (violin), Mr. Louis 
Waite (violoncello), Mr. J. O. Brooke (clarinet), Mr. Owen Williams 
(organ), and Mr. J. V. Tittle (piano). An excellent programme was 
arranged, and the execution of it was exceedingly good. 


Dar_incron.—On Tuesday evening, December 21, a Pianoforte 
Recital was given by Mr. W. Crawford, jun., in the Mechanics’ Hall. 
The programme embraced selections from the works of Beethoven, 
Donizetti,and Mendelssohn. His performance was highly meritorious, 
showing a facile mastery of his art, the most difficult passages being 
executed with a brilliancy and softness that left nothing to be desired. 
The cornet solos, by Mr. J. Crawford, were admirably rendered. 
The vocal portion of the entertainment was divided between Mr. 
Nutton, of Durham Cathedral, and Mr. Bowness. Master Blackett 
astonished everybody by his masterly execution on the violin. He 
handles the bow with the finish of an adept, and plays boldly, firmly, 
and correctly, reflecting the highest credit on his tutor, Mr. W. Craw- 
ford. Mr. Boynes acted as accompanist. 


DoncastER.—The Messiah was performed on the r1th ult., in the 


shine, for Thy light is come,” and organ voluntaries. The rendering 
of all the choral music reflected the utmost credit upon the choirs, 
considering that they had practised under their respective leaders, and 
had only had one rehearsal with Messrs. Middleton and Methven. It 
must also be said that the organ voluntaries were excellently played 
by Mr. Middleton. A sermon, referring in fitting language to the 
special nature of the evening services, was preached by the Rey. 
Mr. Peters. 

HapLeicH.—On Wednesday evening, December 29, an evening 
Concert was given at the Town Hall, by the Hadleigh Choral Society, 
assisted by Madame Worrell, Miss Broome, Mr. Edward Dalzell, and 
Mr. R. De Lacy. The first part of the Concert was devoted to Bar- 
nett’s Cantata, The Ancient Mariner; and the second part was 
miscellaneous. Miss Hardacre presided at the piano, Mr. 
Hardacre at the harmonium, and Mr. W. H. Hitchcock, the Hadleigh 
choirmaster, conducted the Concert. The programme was capitally 
rendered; and it may be confidently asserted that this was by far the 
best Concert yet given by the Society. 

Hamsiepon.—On Wednesday, December 22, an Organ Recital was 





Corn Exchange, under the auspices of the Mayor, Mr. Meacock. The 
solo vocalists were Miss Anna Williams, Miss Helen D’Alton, Mr. 
Redfern Hollins, and Mr. Thurley Beale. Mr. Villin, of Her Majesty's 
Opera, led the orchestra of fifty performers, and the chorus numbered 
230 voices. Mr. R. M. Rogers, Organist of the parish church, officiated 
at the organ, and the Concert was under the direction and management 
of Mr. J. M. Kirk. 

EccLes.—The members of the Vocal Society gave their first Concert 
of the season on Monday evening, the roth ult., in the Co-operative 
Hall, which was well attended. The principal vocalists were Miss 
Clara Samuell and Mr. Kendal Thompson; Conductor and soloist, Mr. 
C. T. Sutcliffe, F.C.O.; accompanist, Mr. J. Barlow. Miss Samuell, 
who made her first appearance in Eccles, was highly successful and 
much appreciated. Mr. Kendal Thompson received encores for his 
songs, “ The sailor’s grave ” and “ The death of Nelson.” The pieces 
sung by the Vocal Society went very steadily, and showed careful 
training. Mr. Sutcliffe’s solos were very tastefully and carefully per- 
formed, ‘“‘ Abend Glocken” being encored. 

EpINBURGH.—Professor Sir Herbert Oakeley gave an Organ Recital 
in the University Music Class-room, Park Place, on the 13th ult., when 
there was a large attendance. The programme included Handel's air 
adapted to ‘Lord, remember David,” Haydn's canzonetta, No. 3, and 
a Minuetto and Trio in D major, and Beethoven’s Romance for the 
violin, Op. 40. 

EGLOSHAYLE, CoRNWALL.—A performance of Mendelssohn's St. 
Paul was given in the Parish Church on the roth ult. by the church 
choir, assisted by the Rev. E. S. Shuttleworth, Mr. T. Craddock, 
Mus. Bac., and Messrs. Ward, R. Williams, and H. Williams, of the 
Upton choir, Torquay. The attendance, in spite of the severe weather, 
was very good. 

ENNISKILLEN.—On Christmas Day the following selection of 
music was rendered in the Parish Church by the choir, under the 
direction of Mr. Arnold, Organist and Choirmaster: Opening anthem, 
*“ How beautiful upon the mountains,” R. A. Smith; Venite, Marsh 
in A; Proper Psalms, Dr. Beckwith, in D; Te Deum and Jubilate, 
Dr. J. Clarke-Whitfeld’s service, in K; Hymn, ‘“ Christians awake,” 
Kyrie Eleison, Kramer in E flat; Doxology, M. Arnold, adapted 
from Tallis; Voluntary during offertory, ‘‘He shall feed His flock” 
(Messiah), Handel; Anthem, ‘‘ Sing, O heavens,” Berthold Tours. 


Frome.—Mr. W. H. Cox gave his annual Concert at the Mechanics’ 
Hall, on Tuesday, the 11th ult., before alarge and appreciative audience. 
The executants were Miss Laura Cox, pianoforte; Mr. W. A. Cox, 
piano and harpeeolienne; Mr. W. E. Cox, violin; Mr. Owen Williams, 
organ; and Mr. A. Collard, flute. Mr. P. W. Cruttwell, a member of 
the Amateur Orchestral Guild, rendered valuable assistance on the 
cornet in the concerted music. The principal vocalists were Miss 
Grace Godolphin, who sang three songs with much effect, Mr. Henry 
Morgan, and Mr. Frank Heyman. . 

GEORGETOWN, DEMERARA.—The Christmas Organ Recital, with 
orchestra and chorus, given in Christ Church on December 23, was 
in every respect highly interesting. The church was crowded, and 
the performance listened to with the keenest attention. Mr. Colbeck 
presided at the organ. The collection, which was in aid of the Potaro 
Mission, is believed to have reached a handsome sum. 


GroucesTER.—The second Concert of the Choral Society for the 
presert season was given on Tuesday evening, the 11th ult., at the 
Shire Hall. Handel's Judas Maccabeus was the work selected for 
performance. The principal singers were Miss Marian Williams, Miss 
Hilda Wilson, Mr. W. H. Cummings, and Mr. Brandon. Mr. C. 
Lloyd presided at the organ, and Mr. J. Hunt conducted. The 
performance as a whole was very satisfactory, and fully maintained the 
credit of the Society. 

Great MARLow.—Assisted by Miss M. Cockburn, R.A.M., Miss 
Wethered, Mr. A. L. Fryer, and Mr. A. G. Crane, the Great Marlow 
Choral Society gave an excellent performance of Handel’s Messiah on 
the 11th ult., before a very large audience. The band and chorus 
numbered nearly 100 performers, and each item was most effectively 
—- Mr. T. Hill was leader, and Mr. F, W. J. Chaundy Con- 

uctor, 


GreENOCK.—The Greenock Choral Union, under the conductorship 
of Mr. J. Westwood Tosh, gave its annual performance of the Messiah 
(being the second Concert of this season) on Monday evening, De- 
cember 20. The principals were Mrs. Smith, Miss Alice F. Young, 
Mr. Macpherson, and Mr. Currie; the two gentlemen being members 
of the Union. Mr. Poulter was Organist, and Mr. W. H. Cole leader 
of the orchestra. The Concert proved in every respect a brilliant 
success. A conspicuously new departure in church services in 








Greenock was very successfully inaugurated on the gth ult., in the 
Mid Parish Church, when choirs from various Established Churches 
in town met and led the congregational singing, under the conductor- 
ship of Mr. Methven, with organ accompaniment by Mr. Middleton. 
The service included several well-known hymns, the anthem “ Arise, 


| given by Mr. P. J. Colson (Organist of All Saints’, Southampton), on 
| the new instrument, in the Parish Church, built by Mr. H. C. Sims, 
} of Onslow Road, Southampton. The programme was well selected, 

and the performer effectively displayed the excellent qualities of the 
| organ, 

Haniey.—On Thursday evening, the 6th ult., the Hanley and 
Shelton Philharmonic Society performed Handel’s Oratorio, the 
| Messiah, in the Music Hall. The principal vocalists were Miss Yates, 
| Miss L. Yates, Mr. Frank Boyle, and Mr. Frederick King. The 
| chorus, which, with the band, numbered 200, consisted entirely of 
| local performers. Mr. T. Ward, of Birmingham, was the leader. 
| Both chorus and band afforded satisfactory proof of careful training 
jon the part of Mr. F. Mountford, the Conductor. The trumpet 

obbligato, by Mr. Robinson, was a masterly performance, and elicited 
| warm marks of approbation. 


Ho.tiinwoop.—On Sunday, the 2nd ult., a Special Service was 
held in the Congregational Church, when a selection from Haydn's 
Creation was sung by the choir, the solos being effectively given by 
Mr. G. Chadderton and Mr. T. Allen. Mr. Thomas Walsh conducted, 
and Mr. J. E. Meal presided at the organ. 


Huvtyi.—Handel’s Messiah was performed before a crowded audience 
in Jarratt Street Hall, on December 21, when Mr. Stephenson, the 
Conductor, took his benefit. The principal artists were Miss A. 
Hallowell, Miss G. Damian, Mr. H. Parratt, and Mr. A. M'Call. 


Hvutme.—A Musical Service was given in the George Street Wes- 
leyan Chapel on Monday evening, December 20, under the direction 
of Mr. S. J. Bradburn, Organist of the chapel. The principal voca- 
| lists were Miss F. Brooks, Miss Cowburn, Miss A. Enoch, Miss 
| Webster, Miss Kenyon, and Messrs. A. Marsland and W. H. Hesketh, 
| all of whom were highly efficient. The music was selected with much 
| judgment, and all the choruses excellently given by a choir of about 
sixty voices. The organ solos were also well performed. 


ILFRACOMBE.—The members of the Choral Society gave a per- 
formance of Handel’s Messiah at the Oxford Hall on Thursday, 
December 30. The band and chorus were very efficient The 
principal artists were Miss Kate Hicks, Miss Gertrude Hicks, Mr. 
John M. Hayden, and Mr. Arthur Crick, all of whom deservedly suc- 
ceeded in winning the good will and hearty applause of the audience, 
in their respective solos. Mrs. Willis presided at the harmonium, and 
Miss Francis at the pianoforte. Mr. Willis conducted. 


Ipswicu.—An excellent Concert was given at the Lecture Hall, on 
Tuesday evening, the rth ult., byithe members of St. Matthew's 
Choral Society, conducted by Mr. T. Palmer, Mus. Bac. The first 
part comprised Dr. Bridge’s Cantata Boadicea, the Queen of the Icent, 
with full orchestral accompaniments, Mr. F. C. Hunnibell acting as 
leader of the band. The principal vocalists were Miss Janet Soulby, 
Miss Broome, and Mr. Wigg, all of whom were highly effective. The 
choruses were finely sung throughout, giving ample evidence of the 
excellent training the choir had received from Mr. Palmer. The 
second part was miscellaneous. 

KirkcaALDy.—On New Year's Day, at noon, the Building Committee 
of the New Free Church, accompanied by a few friends, met in the 
Church to hear the new chimes which have been hung in the belfry. 
They are eleven in number, and situated high up within the tower, 
being arranged in two tiers above each other, stretching from side to 
side of the belfry. They are not loosely swung, but the crown of each 
bell is firmly bolted and rivetted to a huge cross beam, there being one 
beam for each tier. The lower tier contains the five largest bells, and 
the upper row the six smallest. The size of the largest is over four 
feet diameter, and the smallest seems to be under three feet. They 
are pitched in the key of B flat, and range from F up to G, with flat 
seventh and sharp subdominant. In front of each row of bells runs a 
long plank, on which the hammers are hinged—two hammers for each 
bell. The hammers are ponderous balls, whose own weight is suffi- 
cient to strike a firm blow, and they are held back by means of wire 
ropes, which pass down some thirty feet to the chamber where the 
chiming apparatus is placed. This consists of two parts, a strong 
peculiarly made clock to regulate the time for the chiming or playing 
to begin, and attached to this acarillon machine, a patent contrivance 
designed by Messrs. Gillett and Bland (Croydon), the makers of the 
bells. 

LaNCASTER.—On December 22, a performance of Elijah was given 
by the Athenaum Choral Society, under the conductorship of 
Mr. F. Dean. The principal parts were sustained by Madame Alice 

3arth, Miss Palmer, Mr. Harper Kearton, and Mr. Henry Pope. The 

choir was supplemented by several members of the Leeds Festival 
Chorus, and the band was selected from Mr. Charles Hallé’s orchestra. 
The performance, with one or two exceptions, was an extremely fine 
one. 

Leeps.—If a stranger to musical matters in Leeds, and to the excel- 
lent services to the cause rendered by the Philharmonic Society in 
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particular, desired an evidence of the position and capabilities of that 
Society, no better one could have been offered him than that which 
the admirable performance of Professor Macfarren’s Oratorio, Joseph, 
given on the rith ult., in the Victoria Hall, afforded. The music of 





ist), in an artistic manner. Mr. J. Pardew’s violin solo was, as usual, 
|} an excellent performance. Mr. W. H Andrews, the Misses 
| Andrews, Miss Shepheard, Mr. J. Crocker, and the Rev. G. C. Green 
| were the vocalists. The programme also included selections by Miss 









Joseph was excellently sung by Mr. Frederick King, a special feature Gertrude Green, Mr. A. Davis, Mr. W. Shepheard, and Mr. T. Shep- 
jn his rendering of the part being the dialogue where he relates his | heard. The choruses were very creditably executed. 


dreams to his brethren; his two songs, “If I forget thee” and “ My | 
spirit is sore moved,” being also highly successful. 
Williams created a marked effect throughout the Oratorio, especially 
in the solos ‘‘ Love is strong as death,” and “I will open my mouth,” 
both of which elicited the most enthusiastic marks of approbation. | 
Mrs. Alfred Broughton, in the contralto music, and Miss Sellers, who 
was entrusted with the part of Benjamin, were alsothoroughly efficient ; 
Mr. Blower who has a fine bass voice, was heard to much advantage in 
the music of Jacob, and the tenor parts of Reuben and Pharoah were 
allotted to Mr. Boyle, who was warmly applauded for his excellent 
rendering of the parts. The choir was especially deserving of praise, 
the final number, “ O give thanks,” being finely given ; nor must men- 
tion be omitted of the capital manner in which the chorus of 
Ishmaelites, with its captivating and effective accompaniment was 
sung. Mr. Broughton conducted; Mr. A. Broughton presided at the 
organ; and Signor Risegari presided over the orchestra. 


LeIcesTteER.—The Choral Society on December 30 gave a perform- 
ance of Haydn’s Oratorio, the Creation, at the Temperance Hall. 
The principal singers were Miss Carrie Blackwell, Mr. D. Jones, 
and Mrs. G. L. Bevans, all of whom were highly efficient. The | 
choruses were sung with accuracy and spirit, and a commendable 
attention to light and shade, the most striking perhaps being ‘‘ The 
heavens are telling,” ‘‘ Achieved is the glorious work,” and the final 
chorus “ Sing the Lord, ye voices.” Mr. H. B. Ellis assisted at the 
harmonium, and accompanied the recitatives and choruses; Mr. | 
Hancock conducting with his usual skill. 





LreyBuRN.—On Monday, the roth ult., the Messiah was performed by 
the Wensleydale Musical Society. The solo vocalists were Miss | 
Emilie Norton, Mr. D. Whitehead, and Mr. H. Rickard. The choir 
of sixty voices sang remarkably well. They were strengthened by a 
small but efficient string band and by the organ, played by the Hon. 
A. L. Orde-Powlett. The attendance was unprecedentedly large. 
Mr. W. Leggatt conducted. Barnett’s Ancient Mariner is in rehearsal, 
and will be produced at Easter. 


Hallé’s Concerts on December 30. The performance was of a high 
order of merit. The singing of the choir reflected the greatest credit | 
on Mr. Hecht, the chorus director; and the fine orchestra gave the 
elaborate accompaniments with excellent effect. The vocalists were 
Miss and Mr. Santley, Mr. E. Lloyd, and Signor Foli. Miss Santley’s 
voice is somewhat weak, though her style is good; Mr. Santley and 
Signor Foli left little to be desired, and the same remark would have 
applied to Mr. Lloyd, but for his persistent abuse of the portamento.—— 
At the Concert on the following Thursday, Mozart’s Serenade, com- 
posed in 1776 to celebrate the marriage of Elizabeth Haffner, was 
given for the first time in England. The Serenade consists of eigh 

movements, two allegros, a rondo, two andantes, and three minuettes. 
They are all remarkable for the flow of melodious ideas, and observance 
of form characteristic of Mozart, and, if somewhat too similar in style, 
were nevertheless heard with interest. The opening allegro, which 
contains some brilliant unison passages, the rondo, which might have 
suggested to Weber the ‘‘Moto perpetuo,” and the first and third 
minuettos, are the finest movements. Mr. Hallé played three of 
Heller's transcriptions of Schubert's songs with the greatest delicacy 
and finish, and Miss Louisa Pyk displayed a fine voice and excellent 
intentions, but at present a lack of experience. At Mr. De Jong's 
Concerts, on the 8th ult.,a musical joke by Mozart, in the form of 
a Symphony, entitled “ The Village Musicians,” was of primary interest, 
and the clever caricature on bad playing and bad writing, the irregular 
form, the sudden transitions into remote keys, the unrhythmical measure, 
and occasional passages of hopeless cacophony, were productive of much 
amusement. Dvorak’s Slavonian Dance (No.3), and Berlioz’s “* Marche 
Troyenne” were also interesting items. Mr. De Jong gavea flute soloin 
his usual perfect style, and Madame Patey and Mr. Herbert Reeves were 
thoroughly successful in their respective selections. On the 22nd ult., 
Miss Anna Williams, Madame Trebelli, Signor Vizzani, and Signor | 
Zoboli were the vocalists ; and Mons. Musin contributed solos on the 
violin. —-At the Manchester Vocal Society’s Concert, on the r2th ult., 
Bach’s Motett, ‘“‘ Sing ye to the Lord,” formed the pice de resistance, 
and was very finely rendered. Miss Clara Samuell was the vocalist. 
At Mr. Hallé’s Concert, on the 13th ult., Gade’s Symphony in C minor 
displayed the Danish composer in his best light. Svendsen’s;‘* Rhap- 
sodie Norvegienne,” No. 2, was given for the first time. Released 
from the trammels of form, which in his greater works appear to 
oppress Svendsen, his talents display themselves in quite a new 
light; and subjects all strongly marked with national characteristics | 
are treated very ingeniously and scored with most picturesque effect. 
Madame Norman-Neéruda, Signor Piatti, and Mr. Hallé played Beet- 
hoven’s magnificent triple concerto in a manner worthy of the work, 
and Madame Néruda and Signor Piatti each gave solos in their 
respectively unique styles. Miss Mary Davies replaced as vocalist 
Madame Patey, who was indisposed.——On the 2oth ult., Cherubini’s 
Requiem, in C minor, was given for the first time here. The per- 
formance was good, but the work, though delightful to study, and 
replete with the contrapuntal and fugal devices of which Cherubini 
was so great a master, failed to produce much effect. Mendelssohn's 
Hymn of Praise was also performed, both orchestra and choir 
being thoroughly satisfactory, Miss Mary Davies achieving more 
than her wonted success in the soprano music. Mr. Sims Reeves was 
unable to appear, but Mr. Frank Boyle, who undertook the tenor 
music at short notice, created a favourable impression. 








| 
MANCHESTER.—Berlioz's Childhood of Christ was given at Mr. | 
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| 
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Mopeury.—A very successful Concert by the members of the Church 
Choir and other local and professional talent, was given in the Assem- 
bly Rooms on Thursday evening, the 13th ult. The programme 
consisted largely of instrumental music, a feature of the evening 
being the pianoforte solos by Miss Dinah Shapley, R.A.M. (Lady 
Goldsmid scholar, Bennett prize-holder, and bronze and silver medal- 





Miss Anna | 


Newsury.—The members of the Amateur Orchestral Union gave 
| two Concerts in the Town Hall, on Tuesday, the rrth ult., in aid of the 
| Newbury Volunteer Fire Brigade. The Concerts were wel 
and the result both in a musical and financial point of view most 
gratifying to all concerned. The programme was well selected, and 
the whole of the members did justice to their respective parts. The 
solo vocalists were Miss Agnes Larkcom, Miss Jeanie Ross 
Rev. C.A. Treherne. Mr. W. D. Eatwell conducted. 

NEWCASTLE-ON- TyNE.—A performance of Mr. Prout’s Cantata, Here- 
ward, was given by Mr. Rea’s choir on the 18th ult. Miss Anna 
Williams, Miss Tomlinson, Mr. Kearton, and Mr. Bridson were the 
soloists. The choir and band were alike excellent, and the rendering 
of the work was highly creditable to all concerned. 








Nortnu Berwick, N.B.—On Christmas Eve a special service was 
held in St, Baldred’s Church, when a Christmas Cantata by Frank 
3ates, Mus. Bac., Organist and Choirmaster of the church, was 
On Christmas Day Mr. Bates was presented with a box con 
£20 from the Incumbent a principal members of the congregation, 


and two very handsome books from the choir boys. 








Norwicu.—A Concert, which may now be looked upon as an annual 
one, was given in Noverre’s Rooms on Wednesday evening, the 
sth ult., by the choristers, assisted by the lay clerks, of Norwich 
Cathedral. The first part comprised the late Mr. Henry Smart's 
Cantata for treble voices, entitled King René’s Daughter, the solo 
parts being well sustained by Masters Hardesty, Smith ¢ 
respectively. The second part of the Concert com: 
Romberg’s Toy Symphony, played by Messrs. Meers z Flowers, 
and the choristers Jer the direction of Dr. Gladstone. The pro- 
gramme also contained a very characteristic carol by Dr. Stegeall, 
entitled “New Prince, new pomp”; an excellent glee, ‘“ When 
twilight dews,” by Mr. Fred. C. Atkinson, Mus. Bac. (an old 
chorister of Norwich Cathedral); and Cooke's fine five-part glee, 
““ Hohenlinden,” which was a great treat, not only on account of its 
musical worth, but also for its good performance by Messrs. Holden, 
Brookes, Thouless, Smith, and Brockbank. Dr. Gladstone's work, as 
Choirmaster, Organist, and teacher has been so thoroughly earnest 
and skilful, that the successful result on the present occasion but 
served to testify that his departure will be a real loss to Norwich 
Cathedral. 


NoTTINGHAv.—At the commencement of the present season Mr. 
Henry Farmer resigned the post of Conductor to the Nottingham 
Sacred Harmonic Society, which he had filled for fourteen years. The 
committee and members, in order to show their appreciation of his 



























| services, subscribed for a handsome illuminated address, made up in 


the form of a book. Theupper cover was of polished coromandel wood, 
with Mr. Farmer's initials engraved on a gold shield in tl 
The address was engrossed on vellum, and was illuminatec 
site manner by Mr. Collinson, of Nottingham. Recently the Pre 
of the Society (H. Liepmann, Esq.), the Secretary (Mr. P. H. Steven- 
son), and several members of the committee waited upon Mr. Farmer 
and presented him with the address, which runs as fol “To Hy. 
Farmer, Esq. On behalf of the members of the Nott 
Harmonic Society we wish to express our deep sorrow an¢ 
the state of your health has compelled you to resign the po 
Conductor which, for fourteen years, you have filled with suc 
ability and success; we feel he j 
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greatly we are indebte 
only for the skill and courtesy with which you have di 
tices and performances, but also for very valuable assistance rendered 
to the Society in other ways, and although your official connection with 
us has now come toa close, we venture to hope that we may still retain 
the advantage of your advice and support. Permit us to add that it is 
the sincere and heartfelt desire of all of us that your health may very 
speedily be restored, and that many years of continued happiness may 
yet be before you.” The Secretary having read the address, Mr. 
Farmer responded, thanking very heartily the committee and members 
for their gift, which he and his family would value very highly. Espe- 
cially was he pleased with the unostentatious way in which the pre- 
sentation was made, and he assured the gentlemen present that, although 
no longer taking an active part in the management of the Society, he 
should as long as he lived do ail he could to promote its best interests. 





1 Our prac- 











Orpincton.—Handel’s Messiah was performed, for the first time 
with orchestral accompaniments at Orpington, by the Crays and 
Orpington Choral Society, on Tuesday, December 21, with great 
success. The solo vocalists were Miss Muriel Wood, Miss Edith 
Denbigh, Mr. Oldroyd (of Rochester Cathedral), and Mr. A. 
D’Oyly. The singing of the choir was excellent, all the choruses being 
rendered with much vigour and steadiness, reflecting great credit both 
upon the singers and the Conductor, Mr. J. A. Doyle. The orchestra 
was highly efficient, Mr. R. Bath proving an able leader. 


PEMBERTON, NEAR W1GAN.—Mr. James Gaskell gave his annual 
Concert, at the Mechanics’ Institution, on Tuesday evening, the 18th 
ult. The vocalists were Miss Laura Smart and Mr. Edward Cromp- 
ton (both of whom were highly successful), and the instrumentalists 
Mr. Crompton, sen., Mr. Battersby, Mr. John Crompton, Mr. Edward 
Crompton, and Miss Lucy Crompton. Hummel’s Trio in F was well 
played by Mr. Crompton, Mr. Edward Crompton, and Miss Crompton ; 
as was also Pleyel’s String Quartet, Op. 9, No.1; and Haydn's, Op. 
12, No. 1, in G, by Messrs. Crompton and Mr. Battersby. Mayseder’s 
admired Solo, dedicated to Paganini, was admirably performed by 
Mr. Crompton, sen., and Mr. Gaskell accompanied the songs with 
much ability and care. The Concert was in every respect thoroughly 
successful. 


Poo.e.—An evening Concert was given by Miss Ada Blanchard, 
R.A.M., in aid of the fund for the proposed east window for the 
parish church of St. James’s, at the Assembly Room on Tuesday, the 
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4th ult. Miss Blanchard was assisted by Mrs. Irene Ware, R.A.M., 
Mr. F. W. W. Bampfylde, R.A.M.,and others. Mrs. Ware was especially 
successful in her rendering of a new song by Mr. Ernest Ford, entitled 
“Good Night,” which was encored. Miss Blanchard gave two piano- 
forte solos, Impromptu in A flat by F. Schubert, and “ Allegro con 
brio” (Sonata, Op. 13) by Hummel, which were most cordially 
received, and also contributed two songs with much effect. A feature 
of the evening was the performance by Mr. Bampfylde, on the piano- 
forte, of Liszt’s ‘Fantasia au Rigoletto’? and Chopin's ‘“‘ Fantasie 
Impromptu,” both of which were received with much applause. A 
grand pianoforte, by Broadwood, was kindly lent by Mr. Price, of 
Bournemouth, and the Assembly Room was also lent for the occasion 
by Mr. Henry Curtis. 

Preston.—As last year, the performance of the Messiah by the 
Preston Choral Society, on Christmas Eve took place in the Guildhall, 
the whole of the seats being occupied except a few in the first ranks of 
the reserved section. The orchestra was, as on former occasions, 
composed chiefly of members of Mr. Charles Hallé’s band, and the 
Conductor, Signor Risegari. The principal vocalists were Miss Kate 
Hardy, Madame Mary Cummings, Mr. William Shakespeare, and Mr. 
Henry Cross. Miss Hardy in “I know that my Redeemer liveth,” 
Madame Cummings in “Oh, thou that tellest” and ‘‘ He was de- 
spised,” and Mr. Shakespeare in ‘Thou shalt break them,’ were 
highly effective, and elicited warm applause. The whole of the 
choruses were sung with much energy and precision. 


RepruTH.—On Tuesday, the 11th ult., Mr. T. J. Thuell gave his 
benefit Concert in the Druids’ Hall, the principal artists being Miss 
May Bell, Miss Marion McReggie, and Mr. Edwin A. U’glow, 
assisted by several amateurs; all the vocal solos were warmly ap- 
plauded, and several were redemanded, The well-known Hungarian 
Dances, given as a pianoforte duet by Mr. Thuell and Mr. W. H. 
Lanyon, was one of the successes of the evening. The room was 
crowded, and Mr. Thuell, as well as conducting, occupied his usual 
post as accompanist. 


REtTFOoRD.—The Choral Society gave its first Concert of the season 
on Thursday, December 23, when Mendelssohn’s Athalie was per- 
formed. Mr. F. T. Clark recited the dramatic portions, and the 
soloists were Miss Jenkinson, Miss Birkett, Miss Cross, and Miss 
Batley. Mr. Hamilton White conducted. In the second part, Miss 
Denman gave a brilliant rendering of Beethoven’s Polonaise in C, 
and was encored. Mr. Spence sang with taste “ Love in her eyes” 
(Acis and Galatea), and Mr. Denman ‘Peter, the hermit,” the chorus 
added and arranged by the Conductor. Miss Jenkinson gave an ex- 
pressive delivery of Gounod’s “ Ave Maria,” the subdued accompani- 
ment for chorus, organ, and piano being received with much enthusiasm. 


RocHDALE.—On Wednesday, the 12th ult., the second Subscription 
Concert took place in the Town Hall, before a large audience. The 
instrumentalists were Madame Norman-Néruda, Mr. Chas. Hallé, and 
his band. The vocalist was Mr. Arthur Oswald. —— On Friday 
evening, the 21st ult., the third and last Subscription Concert took 
place in the Town Hall. The vocalists were Madame Trebelli, Miss 
Anna Williams, and Signori Vizzani and Zoboii, the instrumentalists 
being Signor Bisaccia and M. Ovide Musin. 


SILONDALE, NorRTH STAFFORDSHIRE.—The Silondale Choral Society 
ave an excellent performance of the Messiah in the Primitive 
Methodist Chapel on Monday evening, the 17th ult. The principal 
vocalists were Miss R. Green, Mrs. T. Taylor, Miss Vyjars, Mr. 
Whiston, and Mr. Pountney. Mr. R. Sourbutts played the trumpet 
obbligato, and Dr. W. T. Belcher, of Birmingham, presided at the 
organ. Mr. F. Mountford was the Conductor. 


SovutTHport.—On the roth ult. Mr. A. E. Bartle gave a Pianoforte 
Recital at the Winter Gardens, at which he played Beethoven's 
Sonata in C, a Polonaise, Nocturne, and Valse by Chopin, two of 
Schumann’s Novelletten, two of Mendelssohn's “ Lieder ohne Worte,” 
a “ Paraphrase de Concert” on Rigoletto by Liszt, and the Scherzo 
movement from Litolff’s Fifth Concerto.——On the 22nd ult., Miss 
Nellie Arthur and Miss Mathilde Lemon sang at the Winter Gardens’ 
Popular Concert, at which also Mr. J. T. Carrodus played a couple of 
violin solos.——The Carl Rosa Opera Company opened a short stay of 
three nights at the Pavilion Theatre on the 24th ult. with Mignon, 
in which Miss Georgina Burns as Filina and Miss Julia Gaylord in the 
title réle, were very successful. Mr. J. W. Turner was the Wilhelm, and 
the other parts were filled by Miss Josephine Yorke, Mr. Leslie Crotty, 
and Mr. Charles Lyall. On the 25th, the Bohemian Girl was pro- 
duced, with Miss Clara Perry as Arline; and on the 26th Carmen was 
performed. 


STRATFORD-ON-Avon.—Mendelssohn's Athalie was performed by 
the Choral Society on the 18th ult., and although the inclement state 
of the weather prevented the attendance of many of the members (and 
reduced the audience to a somewhat scanty assembly), the work was 
very efficiently rendered. The solo parts were most creditably ren- 
dered by, Miss McLandsborough, Mrs. Cranmer, and Miss Stuart, the 
lyrics being recited by Mr. Charles Fry. The second part of the Concert 
was miscellaneous, and included, among other pieces, a very effective 
part-song by Mr. Caseley, entitled ‘The Dream.” Solos were contri- 
buted by Miss McLandsborough and Miss Stuart, and Mr. Charles Fry 
recited scenes from the School for Scandal and Hamlet, in the latter 
of which, especially, he was warmly applauded. The accompaniments 
on the pianoforte were efficiently played by Mr. Marics; and Mr. 
Caseley, who conducted the performance with much care, joined Mr. 
Maries at the harmonium in the Overture and War March in Athalie. 


TorontTo.—There were special Musical Services at the Cathedral 
Church of St. James's both on Christmas morning and Sunday afternoon 
and evening. An excellent programme of music was given by Mr. 
Doward, the Organist, and a choir of sixty voices, which was admirably 
rendered. Mrs. Cuthbert was the soprano soloist, and sang with her 
accustomed ability the four recitatives from the Messiah, commencing 
with “ There were shepherds.” The choir sang “ Hark, the herald 


angels sing,” “For unto us a Child is born,” and “ Glory to God in the 
highest,’ from the Messiah, and Mendelssohn’s Kyrie and Gloria. 
These excerpts were finely given, and with a degree of finish that 





indicated careful rehearsal. Mr. Doward played Handel’s Pastoral 
Symphony, Lemmens’s Allegretto in B flat, as the offertory voluntary, 
and Beethoven’s Adagio from the Septet, as the concluding voluntary, 
all of which were performed in his usual artistic manner.—At the 
service on the following morning, the Dean preached onthe martyrdom 
of St. Stephen ard the institution of the order of deacons. The choir 
was not so large as before, but a good musical selection was, neverthe- 
less given. Mrs. Davis was the solo vocalist, and sang very effectively 
“Behold a virgin,” and “ O thou that tellest.”. The organ solos were 
the Andante from Mendelssohn’s G minor Concerto, Guilmant’s Off:r- 
toire in D, and Hesse’s Prelude and Fugue. In the evening the Rev. 
Mr. Rainsford preached to a large congregation. The solo vocalist 
was Miss White and the Romanza from Mozart’s second Concerto was 
the principal organ number.——On New Year’s Day the members of the 
choir of St. James’s Cathedral presented Mr. Doward with a purse of 
money, and an address expressive of their appreciation of his merits as 
a musician and his kindness and courtesy in the capacity of their 
instructor. 


Totnes.—A very successful Concert, under the direction of Miss 
Dinah Shapley, R.A.M., was given at the Assembly Rooms, Seymour 
Hotel, on Friday evening, the 14th ult. The vocalists were Miss Berrie 
Stephens, the Misses Hicks, and the Rev. W. Watkins. Miss Shapley 
proved herself a thorough artist in her pianoforte solos, and also dis- 
played a well-trained voice in Cowen’s song ‘‘ The Better Land.” Mr. 
T. B. Knott contributed an effective pianoforte solo ‘ Troisiéme 
Ballade in A flat” (Chopin). A vocal trio, ‘Ave Maria” (Dinah M. 
Shapley), was effectively rendered by Miss Berrie Stephens, Miss 
M. Hicks, and Miss Gertrude Hicks. 


TwiIckENHAM.—The Concert given by the Strawberry Hill Choral 
Society at the Town Hall, on the 21st December, was in every respect 
a marked success, a great portion of which was unquestionably due to 
the interest taken in this recently formed Society by Mr. Joseph 
Barnby, who has most zealously directed its practices, and on this 
occasion conducted the performance. The first part of the programme 
was devoted to Sir Sterndale Bennett’s Cantata, The May Queen, 
the principal vocalists in which were Miss Clark, Miss Dixon, Mr. Cox, 
and Mr. E. Curtis, all of whom were highly efficient. The choruses 
were steadily and effectively given throughout, and the work was most 
cordially received by the audience. The second part was miscel- 
laneous, and contained in addition to several vocal pieces and a piano- 
forte solo by Madame Frickenhaus, Pearsall’s ‘‘O, who will o’er the 
downs so free,” and “In dulci jubilo,” Sullivan's “‘O hush thee, my 
babie,”” Schumann’s “ Gipsy life,” and Eaton Faning's “‘ Song of the 
Vikings,” all of which were excellently sung by the choir. 


We sHpoo..—A successful Concert was given in the Assembly 
Rooms on Friday, the 7th ult., by the Welshpool Harmonic Society. 
Handel’s Messiah was the work performed, with an efficient band under 
the leadership of Mr. C. E. Newman, and the choir augmented by 
members of the Shrewsbury Harmonic Society. The soloists were 
Miss E. H. Lloyd, Miss Hilda Wilson, Mr. W. Anstice, and Mr. H. LI. 
Howell. Miss Hilda Wilson’s charming rendering of ‘‘He was 
despised ” created a deep impression. The whole of the choral num- 
bers, under the skilful conducting of Mr. J. W. Godsell, went splen- 
didly. Miss Helen Porteous was the pianist. 


Weston, STAFFORDSHIRE.—A grand amateur Concert was given 
at the Weston School-room on Monday, the 24th ult., by the members 
of the Ingestre Choral Society. The programme consisted of Gade’s 
Cantata, Comala, and ‘‘ Spring,” from Haydn’s Seasons. Inthe former 
work, the part of Comala was undertaken by Mrs. James Gardner, that 
of Dersagrena by Mrs. Gordon, Melicoma, by Miss Birch, and Fingal 
by the Rev. C. Gordon. The performance was an excellent one 
throughout, and the final chorus given with great breadth and spirit 
In Spring the solos were allotted to the Rev. C. and Mrs. Gordon. 
and Mr. Roper, and the performance highly creditable to all concerned. 
The accompaniments were rendered on the pianoforte with taste and 
finish by a young lady amateur, and Mr. S. S. Stratton conducted. 
Owing to the severity of the weather, the audience was not so largeas 
the interesting character of the Concert merited, but was both appre- 
ciative and enthusiastic. 


Wimsrepon.—A Concert of sacred and secular music was given at 
the Drill Hall on Tuesday, the 4th ult. The vocalists were Miss 
Maud Longhurst, Miss M. Galer, Madame Edwyn Frith, Mr. W. E. 
Glazier, and Mr. Edwyn Frith; Mdlle. Héléne De Lisle (solo violin), 
Mr. Arthur L’Estrange (solo pianoforte). 


WorcesTeR.—On the 24th ult., Mr. E. J. Spark was presented with 
a handsomely framed illuminated address from former vicars and old 
members of the choir of Holy Trinity Church, in recognition of his 
services as Organist and Choirmaster for a period of fifteen years —— 
A Concert, given on the evening of the 24th ult., at the Music Hall, 
on behalf of the parish of St. Andrew, was well attended, and an at- 
tractive programme was gone through, much to the satisfaction of the 
audience, 


Worxsop.—On Tuesday, December 21, the members of the Choral 
Society gave their first Concert of the season. The first part con- 
sisted of Mendelssohn's Athalie, the dramatic portions being ably 
declaimed by Mr. F. T. Clark. The soloists were the Misses Jenkin- 
son, Rissmann, Hardcastle,and Cross. The choruses were given with 
precision and delicacy of expression, the accompaniments being 
arranged for piano and harmonium by the Conductor, Mr. Hamilton 
White. The overture and march were played as a piano duet by 
Mr. F. W. Wells and Miss Denman, and Mr. G. F. Ashley presided at 
the harmonium. The second part consisted of a miscellaneous selection, 
the most noticeable features being the singing of “May no rash 
intruder” (Handel), and the ‘‘ Hallelujah,” Mount of Olives (Beet- 
hoven); the trio, “O Memory” (Leslie), by Mrs. Wilson, Miss Hard- 
castle, and Mr. Pogson; and the “Ave Maria,” soprano solo, with 
chorus, organ, and violin (Gounod), by ese) ancien Mr. Mallander 
gave an excellent rendering of the song ‘“ Honour and arms” (Han- 
del), and Fraulein Rissmann of Schubert’s “ Ungeduld.” The room 
was crowded to excess. 
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Yeovit.—A Concert was given by Mr. Harry A. Bullock, Organist 
of the parish church, at the Town Hall, on Wednesday, December 22. 
The artists were: Vocalists, Miss Ellen Horne, Miss Marian 
McKenzie, Mr. Bernard Lane, Mr. Farley Sinkins; solo pianoforte, 
Mdlle. Randegger ; solo violoncello, Mons. Albert. 


York.—An excellent performance of Handel's Messiah was given by 
the members of the Choral Society, on Tuesday, December 21. The 
band and chorus numbered over 200, and the solo vocalists were Miss 
sg 4 Davies, Miss Wakefield, and Messrs. Edward Lloyd and Shepley. 
Mr. R. S. Burton was, as usual, Conductor. 





OrGAN APPOINTMENTS.—Mr. Edgar P. Lavington, Organist and 
Choirmaster to the Parish Church, Cirencester.—Mr. John Eg 
Organist and Choirmaster to Christ Church, Leamington.—Mr. H. 
Dunand, Organist and Choirmaster to Bletchingley Parish ok — 
Mr. W. J. Dunand, to the Parish Church, Camden Town.—Mr. 
Ben. Charlwood, to the Parish Church, Reigate. —Mr. E. Davidson 
Palmer, Mus. Bac., Oxon., Organist and Choirmaster to Rushbrook 
Church, Queenstown. —Mr. C. Stanley Wise, Organist and Choir- 
master to St. Michael’s Church, Alnwick. 

CuHoir APPOINTMENTS.—Mr. R. W. Barratt, Choirmaster to St. 
Michael's, Stockwell.—Mr. B. C. Kendle (Tenor), to Berkeley Chapel, 
Berkeley Square, Mayfair, W.—Mr. Wm. James Ineson (Bass), to the 
Parish Church, Leeds. 


OBITUARY. 

On the 5th ult., at No. 54, Addison Road, Kensington, Louisa, wife 
of CARL ENGEL. 

On the oth ult., suddenly, at Southport, BENJAMIN RALPH Isaac, 
Professor of Music, 61, Bedford Street, Liverpool, aged sixty-three. 

On the ryth ult., at 207, Adelaide Road, London, Liry Emiry 
AvuGustTa, the eldest daughter of GEorGE AUGENER. 

On the roth ult., at 23, St. Augustine’s Road, Constance Emi y, 
youngest daughter of E. J. Horxins, aged nineteen years. 











Now ready. 
EW AND REVISED EDITION, 1879, with 
various improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore Ousevey, Bart., M.A., 
Mus. Doc., Oxon., etc., and Epowin GeorGcg Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 

Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 

Edition IL., ~ Foolscap 4to, large type, with the chants in short 


score. Cloth, 4 
Edition i ie —— 32mo. Words only. Cloth, 9d. With 
e Proper Psalms separately, 3d. 


Proper Psalms, 1s. 
EW, REVISED, AND ENLARGED EDITION, 
1879, * THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, Is. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ REVISED EpITION, 1879.” 


TEW, REVISED, AND ENLARGED EDITION, 
1879, of THE ANGLICAN CHANT-BOOK. A Collection 
of Single Chants, Ancient and Modern, appropriated to the Daily 
Psalms, Canticles, and Hymns in the Book of Common Prayer. The 
Chants correspond with those of the “ Psalter,” and are similarly 
numbered. Edited by Epwin GeorGe Monk, Mus. Doc., Oxon. 
8vo, in paper cover, 9d.; cloth, 1s. 6d. Foolscap qto, large type, paper 
cover, 1s. 6d.; cloth, 2s. 6d. 
London: NovgeLto, Ewer and Co. 


DER RING DES NIBELUNGEN 


IN LONDON. 


LETTERS FROM BAYREUTH 


BY 
JOSEPH BENNETT 
Special Correspondent of the Daily Telegraph. 
WITH AN APPENDIX. 
Price 2s. 6d. 
In addition to a notice of the performance at Bayreuth in 1376, this 
work contains a full description of the plot of Wagner’s greatest 


Musik-Drama, a critical notice of the music, and a full discussion of 
the artistic principles involved. 





London: Novetto, Ewer and Co. 


E,NGAGEMENT required as ORGANIST and 
CHOIRMASTER. Could take charge of School or assist. 





DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 
ADSBY, H.—‘*Columbus.”’ A Dramatic Cantata 


. for Tenor Solo, Chorus (Male Voices), and Orchestra. The 
Libretto by W. Grist. Svo, paper cover, 2s. 6d. 
ANDEL.-—“ Jephtha.” Additional Accompani- 
ments by ARTHUR SULLIVAN. Violin (1st), 6s. 6d.; Violin (2nd), 
6s. 6d.; Viola, 5s.; Violoncello and Double-Bass, 7s. 6d.; Flutes, 
2s. 6d.; Oboes, 2s. 6d.; Clarionets, 3s.; Bassoons, 2s. 6d.; Horns 
(1 and 2), 1s. 6d.; Horns (3 and 4), 1s. 6d.; Trumpets, 1s.; Trombones 
(A. and T.), 6d.; Trombones ( Bass), 6d. ; ‘Drums, 6d.; Triangle, 3d. 
ARNBY, J.—‘‘ Rebekah.” The Accompaniments 
arranged for Pianoforte and Harmonium. By Kinc HALL. 55s. 
GTANFORD, C. V.—“God is our hope and 


strength.” Chorus Parts, 2s. 


OUSELEY, H.—(in F). Office of Holy Com- 

munion. Kyrie, Credo, Sanctus, Benedictus, Agnus Dei, 
Gloria, rs. 

EAP, DR. C. S.—‘* The earth is the Lord’s.” 

Anthem. 8vo, 4d. 


CHUBERT, F.—‘ Great is Jehovah” (Novello’s 
Octavo hata, No. 223). 4d. 
YE, KELLOW J.—Three Short Full Anthems. 
1s. 6d.; or, singly: No.1. “ Hide not Thy face” (four voices), 
6d.; No. 2. “ ‘Lead me in Thy i voices), 6d.; No. 3. “O Lord 
B hou art my God ” (six voices), 6d. 
EINECKE, CARL.—Ten Trios (second set) for 


Female Voices (Novello’s Octavo Trios), 1s. 6d. ; or, singly — 


‘o. 86. From Venice ... : ing 
» 87. When two are lovers .. pore oa a «<~ ae 
» 83. How quickly sorrow is gone pee on we 36 
» 89. A Maiden’s song ve om ine ome «xe 30. 
» go. O grateful evening silence isa ‘ ae eee 
» 91. Song of the Graces from ‘“* Faust * daa ona Se 
» 92. Song from “ Mirza Schaffy” ces en on Se 
» 93. Insummer gothy lovetoseek... hee ox a 
» 94- Overa grave ... * as ae oc 2 

95. Snow in Spring os “= 


NOVELLO’ S OCTAVO ‘TRIOS. 
LN No.o6 Morning thoughts. H. Smart... ; on 


» 97. The stars beyond the cloud. B. Tou RS” <= 30 
» 93. Hark! the village bells. J. SHaw ae «« 
» 99. Pangbourne ) (3¢. 
», 100, ClievedenWoods| Four river | Be Caunua 3d. 
» tor. Sonning Lock songs. [°° 3d. 
” toz, Hurley Mill j (3d. 


» 103. Sweet land of the mountain (Cambria) 
r.T. A. WaLMISLEY 3d. 
» 104. In Thy name shall they rejoice. G.HENscHEL 2d. 


Amor. J.—Hymns for Children (Nos. 1 and 2). 


14d. each 


JENNINGS, JOHN H.—‘“ Far from England”’ 


(Patriotic Four-part Song). 3d. 


PALMER, L. S.—** Phyllis.” 


OMERSET, LORD HENRY.—‘ One more.” 
Song—({in Dand F). 1s. 


© ferwnegind, A.—Minuet, in B flat, for the Piano- 


forte. 1s. 6d. 
—— Thema, in C minor, for the Pianoforte. 3s. 
AVIS, PERCY G.—Wedding March, for the 


Organ. 2s. 


Part-song. 3d. 











N AMATEUR ORGANIST will assist at Ser- 


vices or in Choir (BASS) for further Instruction and Practice. 
Open to other arrangements. D. W., 7, Halsey Street, Chelsea. 


ESSONS in HARMONY and COUNTERPOINT, 
per post. Address, Mr. T. Palmer, Mus. Bac., Oxon., Ludheook 
Villa, London Road, Ipswich. 


IOLIN CLASSES are held every Saturpay at 
5.30 p.m. in the SCIENCE SCHOOLS, 400, OLD FORD 
ROAD, E. Sixteen Ladies and Gentlemen have already joined. 
The ultimate object will be the formation of a String Band, and for 
this purpose those who can play a little (as well as beginners) are 
invited to join. Fee, 5s. per quarter, which commences on day of 
payment. Teacher, Mr. L. W. Schweitzer; Manager, Mr. T.R. J. 
Ames, 77-79, Green Street, E. 
ANTED, permanently, a Good TUNER and 
GENERAL REPAIRER for a MUSIC BUSINESS at 
Brighton. 
RACTISING ROOMS.—AGATE and PRIT- 


CHARD, 68, Gracechurch Street.—Rooms for practice and 
instruction given on Pianoforte, Violin, Violoncello, Flute, Harp, 




















Apply to Mr. Barnes, 39, Oseney Crescent, London, N.W. 








Age 27. Good references, Mr. Shaw, Netteswell, Harlow. 


XUM 


Banjo, and various instruments. Terms upon application. 
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NOVELLO, EWER & COS 


CIRCULATING MUSIC LIBRARY 


1, BERNERS STREET, W. 


TERMS OF SUBSCRIPTION. 
CLASS A. -  - ONE GUINEA --— ~-_ PER ANNUM. 


CLASS B} _ .~ TWO GUINEAS - - PER ANNUM 
CLASS 4 Six Months, £1 5s.; Three Months, 15s.; 
One Month, 8s.; One Week, 3s. 


CLASS C)_ - THREE GUINEAS - PER ANNUM 
CLASS F) Six Months, £1 15s.; Three Months, £1 ls. 
One Month, 12s. 6d.; One Week, Ss. 

CLASS D) 


OLass Gt = - FIVE GUINEAS -  - PER ANNUM. 











Subscriptions received by all Musicsellers in town or country. 


ry 
TOWN. 

CLASS A—Entitles the Subscriber to receive Six Pianoforte Pieces or Songs (ordinary 
sheet music), which may be exchanged once a week. 

CLASS B—Entitles the Subscriber to receive Twelve Pieces (one copy of each), including 
Volumes or Collections of Music, each volume counting as three pieces. May 
be exchanged once a week. On the completion of each subscription in this Class, 
Annual Subscribers are entitled to receive Music of the value of Half-a-Guinea 
(half-price) without further charge. 

CLASS C—Entitles the Subscriber to receive Eighteen Pieces (one copy of each), or a 
proportionate number of Volumes, which MAY BE EXCHANGED DAILY. On 
the completion of each subscription in this Class, Annual Subscribers are entitled 
to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS D—Entitles the Subscriber to the same privileges as Class C, including the 
right of borrowing a sufficient number of INSTRUMENTAL PARTS for the 
use of a SMALL ORCHESTRA. 

*.* The Special attention of Conductors and Secretaries of Musical Societies 
is called to this subscription. 


COUNTRY. 


CLASS E—Entitles the Subscriber to receive Twenty Pieces (one copy of each), 
including Volumes or Collections of Music, each volume counting as three pieces. 
May be exchanged twice a month. On the completion of each subscription in this 
Class, Annual Subscribers are entitled to receive Music of the value of Half-a- 
Guinea (half-price) without further charge. , 

CLASS F—Entitles the Subscriber to Thirty Pieces (one copy of each), or a proportionate 
number of Volumes, which MAY BE EXCHANGED DAILY, or as often as required. On 
the completion of each subscription in this Class, Annual Subscribers are 
entitled to receive Music of the value of Half-a-Guinea (half-price) without further 
charge. 

CLASS G—Entitles the Subscriber to the same privileges as Class F, including the right 
of borrowing a sufficient number of INSTRUMENTAL PARTS for the use of a 
SMALL ORCHESTRA. 








*,* FOR STILL LARGER QUANTITIES OF MUSIC, SPECIAL SUBSCRIPTIONS CAN BE ARRANGED. 
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NOVELLO'S 


OPERAS 


Translated into English, by 

NATALIA MACFARREN, Rev. 
BERTHOLD Tours. 

Price 2s. 6d. each ; 





AUBER. 
FRA DIAVOLO. French and beau 
words 


MASANIELLO. French and English 


words oe = 
BEET HOVEN. 
FIDELIO. German and English words.. 
BELLINI. 
NORMA. Italian and English words .. 
LA SONNAMBULA. Italian and 
English words .. . 
I PURITANI. _ Italian “and " English 
words .. “a P 
DONIZETTI. 


LUCIA 
and English words 


DI LAMMERMOOR. Italian 


LUCREZIA BORGIA. Italian and 
English words .. 
LA FIGLIA DEL REGGIMENTO. 


Italian and English words 


FLOTOW. 
MARTHA. German and English words.. 


GL : 
IPHIGENIA IN AULIS. French and 


English words 


IPHIGENIA IN TAURIS. French and 








English words .. “e 
MEYERBEER. 
L’ETOILE DU NORD. Italian and 
English words .. a ee es 
MOZART. 


DON GIOVANNI. Italian and English 


words 7 es ea 

LE NOZZE DI F IGARO. Italian and 

English words .. oe an 

DIE ZAUBERFLETE. "German and 

English words . sa = 

IL SERAGLIO. German and English 

words .. ee ae ee a 
ROSSINI. 

IL BARBIERE. Italian and English 

words 4 ‘ 

GUILLAU ME TELL. "French and 

English words .. mc ‘aa oe 
VERDI. 


IL TROVATORE. 
words .. ee as ee ee 

RIGOLETTO. Italian and English words 

LA TRAVIATA. Italian and English 
words .. 


Italian and English 





ERNANI. Italian and English words .. 
WAGNER. 
TANNHAEUSER. German and E nglish 
words me P 
LOHENGRIN. German “and "English 
words P xe oe <4 
FLYING DU TCHMAN. German and 
English words .. we ‘on ee 
WEBER. 
OBERON. Italian and English words .. 
DER FREISCHUTZ. German and 


English words .. 
PRECIOSA. German and English words 


(To be continued.) 





XUM 


ORIGINAL OCTAVO EDITION OF 


or in scayvlet cloth, 4s. 


Paper 
cover, 
s. da 
26 
> 6 
a 6 
2 6 
a 6 
2 6 
2 6 
2 6 
2 6 
a G 
z 6 
% 6 
5 0 
2 6 
2 6 
2 6 
2 6 
2 6 
5 0 
6 
2 6 
% 6 
2 6 
3 6 
3 6 
3 6 
2 6 
2 6 
I 6 


LONDON; NOVELLO, EWER AND CO. 


Edited, Corrected according to the Original Scores, and 


J. TrouTBeEck, and 


NOVELLO, EWER & CO.’S 


MUSIC PRIMERS 


EDITED BY 


DR. STAINER. 








In issuing this series of Music Primers the Editor sees 


Scarlet | With pleasure the realisation of a desire he has long felt, 


cloth. 
Ss. 


4 


5 


> ft be Pe N ur 


N + 


> wa te 


WwW 


to place in the hands of teachers and students of music a 
set of educational works of a high standard at a price so 
> low as to render them attainable by all. 
al The growing interest in music generally, and rapid 
| spread of its study, so very evident in this country, render 
o it of the utmost importance that the student’s first steps in 
| every branch should be directed with skill and based on 
o sound principles. The Editor has kept this object steadily 
|in view, and he believes that each one of these Primers 
© will prove to be as carefully constructed in detail as it is 
| comprehensive in design. 
| Such a result would have been impossible but for the 
| hearty support and sympathy of those authors, men of 
o known ability in their special branches of art, who have 
| embodied the results of their long and valuable experience 
O | in their respective contributions. 

While gratefully acknowledging the kindness of these 
| gentlemen, the Editor cannot but express a hope that the 
| Primers may prove as useful to the public, and as bene- 

>| ficial to art, as both authors and publishers have endea- 
| voured to make them. 


c 


oh i«*«t ie 
fe) NOW READY. 

1. THE PIANOFORTE (a2s.) - - E. Paver. 
6| 2. RUDIMENTS OF MUSIC (1s.) W. H. Cummings. 

3. THE ORGAN (2s.)_ - - - Dr. STAINeR. 

4. THE HARMONIUM (2s.) - - Kino Hatt. 
°| 5. SINGING (4s. Paper boards, 5s.) A. RANDEGGER. 
o| 6. SPEECH IN SONG (Singer’s Pronouncing 

Primer) (2s.) - - - A.J. ELLIs, F.R.S. 

©) 7 MUSICAL FORMS (2s.)_ - - E. Paver. 
o| 8 HARMONY (2s.) - - - - Dr. STAINER. 

g. COUNTERPOINT (2s.) - - Dr. BripGe 

10. FUGUE (2s.) : - JAMES Hicos. 
0! 11. SCIENTIFIC BASIS OF MUSIC 
6 (1s.) - - - - - Dr. STONE. 

13. CHURCH CHOIR TRAINING 

(1s.) - - : : Rev. J. TROUTBECK. 

o}14. PLAIN-SONG (2s.)_ = - Rev. T. HELMore. 
115. INSTRUMENTATION (a2s.) - E. Provt. 
9/16. ELEMENTS OF THE BEAUTIFUL 


oO IN MUSIC (r1s.) E. Paver. 
. THE VIOLIN (2s.) - - BerTHOLpD Tors. 
. TONIC SOL-FA (ts.) - - Joun CurWeEn. 
. LANCASHIRE SOL-FA (1s.) James GREENWOOD. 
. COMPOSITION (2s.) - - - Dr. STAINER. 
. MUSICAL TERMS (1s.) Starner & Barrett. 
” (TO BE CONTINUED.) 





ANY OF THE ABOVE MAY BE HAD, STRONGLY BOUND IN 
PAPER BOARDS, PRICE 6D. EACH EXTRA. 








LONDON: NOVELLO, EWER AND CO. 
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NOVELLO, EWER « CO.’S PIANOFORTE ALBUMS. 


COMPOSITIONS 
JOHN SEBASTIAN BACH 










EDITED BY 
+ 
BERTHOLD TOURS. 
No. 1. 
1. Prelude in C minor, from the “ Petits Préludes.” 
2. Prelude in F major, from the “ Petits Préludes.” 
3. Prelude in E major, from the “ Petits Préludes.” 
4. Invention in F major, from the “ Inventions a 2 voix.’ 
5. Allemande in B flat major, from “ Partita I.” 
6. Menuet in B flat major, from ‘ Partita 1.” 
7. Gigue in B flat major, from ‘‘ Partita I.” 
8. Rondeau in C minor, “ from “ Partita II.” 
g. Courante in A minor, from “ Partita III.” 
10. Burlesca in A minor, from “ Partita ILI.” 
11. Scherzo in A minor, ‘from “ Partita III.” 
12. Prelude in A minor, from the “ Suites Anglaises.’ 
13. Bourrée in A minor, from the “ Suites heen” 
14. cages in A minor, from the “ Suites Anglaises.” 
15. Sarabande in A major, from the “Suites Anglaises.” 
16. Gav otte in G minor, from the “ Suites Anglaises.’ 
17. Echo in B minor, from the “ Overture F ran¢aise.’ 
18. Bourrée in C major, from the “ Third Sonata for v ioloncello.” 
19. Gavotte in G major, from the “ Sixth Sonata for V ioloncello.’ , 
20. Bourrée in B minor, from the ‘‘ Second Sonata for Violin.” 
No. 2. 
21. Prelude in F major, from the “ Suites Anglaises.” 
22. Menuet in F major, from the “ Suites Anglaises.’ 
23. Sarabande in E minor, from the “ Suites An glaises.” 
24. Passepied in E minor, ‘from the Suites Anglai 3.” 
25. Gavotte in D minor, from the “ Suites Angiaises.” 
26. Gigue in D major, from “ Partita 1V.’ 
27. Préambule in G major, from “ Partita V.” 
28. Courante in G major, from “ Partita v” 
29. Menuet in G major, from “ Partita V.’ 
30. Sarabande in D minor, from the “ Suites Frangaises.” 
31. Courante in C minor, from the “ Suites Frat ng 
32. Gigue in C minor, from the “ Suites F rangai 
33. Gavotte in G major, from the ‘‘ Suites Franc Ws 
34. Bourrée in G major, from the “ Suites Francaises.’ 
35. Allemande in E major, from the “ Suites Frangaises.’ 
36. Courante in E major, from the “ Suites Frangaises 





7. Bourrée in E major, from the “ Suites Frangaises.’ 








38. Gigue in E major, from the “ Suites Frangaises.” 
39. Fantasia in C minor, 
40. Bourrée in E flat major, from the “ Fourth Sonata for Violoncello.” 
PRICE ONE SHILLING EACH. 
London: Nove ELLO, Ewer and Co. 
Octavo. Price Two yo Shillings and “Sixpenc ce. 


BEETHOVEN’S 
CHORAL SYMPHONY 


WITH ENGLISH AND GERMAN WORDS 
The English Version by 
NATALIA MACFARREN 
The Pianoforte Arrangement by 
BERTHOLD TOURS 


THE ONLY EDITION SUITABLE FOR THE USE OF 
CHORAL SOCIETIES 
London: Nove.tiLo, Ewer and io. 








WEBER’S OPERA 
PRECIOSA 


IN CANTATA FORM FOR CONCERT USE. 
The condensed libretto by C. O. STERNAU. 
by the Rev. J. TRouTBEck, and adapted for 
RECITATION IN CONCERT PERFORMANCES. 
Octavo, Paper Cover, rs. 6d. 
London: Novetio, Ewer and Co. 


Translated into English 





PricE S1x SHILLINGS. FOLIO, 200 PAGES. 





J. S. BACH’S 
Forty-Eight Preludes and Fugues 


IN ALL THE MAJOR AND MINOR KEYS 
(“The Well-Tempered Clavichord”). 
Edited and collated with all former editions of the work by 
W. T. BEST. 


London: Novetto, Ewer and Co, 





ORIGINAL 


Compositions for the Organ 
By E. SILAS. 














No. s. d. 
1. Allegro Moderato ... “eee ee ee ee a 
2. Andante an ove ose a ese eee * » £8 
3. Prelude * oe 3 O 
4. Andante ° ow £ O 
5. Fantasia wu & © 
6. Pastorale a a 
7. Canzonetta ... m ae 
8. Andante, in C lr 6 

Melody, in C wes eae 
g. Introduction and Fugue on a o- 3 8 
10. Prelude, in D a ees Seb ot i 6 
Fugue, in C minor. oes 

iz. March,inB flat... re a pee si ae = 0 
12. Sonata, inF. ‘ pa om Pin ose ove 2 6 
13 Minuetto, in F ‘ as Io 
14. Fantasia on St. Ann's Tune in wee ue — 1 6 
15. Melody in E minor ee ae 

Nos. & to 15 from the Deen ist s Quarterly Somment 
London: Novetto, Ewer and Co. 
ORIGINAL 

C for the Org 
ompositions tor the Organ 
3y FREDERIC ARCHER. 

No. s. d. 
1. Andante, in D ee aa a ida ne ae 2 0 
2. Andante, in F ane gee vee a6 eee Io 
3. Andante,in A o Io 
4. Concert Variations 2 0 
5. Allegretto, in E, and Prelu de, in G oe Io 
6. Motivo, in B flat, and Fugue, in D minor I 0 
Je Marche T riomphal e oe 1 6 
8. Allemande Pe . oe Io 

Nos. 5 to 8 from hee Suaniidt $ Suaiants Nanni 
London: Novevio, Ewer and Co. 
ORIGINAL 

: itions for tl : 
Compositions for the Organ 
By HENRY SMART. 

No. 8, d. 
1, Choral, with Variations ... sas a6 eae pon % 6 
2. Two Trios ... ooo 1 6 
3. Grand Solemn March aoe 2 0 
4. Andante, No.1, in G major . I 6 
5. Andante, No. 2, in A major ose sie oes ane 1 6 
6. Andante, No. 3, in E minor ‘ one one 1 6 
7. Six short and easy pieces, Nos. Yand 2 1 6 
8. ” ” » 3” 4 vos ove 1 6 
9. 5 » 6 ove oe 1 6 
10. Air with Variations and Finale Fugato 3.0 
11. Twelve Short and Easy Pieces in various styles, Nos. 1 to 4 2 6 
12. ” ” ” » 5582 9 
13. ” » 9nI2 2 6 
14. Prelude, in A, and Postlude, inc 10 
15. Prelude, in ED; Introductory Voluntary, i in 0 BD Andante se ~é 

Grazioso ... ooo ° 
16. Postlude, in D aa oes ox ose wo F 6 
17. Twelve Short Interludes .. ie aie oe eee we I 6 
18. March,inG ... “ eee aie oe I O 
19. Easy Preludes: No. 1, in F; No. 2; in G Ae Io 
20. Minuet, in C... soe a 1 6 
21. Festive March in D ion eee 1 6 
22. Postludein E flat . - 1 6 

Nos, 14 to 22 from the Organist" s Quarterly Journal. 

London: NovE.tto, Ewer and C 
ORIGINAL 
Compositions for the Organ 
By J. BAPTISTE CALKIN. 
No. s. d. 
1. Andante (varied) ... wie is waa ae so ES 
2. Hommage a Mozart saa ae iad ne oe) 
Choral Fugue... oan nis a pe we Pere) 2 

3. Marche Religieuse ... . an 
Allegretto es aes ee a6 ka 2 

4. Andante espressivo ... ese ae ose ) 
Organ Study on — s Hymn- Tune are oe oft © 
Hommage a Haydn. eg ee re, 

5. Allegretto Religioso.. . see } 
Minuet and Trio *o A 

6. Festal March.. . aaa 
Hommage a Mendelssohn... aes a ? 

7. Harvest Thanksgiving March ae 6 
Two-part Song without words ... ooo a } 2 

8 Minuetto (from the Organist’s Quarterly Journal) os « 5 0 


London: NovetLo, Ewer and Co. 
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: es vie Se Dice as Vitis {obvi asien TO BE COMPLETED IN THREE VOLS. 
From Ashdown & vat ha Yellow Catalogue, Now Reapy, Vors. I.anp II.; Corn, 21s. EACH. 


1881 Vol. L—A to IMPROMPTU. 
‘ Vol. Il. IMPROPERIA to PLAIN-SONG. 


POPULAR CLASSICS,| THE PICTIONaRY 
A Selection of Sterling Compositions MU SIC & MU SICIAN S 


FOR THE 


PIANOFORTE Eminent Writers, English « Foreign, 


GEORGE GROVE, D.C.L. 








































No s. d 
I | pean hay ol cn a a re 4 ©°]768 Pages, Svo (double column), Cloth, with Hlustrations 
2 De ove : ose iemen 4 0 : . ee , eS 
3. Posthumous Rondo’ in B flat... oo .. Mozart 4 0 in Music Type and Woodcut. 
4. Sonataim Di(Op. 47) ccc serene see, tte 5, 0 Also published in Quarterly Parts. 
6. Sonatina in ow. 5 anaes Parts I. to X1I., now seady, price 3s. 6d. each. 
7. Bourrée in A minor (Suites Anglaises ) = ae : 2 Cloth Cases for Binding Vols. I. & IL, price 1s, each. 
8 Sonatina in G .» Beethoven 2 6 wee vIAT SS -¢ . —" ‘ 
g. Echo (from the Partita in B minor) .. «s «ts Bach 2 6 THE FOLLOW ING ARE SOME OF THE 
10. Sonatina in F (Op. 38) ... oe aa Clementi 4 0 CONTRIBUTORS: 
4 sarap al A ea ee CE: Same ; ss Sir Jutius Benepict. CuHartes Mackeson, Esq., F.S.S. 
13. Prelude and Caprice e in C minor (1st Partita) ove Zach 4 0 cing resnebibl 4 JENNETT a Be x. aon 1 oo 
14. Sonata in E minor an ass : .. Haydn 5 © Me BENS SR censors aa eee ae aes aa — 
15. L’Adieu ae pe oe ... Dussek 3 0 D eas Huai tes Giese Mi ; re si iy eed ALI 
10. Two Minuets in C and D_ es oa .. Beethoven 3 0 eg 8 cao AGE ss la ue : seo : separ E 
17. La Contemplazione a ae es ee Hummel 4 0 sa Ae CHAPPEt : ‘Esa. BSA 
18. Abschied... Schumann 3 0| meee Piracy IE sq. i ate ni 2 
1g. Allegro, Sarabande, and Scherzo in A minor (grd P — ; M. GusTAvVE Cuovour t, Keeper RBERT S. O. Ae EY, | 
: sites °| of the Museum of the Conser- Doc., Profe -ssor of Music at the 
20 soe ee flat (Op. 7 pe Pi Bis = a : 7 | _ vatoire de Musique, Paris. _ a Unive rsity of Edinburgh 
22. Rondo a capriccio (Op. bole Be be a Haciticwea = 6 ARTHUR Deke Cor ERIDGE, Esq., ¥* SIR FREDERIC va , 
23. Souvenir .. Schumann 2 0 DB rcimcevsty pewrced E Ovsetry, Batt. a Uni 
24. Allegro, Sarabande, and Passacaille in G minor (; p — ind | delssohn Scholar, 1875-70. versity of nha . 
ro | x IUR SRAWFORD, B 3 y, Esq. 
25. Gavotte and Musette in D minor (Suites Anglaises, No. 6) | “oo xc ARTHUR CRAwroRI Henn Ens ge ze ving 
(Bach) 3 0 Wits H. Cum Es Ei Jous Paysty] Bar 
| {MINGS, DWARI \YNE, Esq., Bar- 
* oo hog gghe San came Senate, ai 13) pene 4 ©} W. G. Cusins, Esq., Condu cael rister-at- he W. digas 
+ fa ce , Steibelt 2 g| «the Philharmonic _ Society ; Rae. Huan Prarsox, Canon ot 
206. a eae P see ot 3 if 1 Musi o the ’indsor. 
29. Presto in A flat (from Sonata No. 6)... one «. Haydn 3 0 Pano of the Music to the Epi bibs ; H. Pemse Eso 
30. Sonata in C (Op. 53) i ae ésia ~~ «. Woelfl 5 0 Epwarp DANNREUTHER, Esq. 0.C. 3 ieee, id 
31. Saxon Air with Variations .. .. «. « Dussek 4 O|}izge PauL DAVID. Miss Pusat 
2. Passepied (Partita in B minor) ie es, en Jane ge WA Dikaseoe all Pian CG. Pour. Eibeaten ic 
33. Two MinuetsinGandE flat... .. .. Beethoven 3 O/ fiwsrp H. Di jou Esq ‘seen: we etehath. dee Waal 
34. Rondo Brillant in B flat(Op. 107) ... Hummel 4 ©] 1 SurHerLaAND Epwaxps, Esq ; ‘Wasa 9 
35. Toccatain A (from Sonata No.6)... we Paradies 3 0| teers Piensa Peon, Ban - Poise, baa. ons 
36. Gigue in F sharp minor (Suite No. 6) . - Handel 2 0} “Oppanist of the Chapel ‘Royal, Mua: Soc weiss hea 
37. Invitation a la valse (Aufforderung zum Tanze) . . Weber 4 0 Savon. P Wicror pe Poxticny.E 
- simcity altaleg in E flat 7 sis Ls ii i TT. A. FuLLER-MAITLAND, Esq. EsENeZzER Provt, Esq. 
39: na eee one * 5 2 ry t >} x ¢ 
40. Nocturne in E flat (Op. ’ "No. 2) ae a . Chopin 2 o Cuartes Autan Purre, Esq., Cina bi HE ws : nog "x 
41. Aria (4th Partita) . ane Pee ne wis Bach 2 ¢ Basrister-t-Law, seperti Eee 
42. La Galante, Ronde (Op. Say oe a Hummel § 0 re. —— Ling" Vienna. F. Ris = AUI .T, Esq., 
43. Rondo brillante in E flat a 62) ass Ss ae, Weer 4 0 ae recs vas Bi 5 toRE, Master Lutat Ricct, Esc 
44. Wiegenliedchen (Op. 124) +» a. Schumann 2 ¢ “et tlie Child ian at ihe Chancls | WS. Moc ee i 2 
45. Aria con variazioni in A (Op. 107, No.3) ... Hummel 4 o Rois =e W. Barciay Sourre, Esc 
46. Getwes Study ? ; we cs a ORIDEIO Ol Gio ree sean aen if Svicna Fac. 
>. Two Sines (1st Partita) sa pg Ses . ‘Bach 2 6) sooner a po ee 
43 Polonaise in C (Op. 89) eet . ¢ ; FERDINAND HILLeER, Cologne. Sir Ropert P. Stewart, Mus. 
ve 4 eee ta aon “s 4 ‘ I Jo Sé Musi r 
49. Prelude and Fugue in D ; ona .. Mendelssohn 4 © h. J. Hirxins, sa : Esa a bli — of Musk in 
50. Gigue in B flat (1st Partita)... os - « Bach 3 o E bw ARD . Te nr of aes Wins oo Hy poe sq., M.B 
51. Marche funébre (from Sonata, bait 35) Me .. Chopin 3 oO] p ree H sa e ws Acie ° Skaiad “ — eerie 
2. Grand Polonaise in E flat e Weber 4 0 va iota ahead ES esas Eee eee 
: ‘Feninc di balio bic em aige Francis HUEFFER, Esq. Esq., Mus. Doc., Principal of 
Po hao: protien tiieen Sanat, Op. sai ase ne , 8 Joun Huttan, Esq., LL.D. the National Training School 
55. Arabesque (Op. 15) Schumann 3 0 | WALLA te ie ren ane Katia 
56. Six variations on an original theme in F F (Op. 3) Beethoven 4 0 Socie ty. i Seer ALEXANDER W. THs 
sf, Navitions in Fminon (om on news Adaya 4°] vA Yak, Esq, Boston, Mass, "United States Consul 
59. Impromptu in B flat (Op. 142, “No. 3) Px Schubert 4 Phin: 3 + ecky, Esc porconing ote Le of Pee 
60. Polacca brillante in E (Op. 72).. ‘ ns .. Weber 4 O] teyey 1. Esuca sn Esq. Miss BertHa THomas 
61. Bagatelle in E flat (Op. 33, No.1). a Beethoven 3 0) Granny Lucas. Eda, Sect tary C \. W ra an 
62. Il moto continuo (from Sonata, iad 24) oes .. Weber 4 0 hee hilt + es S C i = Wart, Put kK Library 
63. Schlummerlied (Op. 124) Schumann 3 0} -,°? the Pbilharmonic Society. Ape cea et aaa 
63. Capriccio in F (Op. 49) 7 te H a GEorGE ALEXANDER MACFARREN, 3oston, Mass., U.S.A. 
a ree sual “ Quant’ 2p te ” =i oe Wants oo ; bs Mus. Doc., Professor of Music Mrs. EpMonp WODEHOUSE. 
65. Menuetto in B minor (Op. 78) .. eS an Giuket 3 ¢ | hy alata of Cambridge, Tue Epitor. 
67. Two Musical Sketches ... . Mendelssohn 3 0] (7? Bs ee ee 
68. Variations, “ The harmonious Blackamith’”’ .. : .. Handel 3 0 Dr. Grove’s Dictionary will be a boon to every intelligent lover or 
69. Sonata in B flat (Op. 38, No. 2) os ada “Clementi 4 0 music.”—Saturday Review. 
70. Andante (Op. 35) ... ae Beethoven 4 0 “What is modestly called a ‘Dictionary’ might have fairly been 
31. Rondo cabetce (from Sonata, Op. 45, “No. 1) Dussek 4 0 entitled an‘ E ncyclopedia ’ for the editor has included in his scheme 
~2, Variations sérieuses (O fed : . Mendelssol 6 everything that belongs to music, or is allied, or is even distantly 
“ . . P. 54) en none : related to it. It would be a great mistake to regard this work as useful 
EDITED AND FINGERED BY only for the purposes of reference. It is a collection of interesting 
and valuable articles on all kinds of musical subjects, which amateurs, 
hi kT’I> hy IDTN who take a genuine interest in the art they profess to love, will read 
VU AL I E R M AC }: AR R E N e from beginning to end.’ '—Dails News. 
“ We now take leave of this ‘ Dictionary’ recommending it heartily 
to our readers as full of instruction and amusement.” —Tintes. 
t ° INT 2 y “What will strike the reader first of all, perhaps, is the fulness and 
Lonpon . ASH DOW N & PAR RY ’ completeness of the information here collected." Examiner. 
HANOVER SQUARE. MACMILLAN AND CO., LONDON. 
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NEW FOREIGN PUBLICATIONS. 





sc 
ADAM, A.—Le Postillon de Lonjumeau. Vocal Score. 8vo. 

With French and German Words ren os et 10 © 
ASCHER, F.—La Diva. Valse for Piano Sete. Op. 133 4 6 
—— Pompejana. Valse for Piano Solo. Op. 13 5 0 
— Vineta. Réverie fantastique for Piano Solo, Op. | 1 \t 3.0 
BEETHOVEN.—Cavatine et Alla Danza Tedesca from the 

Quartet. Op. 130, Arranged for Piano and Violin by 

Haddock 4 0 
CHERUBINI.—Scherzo from the first Quartet in E flat. 

Arranged for Piano and Violin by Haddock ... 4 0 


DUSSEK.—Sonatas for Pianoforte Solo. Two Vols., each, net a 
GARIBOLDI, G.—Transcriptions of favourite Pieces for Flute 
and Piano:— 


No. | r. Weber—Invitation tothe Dance ...  & @ 
» 2 Haydn—Austrian Hymn ; -_ O 
we 3. Chopin—Vals s¢ Brillante (Op. 34 No. cs a. oe 
» 4 on ” ” (Op. 34, No. 2). we 5 0 

” (Op. 34, No. 3).. 46 


” 5. ”» . 
GOLTERMANN, G. —Three Romances sans paroles, for 
Violoncello and Piano. Op. 90 
HANDEL.—Concertos (Suites for Severed ‘rene for 
Pianoforte Solo, after the original score, by asses Stark. 
Four Books... soe (@nch 2G 
HERBERT, TH. ~-Celtection of feveutine compositions, ar- 
ranged for Pianoforte, six hands :— 


© 


No. 1. Boieldieu—Overture, Dame Blanche _... 7 0 
a & Mendelssohn—Overture, Midsummer Night's 
Dream ... ne Se 
» 3» Mozart—Ov erture, La Nozze di Figaro .. a O16 
» 4. Mozart—Overture, Don Giovanni. sis 1 oO 
» 5. Rossini—Overture, Le Barbier de Seville os 6 0 
» 6. Rossini—Overture, La Gazza Ladra ch ane’ QO 
» 7. Weber—Jubilee Overture... cam eee ov & 6 
» 8. Rakoczy March.. sae — ee 
oo Os WW eber—Invitation ala V alse ars ‘a «ws © 0 
» 10. Haydn—Two Menuets . 4 8 
HERMANN, F.—Decameron. Ten Pieces fot te ‘Violins. 
Oy n. 16 ove Io Oo 
HUBER, i. Suite for Pianoforte Solo, Ons 57: 
No. .¢ 8.) 
. Prelude sei a 5 fe) 7c “Menuet bee sol an ee 
2 Gavotte §. 0 5. March ... ies ana @ 
3. Romance ... ee 
JADASSOHN, S.—The Hundredth Psalm, for Eight-part 
Chorus, Contralto sei and Orchestra. Op. 60:— 
Full Score . ; sas ns cos BF 0 
Orchestral Parts en ae nn ove one a 16 0 
Chorus Parts... 1 10 © 
LALO, E.—Concerto Russe, for V jolin, with Accomp animent of 
Piano. Op. 29 .14 0 
LEYBACH, J.—Dom Sebastian. Fantasia for Pianc dorks Solo, 
Op. 212... ‘ oo 4 
— IduelF oscari.. Fantasia for Pianoforte. Solo. "Op. 21 2 «eh 0) 
— Regrets. Barcarole for Pianoforte Solo. Op. 224 3 6 
— Sontagslied by Mendelssohn, transcribed for -— ees 
Solo. Op. 225 . site «cm 
—— Chanson Slave, for Pianoforte Solo. Op. 227 a oe 
LISZT, F.—A Symphony to Dante’s Divina Comm edia a. Ar- 
ranged for two Pianofortes, eight hands as 29-8 
— Second Concerto, A major. Pianoforte Part. _ « to 6 
SCHULHOFF, J.—Second Valse Brillante. Arranged for two 
Pianofortes, eight hands ... 9 0 
STEPHENS, C, E.—First Quartet, for two Violins, Vi ol, and 
Violoncello. Op. 21. . 9 0 
— Second Quartet for ditto. “Op. 22 ve ove 115 Co) 


TERSCHAK, A.—Sonata for Flute and Piano, Op. 168 sos 
—— Second Polka-Caprice, for Flute and Piano. Op.170 .. 5 0 
—— Six Lieder ohne Worte, for Flute and Piano. Op. 171 8 
Sold at half-price, if not marked net. 
LONDON: NOVELLO, EWER AND CO. 


Will be ready in F ebruary. 
la 7 a) \ ») 
THE VILLAGE FAIR 
AN ALPINE IDYLL 
CANTATA FOR FEMALE VOICES, IN PIANOFORTE SCORE 
Worps by JETTY VOGEL 
Tue Music comrosep By W. H. LONGHURST, Mus. Doc., 
CANTERBURY, 
The work contains Solos, Duets, Trios, and Choruses ; is of a popular, 
light style; occupies about one hour in performance, and is well 
adapted for ‘Public or Drawing-room performance. To Subscribers, 
gs. net; to Non-subscribers, 4s. net. Bound in paper boards, 6d. 
extra. Subscribers’ names to be forwarded to the Composer. 
London: NoveLto, Ewer and Co. 


T° PROFESSORS of the PIANOFORTE.— 

Messrs. Duff and Stewart beg to call the attention of the pro- 
fession to the “ Hanover Edition ” of Standard and Popular Works for 
the Pianoforte. This edition has been thoroughly revised, fingered, and 
re-engraved, so as to avoid the introduction of half- sheets (always 
objectionable). It is printed on the best paper, and the correctness, 
uniformity, and style of production, encourage the Publishers to 
believe that the ‘‘ Hanover Edition” will be preferred to any other. 
Full particulars as to terms, and specimen copy sent, on receipt of 
six stamps, Durr and Stewart, 2, Hanover Street. 











ICORDI, 265, REGENT STREET, W. 
GREATEST SUCCESS OF THE YEAR. 
MEPHISTOPHELES. ByA.Boirto, — English and Italians. d. 

ords ove ~ mt 66 
DITTO. PIANOFORTE SOL 1 ses ons as pen is a 
DITTO. PIANOFORTE DUET . $ 

Separate Pieces, Vocal, Pianoforte ;_ also for Pianoforte 

with different instruments 


DANCE ALBUM ARR: oe, FROM MEPHISTOPHELES. 


19) 
1°) 


WALTZ... ... net 2 0/GALOP_...._—.,—s net s«G 
MAZURKA... as » «& 6|MAZURKA on Tostr’s 
POLKA sas ‘“ : : popular Song, “ nie 
QU ADRILLE. For Piano 6 
NEW SONGS. BY THE POPULAR “COMPOSER, 
SIGNOR L. CARACCIOLO. 


A MULETEER SONG. English and Italian words. 2keys 2 0 
HUSH, SWEET LUTE. 3 keys a * Ses we & 6 
LONELY HEART. 2 0 


2 key 
STARS OF THE has MMER NIGHT (Sung by Mr. J. Maas). 
g keys: ... 2 @ 
” Fost ‘publish ed. 
GOOD-BYE. Song. 3 keys. By Tost, composer of ~ 


popular song, “ For ever ‘and for ever”. et 2 0 
TRAMWAY GALOP. By J. Burcme IN (play ‘ed with wah 
success in the pantor mime, Royal Aquarium) .. I 9 


LE ROMAN DE PIERROT ET DE PIERRE TTE. Piano 

Duet. By J. Burcmern. Beautifully Illustrated on each 
page (75 pages) be see ae ie ae. 

ARTE ANTICA E MODERNA. In 16 vols., in — 8vo, 
ach,net 2 0 

—, S nee PIANOFORTE W ORKS. In 16 


vols., large 8 .. each xr 6 
RICORDI' S CHEAP VOCAL’ EDITION. 24 “Operas, heap 
6to 5 0 
” CHEAP PIANOFORTE EDITION. 31 Came, 
from 1oto 1 6 
BACH’S COMPOSITIONS. In4vols, ... ‘ne + ‘fen ¥ G6 
CLEMENTI’S COMPOSITIONS. In5 vols .. 1 6 
PRELUDES AND EXERCISE S int vol. 1 6 
ME NDEL SSOHN’S SONGS WITHOUT WORDS. rvol. 1 6 


G. MORANDI’'S ORGAN COMPOSITIONS. Edited and 
arranged for E nglish Organs by W. T. Best... s+ Met 12 0 


Ewald & Co.'s New Peliications. 


Just published. 
NEW VOLUME OF ORGAN WORKS 
By GUSTAV HERMANN. 
In consequence of the success of the “ Six Original Organ Pieces” the 
Publishers have the pleasure to introduce 
SIX CHURCH PIECES AND GRAND IMPROVISATION FOR 
THE ORGAN (Oblong Folio) WITH PEDAL OBBLIGATO. 











No.1. Two Berceuses No. 4. Alla Capella ... ses QBs 
» 2. Andante Cantabile ... 3s.] ,, 5. Con moto we ae as 
» 3. Allegretto patetico ... 3s.]| ,, 6. Improvisation sen. Gs 


In numbers at half-price ; complete, 6s. net, post-free. Handsomely 
ound, 8s. net. 


_ Just published. 
The only Work of the kind at a popular price. 


HIGH-CLASS PIANO SCHOOL 
Based on the principles in use at Leipzig and Stuttgart. 
By CHARLES DEVEREUX. 

70 Pages, full music size, stiff covers, 3s. net, post-free. 
Ewavp and Co., 16, Argyll Street, London, W. 





Just published. 
SONGS OF LOVE 
(LIEBESLIEDER) 


WALTZES 
JOHANNES BRAHMS 


ARRANGED FOR PIANOFORTE SOLO BY 
THEODOR KIRCHNER 
Two Books, each gs, 

Sold at half-price. 
London: Noveiio, Ewer and Co. 


T ‘i rT. a) 
OUR FAVOURITES 
A COLLECTION OF THE MOST 
POPULAR ANCIENT & MODERN MELODIES 
EASILY ARRANGED 

FOR PIANOFORTE SOLO, by Retnecke. 4 Books, each, net 33, 

FOR PIANOFORTE DUET, by Reinecke, 3 Books, each, net 

FOR PIANOFORTE AND VIOLIN, by Reinecke. 2 Books, 
each, net 55. 

FOR PIANOFORTE AND VIOLONCELLO, by Kvencet. 
2 Books, each, net 55. 

London: NovEeLLo, Ewer and Co, 
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SEVENTY-SECOND EDITION. 
PRICE ONE SHILLING, ENLARGED, 
A specimen copy post-free for twelve stamps. 


COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 


For Scuoors.—Every requisite for learning music, and reading at 
sight in a few lessons. 


For Cuorat Societizs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


COLLEGIATE ORGAN TUTOR 
EDITED By rig gen ARCHER. 
Ss. net. 


“ Well adapted for making an excellent player.” 
i For pedal-playing, any difficulties surmounted in a short time.” 
Contains the most pleasing arrangements for the organ we have 
seen,’ 





THIRTEENTH EDITION. 
Paper cover, 1s.; bound in cloth, rs. 6d. 


CATHEDRAL CHANT-BOOK 


Containing nearly 200 Single and Double Chants; Gregorian Tones. 





Just published. 
BOOKS 2, 3, & 4, 
COLLEGIATE AND SCHOOL 
SINGING MANUALS 


Containing 
ROUNDS, FOUR-PART SONGS, oo MOTETTS 
CHORUSES, GLEES, 


Price One Shilling. 


A specimen copy post-free for twelve stamps. 


London: WEEKES and CO., 16, Hanover Street, W. 





Second Edition. 


SUPPLEMENTAL 


BOOK OF EXERCISES 


FOR THE USE OF THOSE 


LEARNING TO SING AT SIGHT 


COMPILED AND ARRANGED BY 


HENRY GADSBY. 


OnE SHILLING. 
London: Novetio, Ewer and Co. 


FOR SCHOOLS AND SINGING CLASSES. 
Now ready, Seventeenth Edition, price 1s. 6d. 


IXTY MELODIES for YOUTH. For two, three, 
\ and four equal voices. Composed by Sitcuer. Adapted to 
English words by Francis L. Soper. 
“One of the best publications of the kind.”—Athenaum. 
NoveE.to, Ewer and Co. and SImpkIN and Co. 


HE EPIKLEIS (Pooley’s Patent), for Pianists, 

chiefly beginners. Entirely a mental aid, and discovers the true 
secret of Pianoforte-playing. It is not a mechanical contrivance, 
fettering the hand, as supposed by some persons. By post, 4s.; Hand- 
book, 1s. JOHN Pootey, 3, The Terrace, Clapham Park Road, 
London. Highest testimonials. 











Price 1s. 
OW to FORM and TRAIN a VILLAGE 
CHOIR. By AN ORGANISING CHOIRMASTER. 
“ Thoroughly practical. A boon to choirtrainers generally.” 
London: NoveELto, E WER and Co. 





Just published, price rs. : 
ONGREGATIONAL SINGING: Is it a Reality | j 
or only a ae! ? By A Layman. 
London: NoveELLo, EWER and Co. 





Just published, price 1s. 
"THE HARMONIUM: AND HOW TO PLAY IT. 


London: NovELLo, Ewer and Co. 


REDUCED PRIcE, ONE SHILLING. 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


bY 
RICHARD MANN. 
NEW AND REVISED EDITION, WITH ADDITIONS, BY 


Dr. STAINER. 


A 





This work offers to the clergy and other amateur choir- 
trainers a systematic and simple course of instruction, by 
which they may teach their pupils to read music at sight 
in a comparatively short time. 

_Lon idon Nov ELLO, Ew ER. and Co. 


a De dicated, by p ye 
TUN ING 


O* 
Faults with remedies. 
STOCK, Diss. 
“‘ Every page shows that Mr. Hemstock is master of his subject.”— 
Musical Standard, 
“Contains much useful inforr 
“A practical and useful book. 








lis , to the College of Organists. 
T HE ORGAN: Illustrated. 
Post-free, 2s. 6d. P.O.O. to A. Hiem- 





mation."—Musical Times. 
"—Music Trade Review. 








cloth, gilt, price 5s.; by post, 5s. 4d 


N BUILDING; A Treatioc 


Now ready, large post Svo, 256 pp., 


RGANS AND ORGAN 





















on the History and C ion of the Organ, from its Origin 
the pr itday. With imy>: tant specifications. Illustrated. By 

. A. Epwarps. ‘“ THE Bazaar” Office, 170, Strand, W.C. 
IGNOR PIATTI, after Frank Holl, A.R.A., 
engraved by Francis Holl. Messrs. Tos. AGNew and Sons have 
the honour to announce the completion of the portrait of this eminent 






An Artist's Proot | nr — be seen at their Galleries, 398, Old 
nd at Messrs. Chappell and Co.,50, Nev 


musician. 
Bond Street, Piccadilly, W., 
Bond Street. 


ARMONY NOTES, compiled - E. M. Bowes. 

Price One Shilling. To be had of the Publisher, Lamuzorn Cock, 

23, Holles Street, W.; orof Mrs. Bowles, at her residence, 33, Florence 
Road, ‘Finsbury | Park, N. 


‘Third Editi on. Price rs 
OW TO LEARN TO PLAY THE PIANO 
WELL. By One wuo nas TAuGut HiMseEtr. 

‘© To both moderate and in rent players this little manual is worth 
its weight in gold.” ‘ We cor nd this little book to those who wish 
to play well.” ‘Here, in the compass of fourteen pages, is matter 
calculated to produce better re s than half-a-dozen years’ teaching 
“ Our author says ‘method’ is everything in practising; we cordiz 
recommend /iis “method to those who wish to know the secret of 
playing well.” “ Shows clearly the way to success in pianoforte-play- 
ing.” ‘From henceforth there ought to be no excuse for the ‘ sloppy’ 
kind of playing to which we are too much accustomed.” 

London: NoVELLO, EWER and Co. 














Price Is 
HE ART OF PLAY ING AT SIGHT. 
WHO HAS TAUGHT HIMSELF. 

“ Considering the number of persons who are taught to play the 
piano, it is astonishing how few can ‘read’ music. The author 
attributes this to the fact that no system is put forth by teachers. The 
method advocated in this little book is a novel one, and will undoubt- 
edly produce success if persevered in.” 

“The author believes his system to be infallible ; after a fair trial, 
we must say we believe so too. 


By ONE 


London: Nov: 2LLO, Ev VER an d Co. 
Price 38+ , cloth gilt; 2s., stiff paper. i Illustrations by ANNA 
LEFFLER-ARNIM *y 
AND FINGER GYMNASTICS (a 


\ RIST 

complete course of) for STUDENTS of the PIANOFORTE, 
VIOLIN, &c. Twenty minutes’ daily practice of these gymnastics 
with one hour’s piano practice, are guaranteed to more than equal 
three to four hours’ practice without their use. 

WRIST AND FINGER GYMNASTICS.—“I have no hesitation 
in saying that I consider it most exhaustive and useful.”—Charles 
Hallé. “Yhave read your work on ‘ Finger Gymnastics’ with great 
pleasure. It is not only interesting in itself, but is likely to be of 
great benefit to all students of the pianoforte.”—Lrinley Richards. 
“ Several of my pupils have tried a few of them at my request, and 





think they have already derived benefit from their use.”—Arthur 
O'Leary. “1 consider it invaluable to any one studying the violin or 
any other instrument requiring flexibil lity of the fingers.”—Guido 








Papini. “Some very excellent directions are given with illustrations. 
Ww e really believe that much benefit may be derived from follow- 
ing implicitly the rules laid down.”—Musical Times. “... well 
calculated to produce that suppleness of wrist and elasticity of touch 
without which no good results can ever be obtained on the pianc. 
The author clearly understands what she is writing about."—Musical 
Standard. 

Messrs. CzExny, Oxford Street; Cramir, Regent Street; MouTRIE, 





Baker Street; or from the Author, 11, York Place, W. 
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THE HYMNARY 


A BOOK OF vaiennasitel oe. 


THE FOLLOWING EDITIONS ARE NOW READY: 


No. s. d 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... ion ae. nae ie ae bes os EO 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... . ae 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth... ‘ ar ae 


» Hymns only. Royal 24mo. Nonpareil Antique, ‘Double 


Columns. Paper cover oO 3 
3- Hymns with Tunes. Demy 8vo. Clot 4 0 
4. Hymns with Tunes. Demy 8vo. “Cth, bev elled boards, 
gilt lettered, red edges... 5 0 
5. Pees only. Demy 8vo. Cloth.. 3 0 
6. Tunes only. Demy 8vo. Cloth, bevelled boards, gilt let- 
tered, red edges ... Ss | 
7. Hymns with Tunes. Treble part only. “Roy al 24mo. we ES 
» Hymns with Tunes. Treble part only. Roy al 24mo, cloth, 
bevelled boards, gilt lettered, red edges 20 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth we 2 6 
g. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges pas es one ose ers sa SD 
10. Hymns with Tunes. Large type. Imperial 8vo. Cloth, 
bevelled boards, gilt lettered, rededges_.. 10 


Selections of Hymns w ith Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOV ELLO, EWER AND CO. 


HE BRISTOL TUNE-BOOK, containing at 


Tunes and 85 Chants. Bi a. 

No.1. Limp cloth, turned in 2 6 

» 2 Cloth boards, red edges, cilt ‘lettered 3 6 
TONIC SOL-FA EDITION, 

» 3 Limp cloth, turned i in oes w 2 ¢ 

» 4 Cloth boa ards, red edges, gilt ‘lettered... we 2S 


A bout 250,000 copies have already been sold. 


‘Tee BRISTOL TUNE-BOOK (Second Series), 
containing 293 Tunes and 74 Chants, s. d. 
No.5. Limp cloth ins vee 28 
» 6. Cloth boards, red edges, gilt lettered aa uw 3 6 


TONIC SOL-FA EDITION, 


» 7 Limp cloth ae ee: «| 
» 8. Cloth boards, red edges, gilt lettered ink we & 6 
FIRST AND SECOND SERIES BOUND TOGETHER. 

No.9. Limp cloth any ae renee | 
» 10. Cloth boards, red edges, gilt ‘lettered aa we OD 
» 12. Tonic Sol-fa, cloth .. nes n 3S 





SMALL EDITION or THE COMPLETE WORK. 


715 Tunes and Chants, sates for one 200 Varieties of Metre. 
No. 11. Cloth ... 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: Nove..o, Ewer and Co.; Bristol: W. and F. MorGAn; 
and all Booksellers and Musicsellers. 





Now ready. 
HE LONDON TUNE-BOOK. A Companion 
for all Hymnals. Cloth, 3s.; red edges, 3s. 6d. 
London: NoveE.LLo, Ewer and Co. 


THE ANGLICAN HYMN-BOOK. 


Sreconp Ep1TIon. REDUCED PRICEs, 
Words and Music, 4to, cloth, price 4s. 6d.; 18mo, 1s. 9d.; Treble, 
16mo, 1s. Words only, 9d. and 6d.; paper, 44 
enon NovELLo, Ewer and Co.; and SimpKin and Mansnatt, 


ROWN, ‘COLON EL C,. Tos TY MN $ selected 
from various Authors, with original Melodies. The Harmonies 
by Rospert Harnwortn. Cloth, 3s. ; + ge Edition, 5s. 

‘““The Melodies are generally tuneful, and in some cases quite 
original. The harmonies are extremely good, far superior to those 
found in some popular hymnals we could name.”—Court Circular, 

London: Nove.io, Ewer & Co., 
And Tonic Sor-ra AGENCY, Warwick Lane. 








HEAP. FEST IVAL ‘and CHOIR MUSIC.. —— 

Surplus Copies of Festival Service Books, £1 per 100; 2s. 8d. 

per doz. Two specimens, post-free, 8d. Rev. W. M. Barnes, Monkton 
Rectory, Dorchester. 





REDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, Chants, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &c. Also 63 
copyright Tunes and Chants by the Rev. Sir F. A. Gore Ouseley, siz 
G. J. Elvey, Sir ]. Goss, Dr. Steggall, the Rev. J. B, Dykes, and others, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novetto, Ewer and Co., 1, Berners Street, W. 
Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 
TONIC SOL- -FA "EDITION: ‘limp | cloth, 18.; extracloth, red edges, 2s, 2s. 











rice 3S. Nea cloth, red edges. 
HE TUNE- ‘BOOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together with 
several Gregorian Hymns and Antiphons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: Novetio, Ewer and Co. 





In small quarto, 330 pages. ' 
HE BURNLEY TUNE-BOOK, containing 
nearly 700 original Tunes, Chants, Kyries, &e. Adapted to the 
wants of all choirs and congregations. Prices, plain, 4s.; gilt, 5s. 
London: F. Pitman. Burnley: T. Simpson. 


HERR ING’S METRICAL TUNES, &c. 
8vo, 12 pp., 6d. London : Nove LLO, EWER and Co. 

ONGR EGA TIONAL SINGING.—‘ FREE 

CHANT” CADENCES for the Recitation of the Psalms 


without “ peeneg: By JouN Crowpy. Price 1s. 
London: Nove.to, E WER ER and Co. 


Y REV. R. F. SMITH.—TE DEUM in F, Three- 
pence. SOUTHWELL SCHOOL SONGS, ts. 6d. 
London: Nove._to, Ewer and Co. 





Second Thousand, now ready. : teas 
ALE! JE RED J. DYE’S TE DEUM in E flat. Price 
organ copy, 6d. A similar setting in D, price 4d. 
London: NOVELLO, EWER and Co. 


* ¢, COOKE.—TE DEUM LAUDAMUS in 


e Chant Form. No.1,in D; No. 2,in E flat. Price qd. cach. 
London: Nove o, Ewer and Co, 





~ Books I. to oVIIL, “New Series, 1s, each 
OLLECTION of KYRIES, &c. Compiled, &c., 
by W. T. FREEMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. Net, od. and 2s. 
London: NovELto, EWER and Co. 





Reduced P rice, 3 


G A. MACFARREN’ S CAN’ TATE DOMINO and 
e DEUS MISEREATUR. For Voices in Unison and Organ. 
8vo. London: _NovELLo, Ewer and Co. 
Jl UST REDUCED TO THREEPENCE EACH. 
G A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices. 
No.1. Come and let us return (Advent or Lent). 
» 2. Iwill look unto the Lord (Advent or Lent). 
» 3. Behold the tabernacle adaeas 
Second Series. Female and Male Voices. 
No. 1. Unto us was born (Christmas). 
» 2. Blessed is the soul (Whitsuntide). 
» 3+ Come ye, and let us go up (Festival). 
» 4. Blessed be the name of God (Harvest). 
These Anthems are available as Duets for private use. 
London: Nove._Lo, EwrEr and Co. 








N EW ANTHEMS, by Tuomas SMITH. _ Just 
published, ve 3d. each. 
My heart is fixed.” 
“ The Lord is my Shepherd. ve 
“ Lift up your heads.” 
“O send out Thy light.” 
‘“ Like as the hart.” 
‘ It is a good thing to give thanks.” 
Te Deum in F. 
All “ full”? and with chorus. 
London: Nove.Lto, Ewer and Co. 
_Post- free, from the Composer Angel | Hill, Bury St Edmunds. 


; VENING AND MORNING (* Comes, at times, 


a stillness as of even”). Quartet ond Chorus sung, by Her 
Majesty’s command, at the Inauguration of the National Memorial, 
at Edinburgh, to H.R.H. the late Prince Consort, and also on two 
occasions at Frogmore (Windsor). Words by Rev. Prebendary 
Grecory SmitH. Music by Sir HERBERT OAKELEY. New Edition, 
price 4d. net. (Reduced to Choral Societies.) Published by ForsytH 
BRoTHE RS, 272, R Regent Circus, L ondon, , and Cross Street, Manchester. 








SING UNTO THE “LORD. Full Anthem. 
Composed by G. H. Swirt, Organist of the Parish Church, 
Lambourn, Berks; late Organist of — Parish Church, Patrick 
Brompton, Bedale, Yorkshire. Price 6 
Ditto, “THOUGHTS OF HOME.” 

poser. Price 3d. 
London: Nove.Lo, Ewer and Co. 


a song, by the same Com- 
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Now ready. Small 4to. Price rs. Vocal parts, 12mo, price 6d. each. 
1st and 2nd Series bound together, cloth, 2s. gd. Vocal parts, 1st and 
and Series, — ee in limp cloth, 1s. 4d. each. 

COND SERIES. 

HE CANT ICLE ‘s and HYMNS of the CHURCH, 
pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; together with Responses to the Commandments. 
Edited by the Rev. Sir F. A. G. Ousevey, Bart., &c., and Epwin 
Georce Monk. This work contains a selection of Double (besides 
additional Single) Chants; together with special settings of ‘ Bene- 

dicite,” and acollection of Ky rie Eleisons, old and new. 

London: NoveLtio, Ewer and Co. 


“Third Edition, enlarged. Small gto. Price 2s. paper cover, 
3s. cloth lettered. 
A PSALTE R CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore OuseLey, Bart., 
&c., and EDWIN GEORGE Monk. 

This work contains nearly 400 Chants; which are appropriated to 
 Ventte exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying ‘aseparate page, and affording sev eral Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting-note. 

London: Novetto, Ewer and Co. 


HE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, 1s. 6d. 
London: Nove LLO, Ewer and Co. Oxford: PARKER. 















Eighth E dition. 

HE ANGLICAN CHANT-BOOK. Edited by 

E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6d. ; cloth, 2s. 6d. 
Large edition, cloth, 3s. 6d. London: NoveE.to, Ewer R and Co. 

USELEY AND MONK’S PSALTER AND 

CANTICLES, pointed for Chanting. Second Edition. Author- 
ised by His Grace the Archbishop of York. 24mo, without Chants, od. ; 
with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Cz anticle Ss, aig 
small 4to, 9d.; separate parts, 3d.; words only, 2 24mo, r4d. Nov ELI 
Ew: R and Co ,and PARKER and Co. 





Fifteenth Edition, 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
limp cloth; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 
Score, 1s. 6d. 
The Chants are selected with due reference to the position of the 
Reciting- note. 


‘THE ~PSAL TER, PROPER PSAL MS, By MNS, 
and CANTICLES. "Pointe d for Chanting by B. Sr. . B. Jouce. 
Large type, price 2s. 6d. This Psalter having been colle Jed with the 
Sealed Books is free from the errors contained in all other pointed 
Psalters, through printing from the incor rect copies commonly sold by 

the Stationers. N.b.—A small edition is in preparation. 
aenesy E ighth | Edition. 
OULE’S DIRECTLORIUM CHORI ANGLI- 
CANUM. 15mo, price Is.; in ca Is. 6d. 
‘ Fourth Edit Raye wt 
OULE’S DIRECTORIUM- “CHORI ANGLI- 
_CANUM. (¢ Quarto, in — — sant, price 78. 3. Od. 

















lition. 
HE ORDER FOR T HE HOLY COMMUNION. 
Harmonised on a Monotone ina very simple manner for Parochial 
use. By B. St. J.B. Joure. P rice 3d. Noverio, Ewer and Co. 


The Cathedral Psalter 


POINTED FOR CHANTING. 


s. d. 
Imperial 32mo, cloth .. a a <= @ § 
Ditto, with Proper Psalms, cloth Ae me 


Demy 8vo, large type, with Proper Psalms, cloth <<. & G 


Proper Psalms, separately. Paper cover. 32mo.. 0 3 

Canticles, 32mo aa “ rr a << Of 

Ditto, 8vo we es me ue avi ve (On 4 

The Psalter, with Chants, Post 4to, cloth .. << 6 

Canticles, 4to, with Chants ae “e ee «. @& G6 
‘THE 


CATHEDRAL PSALTER 
CHANTS. 


Post 4to, paper cover .. <a aa & 6 
Ditto, cloth : p ae me Ee ~ OC 
Foolscap 4to, paper cover « Io 
Ditto, cloth ~ on es me I 6 


The Clergy can be supplied ' with copies, in quantities of 
not less than 25, on 5» on special terms. 


LONDON: NOVELLO, EWER AND CO, 





THE OFFERTORY SENTENCES 


II. 
12. 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 
JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 
Let your light so shine. | 13. Charge them who are 


Lay not up for yourselves. rich. 
-( Whatsoever ye wouldthat 14. God is not unrighteous. 


)..men. | 15. (To do good. 
| Not every one that saith 16. ) Whoso hath this world's 
unto Me. good. 


~ 
NN 


. { Zaccheus stood forth. . \Give alms of thy goods. 
. | Who goetha warfare. | 18 (Be merciful after thy 
( If we have sown, | power. 
| Do ye not know. | 19.4He that hath pity upon 
He that soweth little. | the poor. 
Let him thatis taught in | 20. | Blessed be the man. 
the word. | 21. Let your light so shine. 
{ While we have time. | Festal Setting. 


( Godliness is great riches. | 
London: NoveLto, Ewse and Co. 


Just pu published. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


J. T. FIELD. 


1. Let your light so shine. . While we have time. 
2. Lay not up for yourselves, o Godliness is great riches. 
3. Whatsoever ye would. 13. Charge them who are rich. 
4. Not every one. 14. God is not unrighteous. 
5. Zacchezus stood forth. 15. To do good. 
6. Who goeth a warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 
8. Do ye not know. 18. Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. 20. Blessed be the man. 
Price One Shilling. 
London: Nove.Lo, Ewer and Co. 
TO ORGANISTS. 
HE UNIVERSAL ORGANIST, a, Series, of 
Shilling beaaene uveraging 20 *o 25 ub cach. Fuil music 
size :— 


No. 


1. Eight Wnigins ut Pisces and Acrangements— Arche r. 

2. Ten Gavottes and Minuets of the Great te ters—Dr. Spar’. 

% Thirty- twe.Iatroductoiry Voltunteries (cnt:reay anew Athi 

Ole neon, . 4 

4 Eight Orig:ns. 5] Fieces and A; sranzon~ “ns (second selection)— 
I. Archer. 

5 &6. Lefébure Wely’s Six Celebrated Offertories (Op. 34) 
Edited by FP. Archer. (Double Number.) ; 

7 & 8. Batiste’s Six Grand Offertories. Edited by F. Arches 
(Special Number, price 2s. 6d.) 

g. Celebrated Marches, arranged by I’. her, 


, 10. Arrangements—I°. Archer. 
Il. Arrangements—F. Archer. 
12. Arrangements—I. Archer. 


Detailed lists of contents, free on application. 


Published by arrangement with Messrs. Ashdown and Parry. 


Price One Shilling each, Nos. 7 and 8 excepted. 


CunINGHAM Boosey & SPRAGUE, 296, Oxford Street, W. 





Just published. Played by the Ban: d of H. M. Grenadier Guards. 
NV ARCH HEROIQUE for the Pianoforte. Com- 
4 


Lond 


posed by H. Byoutn. Price 4s. , 
N.B.—Makes an effective Organ March for Recitals, &c. 
on: Rovakia, © WER and Co.; or, the citi ser, Shrewsbury 
Just pu blished. 
A SECOND SET OF 


TEN TRIOS for FEMALE VOICES 


COMPOSED BY 
CARL REINECKE 
Op. 15 
Price rs. 6d.; or, singly :— 


No. 86. From Venice ane aa sa pee. 
», 87. When two are lovers ial is : rae 
» 88 How quickly sorrow is gone. aaa : sn 2 
» 89. A Maiden’s song _... ° rm ie as) 
» 92 O grateful Evening silence on aa = 26 
» OF Song x of the Graces from “ Faust’ 2d 
» oS Song from “ Mirza Schaffy ” ‘ aad as 
, 93. In Summer go thy Love to seek... ae on 
» 94 Overa Grave sk ae as ‘a ca 
» 95. Snow in Spring ’ A - 

London: NovELLo, Ewer and Co, 





ARCISSUS and ECHO. Cantata for mixed 


Ross. 


Voices, with Pianoforte Accompaniment. Words by MIRIAM 
Music by Epwin C. Sucn, Mus. Bac., Cantab. Price 3s, 
London: NovELLo, EWER and Co. 
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REDUCED PRICES OF 
OUSELEY AND MONK’S 


POINTED PSALTER. 





s d, 

4to Edition, with Chants in Short Score... del ie mm & * 
12mo Edition. Vocal parts wi sii — vite Each 1 6 
32mo Edition. Words only — i _ ‘i uu OF 
Ditto ditto with Proper Psalms _.... ei mm & © 


This pointing of the Psalter is authorised isle His Grace the Archbishop of York. 


hasten hiuhdene LO, oe & CO., 1, meso acne £0), and 80 & 81, Quem Street ait ) 


HARROW SCHOOL MUSIC 


JOHN FARMER 


ORGANIST AND Music-MAsTER To Harrow ScHOOL. 





ORATORIO.—“ CHRIST AND HIS SOLDIERS.” 


Cloth, 4s.; paper cover, 3s. Book of Words, 3d.; Orchestral Parts, complete, 6s. 


GLEE-BOOK.—Vols. and II. Cloth, 4s. each. 
PART-SONGS for PU BLIC screens _— Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover, 


SONGS. —Vol. I. Cloth, 4s. 
SINGING QUADRILLES. 


tst Set— Jack and Jill,” &c. ve .. s,| 3rd Set—Hunting Quadrilles : “John Peel,” &c. 1s. 
and Set— Humpty Dumpty.” Duet ... so 1980 ith Set—Singing™ Quadrilles : * Girls and — 
Ke. tee . oe «=TS. 


Lists and full particulars may be obtained on application. 


Harrow: J. C. WILBEE, Bookseller to Bacvow School. London: NOVELLO, EWER & CO. 


JACK AND THE BEANSTALK. 
A COMIC CANTATA 


COMPOSED BY 


EDMUND ROGERS 


; Three Shillings net. 
“ The Cantata is a very good thing in its way, and will, if we mis- 
| take not, have a wide acceptance. Four solo voices (s.A.T.B.) and 
y ; | chorus are called into requisition for its performance; and the music, 
Rootes: Hore: i oh 1 although written in a humorous spirit, is never coarse. On the other 
Now ready, for F ebruary, to order of og a sellers, 132 columns, | hand it is tuneful, never flags for a moment, and is composed through 
price 2d. (by pos out with the ease and fluency of an accustomed hand.”—The Queen. 
USICAL OPIN ION AN B MUSIC TRADE Special terms to Choral Societies on gaia to the Composer, 


REVIEW: the Musical Literature of the Month, and Special | 4*4 Melrose Gardens, West Kensington Park 


ournal for the Music Trade. \ ” ? 
J PitTMAN, and all Book and Musicsellers. Letters to Rerp and Wes MORGAN S GRAND MARCHES. 
Nepnrw’s Advertisement Office, 1, Sherborne Lane, E.C. | “CHRISTIAN THE PILGRIM” for Oraan, with Pepat 
Principal Contents of the last (JANUAKY) number :—Notes on News; OBBLIGATO. 24 stamps, post-free. As played at Crystal Palace, 
John Barnett at Cotteswold; Organists of the Nineteenth Century; Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
A New Flute; Paris Correspondence ; Advantages of Music as a | MARCIA GIL BILANTI 
Study; Organ ‘News and Notes; “Is England asa Nation Masical ? MARCHE JOYEUSE 








Ju at published, 


THE WISHING STONE 


CANTATA FOR FEMALE VOICES | 
| 
| 
| 


The Poetry by Epwarp OxENForD 
THE MUSIC COMPOSED BY 


FRANZ ABT. 


Price Two Shillings and Sixpence. 











Post-free, eighteen stamps each, 


Mr. Goundry on the Duodenal Organ; Mr. W. R. Bourke on Sy een | ‘| MARCHE MILITAIRE 
of Vocal Music; Mr. Grigor’s Hints to Organists; Mr. J. Greenwood MARCH IN C MINOR 


on the Lancashire Sol-fa versus Hullah; G. A. C. on Irish Music; | _Moraan and Co., 27, Charles Street, St. James’s Square, London. 


Mr. E. Kk. Bullman on Improvements in Organs; Mr. D. Baptie on | 'T° CONDUCTORS OF CHORAL SOCIETIES. 


Alexander Lawrie; Reviews of New Music; Curiosities of the Voice; 
American Correspondence; Mr. T. Hopkinson on the Leeds Festival; Send thirty postage stamps, and receive by return a bound copy 





Mr. Wadsworth’s Reply; Concerts; Soundboards of Pianos; New | of Witrorp MorGan’s semi-sacred cantata, ‘CHRISTIAN THE 
Patents; New Specifications: Music Trade Essence; New Music of | PILGRIM,” a work admirably adapted for large or small Choral 
the Month; Musical Instruments Exported; Law Intelligence ; Trade | Societies; easy, but very effective. Chorus parts printed. 

Jottings ; Bills of Sale Act; Gazette; &ec, &c. 


Moran and Co., 27, Charles Street, St. James’s Square, London. 








CN AuUARWN 
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WILLIAM J. YOUNG'S 
Popular Part- Songs for S.A.T.B. 











s. d. 

x. Ilove the merry springtime ... .. 21stthousand net o 2 
2. Gaily through the greenwo sth do. «< @-2 
3. O welcome, merry May .. “6th = do. +» O2 
4q The mountain maid 6th do. oe Oo 2 
5. Come o’er the mountain " 8th do. » O 2 
6. Hail, merry, merry Christmas... 17th =do. oe ae 
7. Songs of praise the angels sang 6th do. a © g 
8 Blow, ye balmy breezes, blow .. 8th do. “ Gus 
g. Fairy revels 1oth do. » 88s 
10. Oh! peaceful vale of rest 5th do. » & 8 
11. Themerry bird ... 5th do. a“ os 
12. Come, let us be merry and teay 5th do. 1) Om 
13. Forest echoes Sth do. = @-3 
14. Haste, ye merry elves .. 5th do. » © 3 
15. The streamlet (with soprano solo) 3rd_—s do. wy ey 
16. Sunshine and shadow ... 3rd_—s do. ow &s 
17. Sunny rays (with soprano solo). grd_—s do. ns OS 
18. A happy New Year 3rd_ ~=do « @ 4 
19. The cor of Spring 3rd_ ss do ‘. oo 
20. England’s glory 5th do » @s 
21. A merry Christmas to you all . 3rd_—s do - (ere 
22. The - resounds with music sw veet «. 2nd do oe © 82 
23. Toa sleeping child i pe Ist do -. O24 
24. Our National Church . ae 2nd do « @ 3 
Ditto (Organ copy) Ist do oe 8 


London: NoveE.L.Lo, Ewer and Co. 


N ‘EW COMPOSIT IONS, by ALrrep J. CaLpicorr, 
Mus. Bac., Cantab, (winner of Manchester and Huddersfield 
Glee Prizes) :— 7 

Part-Songs—Out on the Waters... ose aoe «ae 4th 











The Haymakers ... as aes ess ws 
Yule see eee rr ane oss 4G 
Jack and Jil on i waa ree oe 6 

ittle Jack Horner a en eee owe 6d. 
Humpty Dumpty ese ove por ew. 6d. 
Winter Days ‘ Pee wis us A 


Songs—The New Curate and Two Sp oons... each 2s. 
Post-free of the Cor nposer, Ww orcester. Special | terms to societies. 


part -SONGS by STEPHEN S. STRATTON. 











Monarch Winter. (s.A.T.B.) Poetry by W.S. Passmore _... ° : 
May-Day. (s.A.T Poetry by Dr. Wolcot o 1} 
Merrily every bo boundeth. (S.A.T.B.) Poe try by Thomas 
Moore ... . oss eve en © 3 
Summer is but f y, (S.A.T.B.) Poetry by E. Oxenford ... 0 3 
— See Br eis sing Serenade. (A.T.T.5.) Poetry 
by R. Cromp ton... & eee ore io (O68 


Christabel. Glee. (a.7. T.B.) . 





and all Mu 





Lon idon: Novi LLO, Ewer — Co, icsellers. 

OPULAR ite SONGS py GABRIEL 
AVIS. 

THE THREE STARS ne a 20 


KNIGHT'S RETURN (4th Edition) 9). ad. 
THE PRINCE (17th ,, ) ce exe 


THE 
GOD SAVE 
THE DISTANT SEA ) eee see 
TO THE WOODS ... ew. (5th a) <a uw Se 
HARK! 'TIS MUSIC ae ; por xen 
THE HOUR OF REST ... ous ven 405 
DAME WIGGINS OF LEE deat 's). lath Editi 
DAME TROT sas oe a } Gnd , ) ad. 
London: Nov ELLO, Ew ER and Co. 





NEW PART- SONGS, , by ALFRED R. GAUL. 


THE POTTER. (Third Thousand). 

“ Thoroughly deserves all the popularity it is certain to obtain.”— 
Musical Times. 

THE ERL-KING. 

“A graphic illustration of a difficult subject. The narrative por- 
tions are powerfully descriptive strains.”—Birmingham Daily Gazette. 
JACK FROST. (Third Thousand.) Words by Edward Oxenford. 

‘‘Enthusiastically redemanded on each of ten renderings in St. 
Andrew’s Hall, Norwich, and the Town Hall, Birmingham.” 
Price 3d. each. 
London: Nov ELLO, EWER and Co. 


GERENADE ae, THINGS OF ~ EARTH. 
Part-song, by J. ALsop (s.A.1.B.) Price 6d. 
London: NovELLO Ewer and Co.; or of the Author, Newton Abbot, 
Dev on. 








. Just published. Price 2d. 
*“WEET and LOW. Part-song for s.a.t.s. Words 
by Alfred Tennyson. Music by Henry Piccorrt, L.Mus., T.C.L, 
“Simple, pleasing, and effective.” 
Novel LLo, E WER and ¢ Co.; oF of the Composer, 


‘NEW AND EASY SONGS. 
HAks ! SWEET BELLS ARE RINGING; 
price 1s. 6d. net. LITTLE ROSEBUD; price rs. 6d. net. 
Poetry by Epwarp Oxenrorp. Music by STEPHEN S. STRATTON. 
The compass of these songs is from D to E, and will suit all voices of 
limited range, and the words are especially adapted for teaching 
purposes. London: Novetio, Ewer and Co,, and all Musicsellers, 


London : Alton, Hants. 





| 44. OR ne Tu solus,” 
“oy 





ELECT COMPOSITIONS from the GREAT 

MASTERS, arranged for the Organ, with Pedal Obbligato, by 

— HENRY BROWN. 
No, 


1. ‘ Wedding March,” by Mendelssohn. 
March from “ Tannh auser,” by Wagner. 
3. Marches from ‘“ Scipio,” and from Occas ional Orat orio, by Handel. 
4. “Coronation March, ” from Mey erbeer’s “ Prophete. ’ 
5. “Dead March” in “ Saul” and “ See the conquering 
6. Andantino, by Haydn, and “ Waft her, angels,” from 
7 
8 











“ As pants the hart,” Spohr, and “ Where’er you walk, 
“ My heart ever faithful,” by Bach. 
g. Andantino and Andante from Sonatas, by Pleyel. 
to. ‘ The Hero’s March,” by Mendelssohn. 
“Quis est homo?” from Rossini’s “ Stabat Mater.” 
Air et Cheeur, from “ La Dame Blanche,” by Boieldieu 
13. Grande Marche Héroique in C, by Fr. Schubert, 
14. Grande Marche Héroique in D, by Fr. Schubert, 
15. Overture, “ Berenice,” by Handel. 
16. Overture, “ Sosarmes,” by Handel. 
17. Handel’s Overture, “ Alcina.” 
18, Gavotte, from Handel’s Overture, ‘ 
i “La Carita,” by Rossini. 
20. “ Angels ever bright,” and “ Pious orgies,’ 
21. “Ave Maria,” by Franz Schubert. 
2. Aria, by Antonio Lotti. Circa 1700. 
> “My soul thirsteth for God,” from Mendelssohn's 42nd Psalm. 


* Otho.” 
Handel. 


“ Gloria in excelsis,” from Weber’s Mass in G. 
25. “Fac ut portem,” from Rossini’s “ Stabat Mater.” 
25. “ Pieta, Signore,” from “San Giovanni Battista,” by Stradella, 
27. Handel’s Overture to “Julius Cesar.” 
28. Serenade, by Franz Schubert. 
zg. Aria, by Cavaliere Gluck. 1765. 
50. Aria, from “ Alcina,” by Handel. 
31. Aria, from “ Artaserse,” by Leonardo Vinci. 
32. Cantata, by Alessandro Scarlatti. 
33. Aria, by Ch. Gluck. 1769. 
34. Aria, by Domenico Cimarosa. 1734. 
ian Diedi il Coro,” Aria by Handel. 
36. Siciliana by Long. 
37. Andante by Long. 
38. Aria, by Padre Martini. 
6, © Kyrie Eleison,” from Schubert’s Mass in G. 
40. Aria, by Gluck. 176 
41. “Sanctus” and “ icesuna,” from André’s Mass. Op. 43. 
42. Last Chorus, from B eethoven’s “ Mount of Olives.” 
“He shall feed His flock,” from Handel’s ‘‘ Messiah.” 
by Vincenzo Righi ety 
5 allelujah ” Chorus, from Handel's “ Me 
46. “ Turn Thy face,” “ Then shall I teach,” oT will magnify Thee,” 
from Anthems by J. Weldon. 
47. “The heavens are telling,” from Haydn's “ Creation.” 
48. Andante and Allegretto, from Hande el’s Violin SonatainA major. 
49. Slow Movement from Symphony 36, by Haydn. 
Andante con Variazioni, from Sp. ohr’s Notturno. Op. 3 
51. “ Wie nahte mir der Schlummer,” by C. M. von Ww eber. 
the Comte de St. Germain, 1760. 

52. ‘Marche Solennelle,” by Franz Schuber 
53. Adagio, from the Notturno (Op. 34), by Li ouis Spoh 
54. “Ave Maria,” from the “ Evening Service,” Book 7, by Cherubini, 
55. Overture and Minuet to “ Samson,” Handel, 1742. 
56. * The arm of the Lord,” by Haydn. 
57. ‘ Deh lascia oCore,” from “ Astianatte,” by G. Buononcini, 
58. ‘Gloria in excelsis,” from Schube rt’s Mass (No. 2), in C. 
59. ‘Il pensier sta negli oggetti,” Aria, by Haydn, 1792. 
60. “Gloria in excelsis,” from Mozart’s 12th Mass. 

Nos. 3. 6, 8, B II, 13, 14, 15, 16, 19, 22, 24, 25, 27, 36, 39, 4%, 42, 44, 45, 
47, 48, 49, 50, 53, 54 to60, are very sul table for performance from 
Easter to ye ak 


1730. 


1763. 











"hain by 


1727. 


[Continuing.] 
Price Three Shillings each. 


I, II., and IIL, bound in cloth, are now ready, each con- 
taining 20 numbers, price One Guinea each. 
London: B. WILLIAMS, 60, Paternoster Row. _ 


Su ng by Miss ADA: TOLKIEN. 
NEW SONG 
ELSIE (THE FLOWER GIRL’S SONG) 
Written and composed by Ganriri Davis. 
Price 2s. net. 
London: Novetio, Ewer and Co. 






Sung with great success by Mis ss Jost SHE SRRINGTON. 


THE ZINGARA 


Written and composed by GasrieL Davis. 
Price 2s. net. 


London: Novetto, Ewer and Co. 





ust published. 


J 
HE KING OF THE NIGHT, Song for Bari- 








tone or Bass, by Atrrep J. Dye (composer of the “ Light- 
house”). Price 4s. 
London: NovELLo, E WER and Co, 
Third Edition. 
USIC PUPILS’ REGISTER by Jacor 
Braprorp, Price rs. Messrs. NoveLLo, Ewer and Co. 
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CHAPPELL & CO/S 
IMPROVED AMERICAN ORGANS 


COMBINING PIPES WITH REEDS 


MANUFACTURED BY 


CLOUGH & WARREN, DETROIT, U.S.A. 





The immense advantages these instruments possess over the Organs hitherto imported have induced Messrs. C, and Co. 


to undertake the itd of this eminent Manufactory. 


The Clough & Warren's Organs CENTENNIAL GRAND ORGAN, 





WERE AWARDED THE | 16 STOPS, 2 KNEE PEDALS, 
Eleg ve ] 
DIPLOMA OF HONOUR, | ae —= 
AND | 
MEDAL OF THE HIGHEST MERIT, | CLOUGH & WARREN’S 
AT THE | “FAVOURITE ORGAN,” 


CENTENNIAL EXHIBITION, 
RANKING THEM SUPERIOR TO ALL OTHERS IN 


QUALITY OF TONE, 


TEN STOPS, KNEE SWELL 


| Comp ass five Octaves, four Sets of Reeds of two and a half octaves 
each, elegant carved Canadian Walnut Case, 


a i . | PRICE 25 GUINEAS. 
FAC 4 ? ? AN f 2 me 
I peers “lg OF MECHANICAL ARRANGE-| With Twelve Stops, Sub-bass, Octave Coupler, and Two Knee Pedals, 
| 35 GUINEAS. 


ELEGANCE OF DESIGN & ORNAMENT ATION, , A large variety on view from 25 to 225 Guineas, or from £2 10s. per 
Quarter on the Three Years’ System. 


SIMPL ICITY OF CONSTRUC TION. ILLUSTRATED List FREE BY POST, 





THRE E YEARS’ SYSTEM OF 


HIRE AND PURCHASE OF PIANOFORTES. 


SCHOOL PIANOFORTES, from £2 2s. per quarter. 
COTTAGE PIANOFORTES, from £3 per quarter. 

IRON-FRAMED DOUBLE OVERSTRUNG PIANOFORTES, from £5 5s. per quarter. 
IRON GRAND PIANOF ORTES, from £7 per quarter. 


SOLE AGENTS FOR 


CHICKERING & SONS’ 
CELEBRATED AMERICAN PIANOFORTES. 


COMPLETE IRON FRAMES AND PATENT INCORRODIBLE METAL ACTIONS 
UPRIGHT PIANOFORTES re Pe ... from 120 to 150 Guineas. 
GRAND PIANOFORTES a i wh 2s ee nee » 200 ,, 800 oP 


The use of the Chickering Pianos by the greatest Pianists, Art Critics, and Amateurs, has given to these 
instruments an universal prestige and reputation far above all other Pianos manufactured in America or Europe. The 
verdict of the very highest art talent, including Di Franz Liszt, Louis Plaidy, Stephen Heller, Carl Reinecke, 
Marmontel, Arabeila Goddard, &c. .» &c., places the Chickering Pianos of to-day at the head of the entire list of Pianos 


made in the world, proving them 
SUPERIOR TO ALL OTHERS. 











THE CHICKERING PIANOS WERE AWARDED THE 


FIRST GRAND GOLD MEDAL OF HONOUR 


AT THE PARIS EXPOSITION OF 1867, AND WERE GIVEN 


The still HIGHER AWARD far beyond all Medals, conferred only upon CuickeRING & Sons, to the exclusion of 
Four Hundred other competitors, viz. :— 


THE IMPERIAL CROSS OF THE LEGION OF HONOUR. 


CHAPPELL & CO., 50, NEW BOND STREET, LONDON. 
City Brancy—r1r5, POULTRY, E.C. 





Printed by Nov ELLO, Ev WER BR and Co., a at 69 &: 70, Dean Street (W.), ), and ‘published at 1, E Berners Street (W.), and 80 & 81, Queen Street (E.C, 
Sold also by Kent and Co,, Paternoster Row and by Ditson and Co., Boston, New York, and Philadelphia. —Tuesday, February 1 1881. 
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